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As the object of the present volume is sufficiently explained in the introductory chapter, 
very little neod be added by way of proface to it, Like the preceding one, it is intended 
as a supplement to the volume on The Cave Temples of India, which was intended as a 
general resumé of the whole subject, but required for its completion special deseriptions, 
such as those contained in this work on the Elura Caves, and on the Brahmanical and 
Jaina Caves elsewhere in Western India, ‘These three volumes thus complete the 
Aescription and illustration of the Cave Temples in Western India, so far as the Archwo- 
logical Survey of the Bombay Prosideney is at present concerned ; and though they are far 
from exhausting the subject, they may be considered as giving a fair presentation of it. 
‘The illustrations of the art and mythology which these works contain, it is believed, will be 
found interesting and instructive by @ numerous and varied class of cultivated and scientific 
readers, 


‘The inseriptions from Kanheri Caves contained in this volume belong rather to the 
precoding one; but tho first arrangements made for their translation having failed, they 
wore delayed, and finally undertaken by Dr. G, Buller, C.LE., of Vieuna, whose able 
versions will be valued by scholars. ‘To him and to Mr, James Fergusson, D.C.L., LL.D, 
E.R, whose valuable help aud suggestions have been most readily afforded me, I owe my 
most hearty thanks, 


] Materials have been partly collected for a full description of the Mediwval Temples of the 





Canareso Districts of the Bombay Presidency, especially those at Gadag, Lakshmosvar, 
{Lakkundi, Dambal, &e., which it is intended shall form the next volume of these reports; 
‘and that will probably be followed by another on the Architectural Remains in Gujarat 
land othor districts in the northern parts of the Presidency. 


JAS. BURGESS. 


Epixwonau, 14H Oct. 1882. 
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THE ELURA CAVES 


asp 


OTHER BRAHMANICAL AND JAINA CAVE TEMPLES. 


CHAPTER 1. 


INTRODUCTORY: THE ELURA CAVES. 


fe the preceding volume the description of the more notable groups of Buddhist Rock 

Temples, as given in the work on The Cave Temples of India, was considerably 
amplified by additional details and numerous illustrations, which will enable the architeet 
and student to form a tolerably aecurate idea of the style and character of the plans and 
ornamentation, as well as of the sculptures of these ancient and interesting works. And 
in addition to these, the facsimiles and translations of the inscriptions will afford fresh 
materials of a trustworthy character for the epigraphist and philologist, with a certain 
amount of important information of historical importance. But even that volume by no 
means exhausts the illustrations that might have been given, especially from Ajanti, of 
the artistie decorative work on columns, doors, windows, and friezes, or of the extensive 
mythological sculptures found in such rich abundance there and at Kanheri. 

‘Dhe intention of the present volume is to apply the same process to the illustration 
of the remaining/ Rock Temples of Western India. «'The principal of these are—the whole of 
the well-known and magnificent group at Elurayconsisting of splendid representatives of the 
threeelasses—Banddba, Bralimanical, and Jaina Cave Temples} the Brahmanical and Jaina 
Caves at Bidimi, at Aihole, at Ankéi Tuukdi, and at Patna; and the Brahmanical Caves, 
chiefly at JogéSwari on Salsette Island, at Louad, and at Hariéchandragad. To give anything 
like a complete illustration of these Cave ‘Temples, or even of those at Elura alone, however, 
would oceupy double the number of plates that can be given in this volume; but with 
those in The Cave Temples, as here supplemented, the reader may form some adequate 
conception of the characteristics of the different groups, and of the variety of architectural 
and mythological sculpture that is presented in these early monuments of the religious 

ry 


i544 





a ARCHEOLOGICAL, SURVEY OF WESTERN INDIA. 


faiths of India, (All commentary," remarks M. Baudrillart,! “grows pale before the 
magnificent ruins of the temples of Elurd, which, more than any other ruins, confuse the 
human imagination. At the sight of these astounding edifices . . . the development of 
the plastic arts and of public religious luxury amongst the Hindus receives the most striking 
attestation in the magnificence of these temples, in the infinite diversity of their details, 
aud the minute variety of the carvings.” 

In this volume it seems preferable to treat the Elur& Caves ax a whole, and to 
illustrate the temples found there—Buddhist, Brahmanical, and Jaina—as a series complete 
in itself. In The Cure Temples, three separate chapters were devoted to the three sections 
of this group, illustrated by about thirty-one plates, and to each section was assigned its 
relative place among the other excavations of the same character. In the supplementary 
information to be now given such a distribution is no longer required, as it is only proposed 
to amplify the illustration of the Eluri Caves, as given in the former work, in their topo- 
geaphical order from south to north—which, as it happens, is also that of their religious 
character, and pretty nearly of their relative ages, This is the arrangement adopted by 
Dr, James Fergusson in his Rock-Cut Temples of India, who was the first to point out the 
religions characteristics of the different groups, which this mode of describing them brought 
to light. 

Gt is only thus by treating of the Eluri group asa whole that an adequate idea ean be 
obtained of this series of eave temples, which is probably the most magnificent and most 
interesting in India. ‘The only other group that can rival it in interest is that at Ajanti.) 
‘There, however, thie eaves all belong to one religion, and beginning at a very much earlier 
period than anything found at Elura, carry on the history of the Buddhist religion and 
‘architecture for nearly 1000 years; and though the series at Elurt commenced nearly at 
the time when the excavations at Ajanti ceased, an immense additional interest was added 
thore by the introduction of temples of a novel form belonging to the Hindu religion, and 
subsequently by others of the Jaina faith, affording a varied picture of the mythology of 
India during the period of its greatest vigour, such as is nowhere else to be found. (More- 
over, besides the interest attaching to the individual members of the group, which in them- 
selves are probably equal to any found elsewhere, the whole culminates worthily in the 
Kailasa, which is certainly the most magnificent rock-cut temple in India, and by itself is 
sufficient to give a dignity aud importance to this group beyond any other series of rock-eut 
temples which India possesses) 

‘At Ajanta one fuels that there is a homogeneity in the mythology represented in the 
painting aud sculpture throughout the whole range of the caves; they are all manifestly 
the work of one sect as it developed its art and its mythology. At Kanherj, also, we have 
the same thing; but while at Ajaytd the art rapidly develops in richness, at Kanheri the 
architecture is, from the earliest to the latest example, exceedingly plain and unadorned ; 
by the stylo or order of the pillars and the arrangements of the eaves, however, we readily 
see that they are spreal over a long period of time, and the mythological figures mark the 
progress of the school of the Greater Vehicle, but there is no such marked advance in 
decorative sculpture as we find at Ajanta. The two groups differ in the same manner as 
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2 Soo Cave Temples, Bk. UL, chap, iv, pp. 367884, and platos Ivii to xv for the Banddha Caves ; Bk. TIT., 
cluap, ¥, pp. 431463, and plates Ixx to lixxiv for tho Brkmanieal Caves; and Bk, 1V., chap. iii, pp. 495-802, 
and plates Ixxxvi to xeiiifor the Jaina Caves 
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the quarter of a royal city containing the palaces of the king and:his nobles does from the 
suburbs of the working-classes. 

‘The Eluri Buddhist Caves on -the-other hand) differ in many respects from both these 
groups; they are on quite as large a scale as any at Ajanta, but differ in their arrange- 
ments, aud though they contain abundance of sculpture, it varies markedly both in its 
subjects and in details from that at Ajanta, while the ornamentation is much less elaborate, 
"They differ also from the Kapheri group in their vastly larger dimensions, their plans, aud 
in the greater amount both of sculptured ornamentation aud mythology, but expecially in 
the character of the latter. ‘Thus, while the digoba is a frequent object of representation 
in the bas-reliefs at Kapheri, it only occurs once or twice at Burd, aud then in very small 
examples, and in positions by no means prominent. Niga-hooded figures, so often represented 
both in the sculptures aud paintings at Ajanta, as well as at Amardvati, Bord Bidar, 
Sauehi, and Bharhut, are not found here; aud while both at Kanheri and Ajanta the Buddha 
is represented without any supporters or only with two, at Elurt he is most frequently 
attended by six, eight, or ten of the Bodhisattvas, whilst éaktis or dévis—later additions to 
the Bauddha pantheon—figure much more frequently and prominently on the walls of these 
caves than they do at either of the two groups just named. When we compare them again 
with the seulptures on the stdpas at Sanchi, Bharhut, Amarivati, and Bord Badd,’ we note 
still further differences, and are led to consider whether these variations may not be very 
largely due to the difference of sects or schools into which the Buddhists were very early 
divided, and whether each of the greater schools—which were probably to a large extent 
practically local—may not have developed much that was special to itself in its mythology 
or the modes of representing the beings in the pantheon. This would help to account for 
differences in the characteristies of the sculptures at Amardvati, Kanheri, Blur, Ajanta, aud 
Sinehi. True, mueh of this variety is due to differences of age; and the lack of sculpture in 
the Junnar, Nasik, and other caves, is doubtless to some extent owing to their early age 
but the recent discovery of an inscription of Vasishthiputra Pulumivi at Amardvuti, shows 
that the difference between the sculptures there and at Nasik aud Karlé, where other 
inscriptions of the same king are found, is due to other causes, such as we have just indi- 
cated, quite as much as to difference of age, Moreover, (we learn from I-tsing, a writer of 
the end of the seventh century, that the Sarvastivadin schools were less honoured in the 
Maratha country than in Magadha, but that the Sammatiyas were particularly respected. 
In the south the Mahasthavira school was universally honoured; and in Eustern India 
each of the four schools (Maldsaiighika, Aryasthavira, Survistivadin, and Sammatiya) had 
its adherents in different districts.’ It scoms, moreover, to be more than a mere surmise 
that the varieties in sculptures are largely owing to the various schools that constructed 
different stipas or excavated special groups of eaves, for, on comparing the sculptures in 
those Ejuri Caves with the mythology of the YogchArya school of the Mabity’ua, founded 
by Arydisniga,? we find the agreement so marked that we may conelude they were the works 
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BUDDHIST CAVES OF ELURA. 5 


LirwAdi—are on a considerably larger sealo aud more magnificent in their arrangements, but 
they secm to have been pushed in at a higher level than the adjoining Caves I, II1., and 
VIL, and were probably contemporary with the great Chaitya Cave—the Viévakarma— 
which with two or three others was probably excavated during the soventh eontury a.0. 
Nos. VIL, IX., and XI. were probably even later than this, and may be considered us 
marking the expiring efforts of the Buddhists in Western India. 





Caves Nos. L-VI. 


‘Tho first six caves have been desoribed in some detail in The Cave Temples (pp. 368- 
875, and plates Ivii to lxi), ‘The accompanying woodent (No, 1) presents a view of Caves 











n a photograph 





Nos. II. to V, Cave 1. is hidden by the mass of dobris in front of it, but itgis just under 
the right side of Cave I1., of which the door and large window to the right of it are we 
near the right-hand side of the view, Cave IIL is at a lower level to the left, Cave V 
with the fragments of a large chapel bolonging to it on the south side (of which the whole 
oxtonds from ovor the left side of Cave TUL to behind « parapet 
afford a safe passage along the face of the scarp. ‘The interior of 
much ruined, is soen under the chapel of Cave V. 

ge panel on the inside of the front wall of Cave No. TL. is the 
figure represented in fig. 1 of plate xiii, where we have cither Pindari the mother 
of Padmapini or some other of the Taris. Both her two attendants have flowers in 
their lands; and here, though somewhat abraded by time, are six Vidyddharas or 
cherubs over the hoad of the goddess. In her right hand she probably held up a mdld or 
rosary, but it is now obliterated, Behind the head is the aureole or bhdmandala, which 
indicates that she is a colestial personage ; and in her ears are large earrings of different forms, 
On the front of the mukufa or headdress is a digaba, which must be taken as her chinka or 
coguisange ; and as it is also associated with AkshOblya, the second Jini Buddha, we may 
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perhaps identify her with Lochani : in later mythology, however, Lchani has also an upright 
vajra on the lotuses which she holds in each hand. 

Tn the back of this eaye, No. II, is one of the few examples of a digaba among the 
seulptures at Eluri. It is a stnall bas-relief on the wall by itself, without any worshippers 
or other accessories, and is represented 
in the accompanying woodeut (No. 2). 
‘The style of it is plain, but the type is 
not an early one. 

In Cave IV., the hall of which is 
almost entirely ruined, in the left end of 
the aisle or antechamber that crosses in 
front of the shrine and two cells that 
are in the back wall, is a sculpture,' 
represented in fig. 2, pl. xvi, where 
we have Padmapini or Avaldkitésvara 
seated with his feet on the lotus He 
has his proper cognizances, having a 
small deerskin over his left shoulder, 
holding the rosary or mdld in his right 
hand, and attended as usual by two 
female dévis—one with a bottle and 
rosary, and the other with only a flower, 
Above, on each side, is a figure of 
Buddha, the one standing and the other 
pat cits is Wika lca seated cross-legged in the abhaya mudrd 

or attitude of blessing. 

At the entrance to Cave V., on the right side, is the pilaster represented on plate xii, 
fig. 8, in which the amount and character of the carving remind us of the rielily sculptured 
pilasters so frequent at Ajanta. 

‘The antechamber to the shrine of Cave VI. is richly sculptured. The back wall and 
shrine door were represented in Cave Temples, plate Ixi; and to this is now added the seulp- 
tured compartments on the end walls of the same room. ‘The principal figure in the left 
end seems to be PAndara or Padmani (plate xiii, fig. 2), the sakti of Amitabha and mother 
of Padmapini? who acts the part of a dwirapiila on the left side of the shrine door. She 
has a lotus stalk in her left hand, and wears a high jatd headdress; her locks descend over 
her shoulders, and a small deerskin lies over the left oue, as is often the case in figures of 
Padmapini. She is attended by Vidyddharas on clouds, ad by a small female figure on 
each side, ‘The headdresses of these small figures, and of most others in these eaves, is a 
sufficient index of their late age. Over the panel is a ¢orana, dipping in the centre, and 
with makaras’ at each end of it, over the capitals of small pilasters. 
































1 Cave Temples, p, 372, and plate Wii. 

+ It should be noticed that while much of the sculpture at Bord-Badir bears a close analogy to that of 
Amurévatt and to tho sculpture aud paintings of Ajay, the Bodhisativas and Buddhiéaktis are entirely absent at 
the two former places, and even at Ajanti we find only the two louding Bodhisattvas represonted. Hence the 
futility of Dr. Looman’s attempt to distinguish the Jini Buddhas. —Bor-Boudour, yp, 446-171, 

7 The makura isa fabulous animal, described as having an elephants trunk, a snake's tongue, anda eroeodile’s 
teeth 
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Qn the right-hand wall of this antechamber, facing the figure above described (pl. 
xii, fig. 2), and close to the dwarapula, on the right side of the door, supposed to represent 
Mafijusri, is the soulpture given on plate xvi, fig. 3, ‘The right hand of the central female 
figure is broken, but the attendant peacock and the pandit reading at her right, seem suffi- 
cient to point her out as Sarasvati,’ who with the Hindus is the goddess of Jearning and 
eloquence, and with the Buddhists is one of the wives of Mafjuétl, and is perhaps the same 
as Lochant, 

On the right side of the shrine is a panel containing three figures (plate xiii, 
fig. 4) on lotus seats. The left one may easily be identified as Avaldkitésvara or 
Padmapini, with the lotus and rosary, and the deerskin over his shoulder; also a small 
figure of Amitabha Buddha on the front of his headdress. Whom the other two figures 
respectively represent is not so clear; the central one is very fat and holds what 
resembles a small book in his left hand, and some round object in his right, while his 
henddress is unlike any other. He has rich armlets, heayy earrings, a necklace and 
Jdnvi or sucred thread, asa Brahman, The third figure holds a small flower in his right 
hand, wears a high dress with a dagaba on the front of it, a necklace, long ear-pendants, 
armlets, bracelets, and a thick cord worn as the jiinvi. Probably this is Manjusri, All 
three have aureoles behind their heads. On the left side wall of the same room is a 
similar compartment, which contains first, to the right,a male figure with rich headdress, 
earrings, necklace, and janvi on bended knees, and attended by a female chauri-bearer pre- 
senting an offering. Behind him is a female figure, probably his wife, also with rich turban® 
aud enormous earrings, on her knees and with her hands in the attitude of adoration, She 
is attended by a female dwarf, who bears a box or tray with presents, and over her head is a 
bird apparently placed as a sort of cognisance, Behind the female, again, bends on one 
knee a male figure with necklace and Brahmanical cord, holding something like a long bag 
or purse. Close to him is an elephant’s head and fore-foot, with small figure representing 
the driver leaning over its brow. ‘This must be intended to represent some wealthy family 
making an offering to the cave or its priests: it may be a prince with bis wife and Diwan. 

On each wall, above these panels, are three rows of three Buddbas each—all in the 
Marmachakra mudra,? as is also the great central figure.* 


Caves VIL. anv VIII. 


Plate xiv, fig. 1, gives the plans of Caves VII. and VIIL, on the same scale as the Caves 
on plate Ivii of The Cave Temples, of which they form the continuation on the north side, 
but are not marked on the general plan of the eaves (plate ii) in consequence of their being 
under Nos. VI. and IX. Cave VIL. is a vihira, just under No. VI., which has never been 
finished, and is now much ruined. It is 514 fect wide by 43} feet deep. The roof was 
supported by four square pillars, but three of them are broken away. In the back wall five 
cells are commenced, of which only two at the right end are finished. ‘There are also three 





} Sho isa favourite with the Buddhists everywhere ; in Japan she is called Benton, and in Tibet, Dyangs. 
chan-tin—Asiat, Rex, vol. xx, pp. 515, 535, 

2 Observe the jewelled crescent on tho left side of exch turban. 

* This mudrd, so prevalent everywhere in India, is either not represented at all at Dir6-Badis, or depicted in 
‘asomewhat different form—Béré-Boudoer, plate viii. The other mutrds also differ slightly, eg., in the Blum. 
‘aparéa, the right hand does not come so far over the knoe as in Indian images, 

# See Care Temples, plate lx, 
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unfinished cells in the right end wall, and four in the left. ‘The thresholds of the doors to 
these are unusually bigh—the first step, even in the two that are finished, being 18 to 20 
inches high. Through the back wall of the first coll, in the left side, an opening has been 
broken into Cave No. VIIL ‘The front wall is quite unfinished, the door in the middle only 
having been hewn out, and tle rock being loft of considerable thickness on the north side 
of it, through which another entrance has been made at the left corner, with a descent of 
two or threo steps in front and a wide passage on the inner side. At the right, or south- 
west comer, an entrance is also broken into the hall from the foot of the stair, which there 
ascends to Cave VI. 

‘The arrangements of Cave No. VIII, as described in The Cave Temples (p. 376), will be 
better understood ly the plan (pl. xiv), which at once shows its resemblance to the Brah- 
manical Caves, such as the Ravana-ka Khai and Ramésvara, and also to the Aurangibid 
Bauddha Caves,—a pretty clear indication of its late date. ‘The two pillars in front of the 
shrino being of the Elephanta type, as in Cave LL, is a farther proof that it is one of the 
latest Buddhist excavations here. ‘The other two pillars, dividing it from the outer apart- 
ment, have high square bases; the shafts have 32 flutes, and the capitals are squave, with 
pendent ears at the coruors, earved with seroll-leaf pattern, The slender columns in front 
of the little chapel on the north side of this room are also of the Elephanta type. 


Cave IX. 


‘This cave, if not an appendage of Cave VL, or, rather to a small cave in front 
of its north wing, uow destroyed by the falling away of the rock (see plan, Cave 
Temples, pl. Is), is quite different from any we elsewhere meet with, It forms a 
sort of upper storey to tho Last, but consists of a mero chapel with two pillars in 
front and is quite in the same style, both of architecture and sculpture, as Cave 
VIII. Over the front pillars is m sculptured fagado, the architrave or lower member 
being divided into compartments by divisions carved with arabesques, the compartments 
alternately containing a sitting and a standing Buddha, with attendants, On the frieze 
above are carved three Chaitya window ornaments, and at higher level other two—each 
row with half ones at the enis; and ina third and shorter belt is a single one, Each of 
theso is occupied by a figure of Buddha, and between the projecting members on which 
they are carved are many smaller human figures. Above, at each corner, is a Bodhisattva 
with fomale wttendants2 Ono of the pillars is represented in plate avi, fig. 4. 

Inside, the chapel is about 28 fect by 10 foct, with two attacked pillars on the back 
wall, dividing it into three compartments. ‘The centre one contains a Buddha with four 
gandhaereas above, aod the side ones contain the two attendant Bodhisattwas; the right side 
‘one—probably Mafjusri—ia represented on pl. xiti, fig. 6. ‘The othor is Avaldkitesvara, 
also with two female attendants, and fat gandarvas bore. 














4 See Care Temples, 1. 87D. 
+ Compare this with the similar fagule of the left wing of the Indra Sabhd 
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ELURA; THE VISVAKARMA CHAITYA CAVE. o 


CHAPTER IL, 
THE THREE LARGER BUDDHIST CAVES, 
Visvananma Cave, No, X. 


Cave X, is the groat Chaitya rock temple, the only one of the kind at Eluri, and 
locally known as Viévakarma's, or ‘the Carpenter's shop.” It is a splendid temple, 
with w fine fagade and large open court in front, surrounded by a corridor, and worthily 
concludes the series of Buddhist Chaitya caves, which, taken altogether, are perhaps the 
most interesting group of buildings or caves in India, We can now trace the sequence of 
them ftom the early wood-fronted examples at Pitalkhor’, Kondine, and Bhiji, through the + 
stone-fronted caves of Bedst 
and Kiel, to the elaborately 
dycorated fagades of the two 
ltest ut Ajanti, till at Inst 
it loses neat all its chars 











teristic external features in 
this one at Blurt, The 
arlier ones are all certail 
anterior to the Christian era 
os 








—some probably as ea 
200 or 250 .0.—and os this 
sn hardly ‘be dated 
before 650 ap., the s 
extends in nearly wnbro 

















continuity for about nine 
centuries, During this long 


period we can easily trace 





the progress from the great 






en, first 
in wood, and then in stone 
ornamonted in wood, till 
subsequently wo find it con 
ate 
with limited dimensions for 
the opening, and at last the 
great, horse-shoe w 
contracted into the triple Venetian window of this Vidvakarma Cave, ns repro 
annexed woodeut (No. 8); and the soreen in front had entirely 
cover, is it from the grand simplicity of the great arched window at Kiirl, that if we had not 
all the intermediate steps by which the changes ean be followed out we should hardly be able 
to trace it buck to its original form, or to feol sure that it. was the same architectural feature, 

‘Tho interior of this templo is 85 fect 10 inches long inside, by 43 feet 2 inc 
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and 89 feet 11 inches from the floor to the under edge of the stone ridge board. The pillars 
that separate the nave from the aisles are 14 feet high, and the triforium 4 feet deep. Its 
arrangements, however, may be best studied on the ground plan aud details given in 
‘The Cave Temples (plates Ixii and xiii), To these are here added » longitudinal section 
(plate iii, fig. 1) through the front of the cave, showing the corridor on the right hand or 
south side of the court below—with portions of the sculptured panels on the back walls— 
the wide baleony over the entrance portico, and the deep gallery above the front cross 
aisle, which advances considerably into the cave,—differing in this respect from the earlier 





Chaitya temples in that the great arch, besides being altered in front and the window 
divided, is of much less depth than usual and than the gallery; and a transverse section 
(plate xvi, fig. 1). 

‘The narrow triforium over the pillars of the nave is divided into compartments, each 
containing a figure of Buddha, seated with his hands in the dharmachakra mudra, with 
various groups of attendants (seo plate xvii, fig 2); and on a band below is a line of 
rollicking dwarfs or gaya, similar to what we find on the basements of the Baddmi 
Brabmanical caves of the sixth contury, and on the Vaishnava temple at Aihole, Above this 
triforium the ribs of the roof spring, each from a small Naga figure, the alternate ones being 
males in an. attitude of adoration, aud the females each holding a flower in their right 
hands. On the inner side of the gallery, the band of gaya is vontinued, but the upper 
and broader portion (sce fig. 1) is divided into a large central and two smaller side panels, 
cach filled with standing figures, which it 
is difficult to identify with any scene in 











the Bauddha legends, 

The pattern of the pillars is also 
shown in the seetion (plate fii, fig. 1), and 
one of the pair under the gallery, which 
are more elaborately carved, is drawn to 
2 At 
the end of the verandah that passes the 
entrance is a chapel, in which may be 
seen the central figure—that of AvalOki- 
tésvara or Padmapini, and to the right, 
that of Dharma or ‘the law," always 
personified ni 
holding a bottle, a ¢riédla, and a rosary, 
The figure on the other side is also a 
fomale, but with only two arms. 

The side elevation of the digoba ix 
ete aft Vinatarma Car frau apnoea, given to eve same ccale in plate iil, fig, 2 

showing the difference of its style from 
those of the earlier caves, and even from those of Ajanti.! It is 26 feet 10 inches 
high, and the eiteular part of it is 15 feet 6 inches in diameter, ‘The capital, no longer 
square as in all the early examples, is cut up by numerous offsets, like the shafts of 
some of the pillars in the large cave at Badimi. ‘The body of it is carved round about 
with alternate broad and narrow panels (plate xvii, fig. 9) containing figures of Buddha 





a larger scale on plate xviii, fi 




















us a female, with four arms, 

















¥ Soo Vol iy, plates xv, x 
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seated with his fect on the lotus, his hauds in the dharmachakra mudrd, with and 
without attendant chawri-bearers, On the front of it a large mass of rock, 16 feet 10 
inches high, is left as « frontispiece, and is carved with a huge image of Buddha, 10 
fect 11 inches from the feet to the top of the head, seated with ltis hands in the favourite 
dharmachakra mudré, with the usual pair of Bodhisattva attendants,'—Avaldkitésvara 
and Maijusrl. The accompanying woodcut, No. 4, shows the front of this digoba, Two 
pairs of gandharvas with offerings appear above the Buddha, on an arch the upper part of 
which is also carved with the Bédhi tree, 

The simple but elegant side-door into the left side aisle is represented to scale in fig. 3 
(pl ii). ‘The central door hns small figures in pairs all round the arcbitectrave, with Niga 
guardians at the bottom on each side, Outside the architrave is the usual leaf-border. 

In the baleony in front of the window is a portico on each side, with cells behind.’ 
‘Tho stair lands in the one on the north side, and opposite the lauding, over the door of 
cell in the east end, is the same group of two males and a female, which we meet with again 
in the Tin Thal (pl. xviii, fig. 8). On the right side of this same door is a standing figure 
of Buddba, with two small attendants, and on the left a figure seated cross-legged, and 
another with the right foot down, wearing a necklace and holding a lotus, ‘There are also 
numbers of figures of Buddha on the walls, some in little arched niches. 

A recess on the right.side of the front window contains Avaldkitésvara, with two female 
attendants and gandharvas, His head is represented on plate xix, fig. 3; and on the 
frieze of this recess is a fine group of dwarfs, A similar recess : 
on the north side contains Manjustl, In the north end of the 
Valeony is a female figure in the centre, holding « lotus, and 
eight figures of Buddha in line above; six figures with the 
lotus, and seated with one foot down, are.on her loft, andfive 
on her right—one of them, « female, with four arms. On the 
south side is a recess in which is another statue of Avaldkités- 
vara with female attendants. 

‘To the west of this was a portico similar to that on the 
north side, which has had two pillars in front, but they have 
fallen away along with the roof, In the back are three cells, 
and one in the east end, with several seated and standing figures, 
also a four-armed standing figure (pl. xix, fig. 4), differing con- 
siderably from the usual ones of Bodhisattvas, but which may 
compared with that of Padmapéni, represented in the annexed 
woodcut (No. 5), from the Aurangdbad Caves" This Elurt 
one evidently is meant for Vajrapéni, and it is to be observed No 8—Avalitivara tom the 
that while he holds a vajra in his left hand, the end of another aga 
is represented over his head, as if emerging from it. The other symbols he holds are too 
much injured to be recognised, ‘This figure is possibly an early form of Vajrapdni, as 
now represonted in Tibet, in the terrific aspect of Chyag-rdor—* the subduer of evil spirits,” * 














\ Chnee Temples, yp. 879-381. 

+ See the plan of the baleomy in The Cave Temples, plate Ixii, * Report, vol, iti, p. 80, 

4 Schlagentweit's Buddhism in Tidet, p. 114. Curiously enough, the Buddhists havo got a version of the 
Hinda story of the churning of the ocean for the Amita, which was given in charge to Vajmploi, but stolen by 
Rahn. 
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Next to this is a figure of Buddha, with Padmapini and Vajropni as supporters, the 
latter of whom holds up the ewjra in his right hand, and has an opening flower-bud in his 
left. ‘The other figures are too numerous to describe, but the sculptures here and in the Tin 
‘Thal alone would forma most important contribution to a Banddba pantheon. ‘Two of the 
heads of female figures in this verandah are represented in figs. 1 and 2 of plate xix. 
‘These may be eompared with those in other illustrations in this volume, and with the heads 
from Auraiigabid caves given in volume iii, plates xlix, lii, liv, and lv. : 

The vajra or fulmen is so frequently represented in the sculptures here that it seems 
to demand a word of explana- 
tion. In Nepal it has become a 
favourite symbol of Buddhism, 
and is coustantly sculptured 
about their temples. In its 
simplest form, with only oue 
set of prongs, it would almost 
seem that possibly it may have 
been derived from the ¢rifula 
symbol so frequently repre- 
sented at Amarivati and Sinchi, 
and figured in the accompany- 
ing woodeuts (Nos, 6 and 7). 
It is usually, however, repre- 
sented with two similar ends, as in the accompanying representations of sculptured wajrus,— 
(No. 8) from Nepal, and (No. 9) from China, and of the usual form found at Elura (No. 10), 


Re 


Vajes for China ‘Ne 10_—Iniian vajra, 




















Ne &.—Vajea from Nepal 


though here it is also found with only one end. It is to be remembered, however, that the 
trigula is also a Brahmanical symbol (see pl. xxx, fig. 3), and so also is the rajr 
Bat in Tibet and Nepal a sort of double enjra, having a hooked prong on four sides 
of the central one, is often made of metal, richly moulded and gilt, and is placed on an 
altar or a Dharmadhiitumandala, in front of or inside the temples, where it is an object of 
worship. This is called a Visearajra, and the accompanying woodcut (No. 11) represents 
one of these instruments, about five feet in length, made of copper by one of the Nepal 
rijas in the middle of the seventeenth century, and placed 
in front of the great temple of Adi-Buddha at Svayamb- 
hunath. The wifva is the symbol of Amoghasiddha, the 
fifth Jnani Buddha, and of his Bodhisattva Vigvapini. 
Every lama in Tibet and every Bandya priest in Nepal 
must possess a small tajra, which they use when repeating 
their prayers and at all ceremonies of importance, as at marriages, the initiation of novices, 
&e., and in the latter country the priests receive the title of Vajra-Achdryas from the use 





‘No, 1_—Vileerajen from Nepal 





+ From Ollfield’s Sketches from Nepii, val. ii, p. 220; 
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of this instrument.’ It isthe symbol of Akshobhya, the second Jitini Buddha, and of his 
Bodhisattva, Vajrapani.* 

In this baleony there remains to be noticed the only inscription at all of an early date 
found among the Bauddha caves here; but it is only the mantra of the Mabaydna school,” 
carved in characters of perhaps the eighth or ninth century, probably about the time when 
the figures over which it is found were inserted (see pl. xviii, No. 1). It reads— 

Yé dharma hitu prabhava hétwir, téshdrn tathagato, hyawudattéshdrn cha yb ni- 

rédha, éoarn vadi mahdsramana{h.] 

“All things proceed from cause; this eause has been declared: by the Tathigata ; all 
things will cease to exist; this is that whieh is declared by the great Sramana (Buddha).” 

‘Though to this mantra is ascribed the conversion of Maudgalyayana aud Sariputtra, the 
two chief disciples of Buddha, it probably owes its origin to some of the early Mahiyina 
teachers. It was found on a stone slab and on several clay seals at Sarnith, near Bandas, 
and on a copperplate in the st@pa excavated by Dr. Bird at Kanheri, on numetous clay 
seals discovered at the same place by Mr, West in 1853, and the first part of it is given in 
a short inseription cut into the square body of a digoba in bas-relief on the right-hand side 
wall in the court of the great Chaitya cave, This celebrated philosophical formula as 
also been found in inseriptions from Afghanistan, ‘Tirhut, Burma, Singhapur, and Java, and 
is well known in the Bauddha literature of Nepal, Tibet, China, and Ceylon. 


Tue Dos Taat. Cave, No. XI. 


‘The next cuve is the Don "Thal, so ealled because it was long supposed to consist of 
only two storeys. In 1876, however, the lower storey was excavated of the earth which 
had completely buried it. ‘The plans of all three floors are given in plate xv, from which 
it will be observed that the upper storey has been carried farthest into the rock, though 
apparently it never was nearly completed. It may be doubtful whether it was originally 
intended to form cells in the blocks left at the back of the verandah, but several eells have 
just been commenced in the walls, whether for residence or small chapels is not quite clear. 
‘Phe second storey consists only of a verandah with eight massive square pillars in front, « 
small shrine at one end, and three larger ones in the back, the contral one (otherwise the 
smaller) having a room in front with two square pillars. ‘The larger shrines on each side 





1 Hace Travels in Tartary, Wey vol. ii, p. 291 5 OldBeld’s Shetchen from Nepal, vol. i, p. 201; Hodgson's 
Basays, pp. 41, 63. 

2 "This was the caso oven in Falvhian’s time, who speaks of it as “the golden mace,”—Beal's Fal-hlan, p. 94; 
and conf, Julion, Mém. eur les Cont. Occid, tome i, pp. 340, 134, $195 ii, 114. 

2 The following are the principal references on this form four. Aa Soc. Bong, vol. i¥, pp. 188, 211, 
286, 713; val. ¥, pp. 157, 158, 658; vol. x, p. 99; vol. xvi, p78, and plate i; vol. xviii, pti, p 247, and 
plate x; Aviat. Ros, vol. vp 191; vol. xx, p52, or Feer's French translation in Ann Mus, Gutinet, tome ii, 
p.1505 Hodgson's Emaye, Ist ed. p. 158, or 2nd ed. p11; Hanly's Man. of Bilis, 2nd ed. 201 (Int od. 
196); Wilson's Ariana Antiqua, p. 51; Dinl’s Historical Resvarchea, p, G4; Crawfunl's Hist, of the Indian 
Archipelago, vol. ji, p. 212, and plate 81, which strongly resembles this Elurt examplo in the character of the 
alphabet ; Scblagentweei's Buddhirm in Tibet, p. 17, ot French transl. p. 193 Beal's Romantic Lapend, p. 3295 
and Wong Puh's Memorial of Sikya Buddha in KB, Aw Soe., vol xx, p, 166; Burnouf's Introd, a UHiet, dw 
Budith, Ind., a0 ed, p. 308 note (Ine ed. p, 345); and Lotus, pp. 522-826; Kern, Hist. du Bouddh, in Ret. de 
THist, des Relig, tomo v, ps 1495 Sykes, in J. . Ae Soo, vol. xvi, pp. 37-83, and plates ii; West, Jowr. 
Bom, B. RB. Ax, Soc., vol. Vi pp. 158, 159, and plates ¥ and vii a. 

\ Jour, Bom. B. R. As. Soe, vol. vi, ps 4, No, 8. 
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contain colossal figures of Buddha seated crose-legged with the soles of his feet turned up, 
but here, as in the Tin Thal also, each side of the chamber is carved with tall attendant 
Bodhisattvas, which will be more particularly noticed below, ‘The ground-floor consists of 
a verandah about 89 fect in length by 64 wide, and 8 fect 4 inches high, with seven square 
pillars in front, though it was intended to add an eighth at the left end. Inthe back wall 
of this verandah are three rooms or shrines, two of them quite unfinished, but the central 
one, containing a cross-legged image of Buddha with Padmapini and Vajrapini as atten- 
dants, one on each side. 

The court in front is about 102 feet wide by 45 deep, with an approach on the west 
about 50 feet wide. In the left, or north-west corner of this court, is a large irregular room 
with a bench round the inner walls of it, and beside it is a chapel containing two images and 
attendants—that on the back or north side being AvaldkitéSvara seated on a sividhdsana 
or lion-throne, with a female figure seated cross-legged ou each side of him—the one on the 
left having four arms. Above, on each side, are seated figures. To the left is another 
four-armed déct—probably Dharma—with a rosary (mdld) and a flower, On the right 
side of the room is a headless figure of Buddha, behind whom stand two Bodhisattvas, and 
at the sides chauri-bearers. ‘There are also other figures on the walls. 

On the right side of the entrance to the court is a smaller, rudely cut chamber, and 
there are some others quite filled up with earth. 

‘The verandah of the first floor above is.1024 feet long by 9 feet wide and 10 feet 3 inches 
high, with three shrines in the back, and two cells—one of them only begun. ‘There is also 
a fourth shrine at the south end, having an arched door, This last contains a figure of 
Buddha, seated cross-legged on a high square block ; above his shoulders are two gandhar- 
vas or Bauddha cherubs, while Avalékitéévara or Padmapini' and Maijudri or Vajra- 
ini? attend him as chauri-bearers. By the side of the latter stand three male figures with 





1 Avaldkitésvara, Padmapani, or Karupirpava—in Tibetan «Pyan-ras-guigedang-phyug (pronounced Chenresi- 
yanchug)—ia the “ondlooking lord," ealled also Abbayashdada—“ the remover of fear,” Abhyutgatarija— the 
eat angust king,” and in China Kwan-yin. He was spparently unknown till about the third contury, but is 
montioned as » hearer in the Sadidharma-puydartka Satra (cir. 300 a.t.), of which Muijuse is the mythical author. 
‘Avalokittévara is held in special reverence in Tibet as the protector of tho country ; and the Dalat-Lamas are 
regarded as his successive incarnations—See Reports, vol. ili, pp. 75,76; Beal's Fuh-Lian, p. 60; Ind Ant, 
vol. viii, pp. 249-253; Cave Temples, p. 357, &e. 

2 Vajrupini is one of the names of Sakra or Indra, the god of thunder, who with his bolt (eajra) 
slays the enemies of Budihism, and, in Nepal, is the Jini Bidhisattva of Akshdblya He is represented 
in a blue robe, and is called in Tibet Lagnado.rje or Phyagna-nlorje. Hodgson calls him “the won of 
jmeativa Budilha,” who is the Magnus Apollo of the Tantrikas (Beays, 2nd ed. pp 16 ani 17, note; or, Ist 
ed. pp. 28 and 25,1.) The Yogichira school make Vajrpini identical with Mafjuéet; but in China they seem 
to bo reganled as distinct personages, called respectively Chi-kin-kang-ehin and Miso-kiste'iang or Wenshu. In 
all the Northen dchools, however, Maijuért is ranked along with Avalokititvar; conf Vassilicf, p. 125; 
Burnouf, Intro, ps 100, 101. Ghangiplini is the proper Bodhisattva of Vajrasattva (Hodgson, Kane, p. 94). 
In China, the place to the left of Buddha is often cecupied by Teshi-chi-p'u-m or Mabiathinapripts, who 
properly belongs to the retinue of Amititha, the favourite Jini Buddha It is apparently doubtful whom ho 
represents; Schott anys Maudgalyiyana, but we find in some of their temples groups consisting of Dipankara, 
‘Avaldkitésvar, Samantabbadr, Mafjuérl, Siriputtm, MabAsthinapripta, and Mandgalyiyana (Toil-teeu), 
Maudgalyiyana, however, was “the diseiple of the left hand,” and this agrees with the position ssxigued to 
Mabfsthinapeipta in China, and that given to Vajrapini in India. Stiriputra, as the representative of completo 
esoteric wisdom, might be supposed to be the proper analogue of Mafjufri; and Mandgalyiyana—pre-eminent for 
tha foree of divine faculties—as that of Avaldkitdsvara, Neither Mahisthinspripta nor Samantabhadra are 
mentioned by Hiwen Thsang. As the former is represented with a small chaitya or digaba on his forehead to 
contain the relies (barira) of Buddha, and a ewra, he is probably the same as the Vajripini of the caves, He is 
called Seissi in Japan ; and Samantabhadta is called Fugwen. 
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high headdresses and aureoles behind their heads, and opposite to them are three females 
or Dévis—one bearing a flower-stalk, These are, doubtless, the Tardis or female counter- 
parts (bodhisattvasamuchchayds) of the Bodhisattvas. Close to this, in the back of the 
verandah, is a door into a cell with a low broad bench or bed on the right side. Next to 
this is a shrine, with Buddha seated, cross-legged on a throne, with four armed dwarfs at 
the corners, his hands in the bhdmisparéa mudrd,' that is, the left lying open in the lap 
and the right over the kneo, with the back turned outwards, A small half figure of a 
female, in front of the throne and towards Buddha's right, holds up a jar, This is probably 
intended to represent Sujita,? the daughter of Sendni, who offered boiled milk to Gautama, 
just before he beeame a Buddha, 

‘The chauri-bearers are, as usual here, the two Bodhisattvas, the vajra or bolt of the 
left one being supported on a flower by his side, On the same side are also three other 
standing figures, the first with a flower, the second with a large round bud, and the third 
with « pennon. Opposite these last are other three—the lust with a long straight. sword. 
A pair of gandharvas appear over each shoulder of the Buddha, and on the side walls over 
the Bodhisattvas are six Buddhas seated cross-legged on two shelves. To the north of the 
door into this shrine, a little figure kneels in an arched recess. 

The central door leads into a room about 30 feet wide by 20 feet deep, and 8 feet 
9 inches high, with two square pillars in the middle, and partially lighted by an opening 
in the wall on each side of the door, In the shrine behind it, 13 fect wide and 8 foct 
9 inches high, is an image of Buddha on a sivihdsana, in the bhdmisparéa mudrd, with 
the usual Bodhisattvas as attendauts—Vajrapini holding the thunderbolt in his uplifted 
right hand, 

‘The shrine door to the left of this has mouldings round it, and lions carved at the foot 
of the jambs on the step, ‘The sculpture inside is very similar to that on the other side of 
the principal shrine, but with the addition of a fat male figure on the front wall to the left 
of the entrance, and a female on the right. 

On the verandah wall, between this and the door into an unfinished cell, is a figure of} 
Dharma—that might be mistaken for Lakshmi—four-armed, with water-pot, lotus, and) 
rosary,—also two other female figures. 

‘A stair in the rock leads up to the third storey, which has a hall 101 feet long, by 
21 feet deep and 9 fect 7 inches high, but badly lighted on nccount of two large blocks left 
‘on each side the vestibule leading into it from the verandah, All the light admitted comes 
through this vestibule 90 feet wide and 15 foet deep, and through a narrow door and 
passage at each end, Inthe hall is one row of eight square pillars running from end to 
end. ‘The pillars of the verandah have very thin plain brackets, and but little ornament on 
their square shafts (pl. xvi, fig. 5). Outside-them is a low parapet wall, Tuside, the pillars 
are perfectly plain. At the south end of the verandah is an empty cell, and in the inner 
walls are three slight cuttings, the beginnings of colls. In the middle of the back wall is 
‘an ante-chamber with two square pillars in front, and through it is the shrine containing a 





4 Also called the dharmasparéa muded ; the fingers of the right hand usually toucl the sent. 

2 Sujitd= Eugenia: for the story, noe Bigandet's Legend of Gawlama (Sd oi), vol i. p. 825 8. Hanly's 
Manual of Buddhism, p. 170; Beal's Fuhian, p. 121, and Romantic Legend, p. 194, whore Sujatt’s father is 
called Nandika, In the Lalita Vistara, as in some of tho other versions, there are two sisters, Trapurhi and 
Bhalliki, who propare the milk for him ; in other secounts they are called Nand and Nandabali, daughters of 
‘Sujita, the lord of the village. E. Arnold, in his Light of Axia, quite alters the legend. 
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seated Buddha inthe teaching attitude, with Avaldkitéévara or Padmapiini and Maijusrt 
or Vajrapini only as attendants, At the north end of the hall is another shrine, with » 
Buddha squatted on a throne and attendants. On the walls of this cave are many small 
figures of Buddha, a Padmapini with four arms, figures seated on lotuses, in the lalitdsna 
mudrd, with one foot under them and the other on the ground—both male and female. 
Figures of Mahisisuri and Ganapati on the south wall are evidently of late date. 


/Cave XIL—Tue Tis Taat. 


"The twelfth and last of the eeries of Buddha eaves here is the Tin ‘Thal or three- 
storeyed cave-temple, adapted for worship rather than as a monastery. This is, of its class, 





Jone of the most important and interesting eaves at Eluri. In no other series do we find « 


three-storeyed vihira carried out with the same consistency of design and the like magnifi- 
conce as in this example, and from these circumstances there is a grandeur and propriety 
in its appearance that it would be dificult to surpass in eave architecture, ‘The greatest 
interest, however, lies in its being a transitional example between the styles of the two 
great religions which divide between them the principal exumples of the architectural mag- 
nificence of the place. On comparing’ it with the Dis Avatira Cave, that all but imme- 
diately succeeds, it seems almost as if the builders of this cave had been persuaded to change 
their faith and by gentle means to adopt the new religion, and not that they had been con- 
verted by persceution, as has been very generally supposed. So gently, indeed, does the 
lange seem to take place, that we ein harilly detect it in the architecture, though the 
sculptures announce it with sufficient distinctness, But the mode in which sculpture is 
substituted in the upper storey of this cave for the arrangement of eells in the older and 
gonuine vibiras, shows that a change was creeping over the form of the religion long Lefore 
it pronounced itself by the acceptance and adoration of the new gods. 

‘The inner portion of the court is 107 feet wide by about 46 deep, but just inside the 
entrance an area of 46 feet by 19 fect has to be added to this. On the right side of this 
Intter is a stair leading up to the top of the front wall of the court. 

‘The lower hall, which is open in front, measures about 116 feet by 42 feet and is 11 feet 
high, the roof being supported by twenty-four square pillars in three rows, with pilasters 
along the back wall, In the left or north end wall are three cells, exch with a stoue bench 





\in it, and iu the south end are two cells and an open apartment forming a lobby to the 


ktair leading up to the first floor. In the back wall are also four cells, two near each end, 
‘and in the middle is a Jarge antechamber to the shrine, 37 fect wide and 40 fect deep, 
with two syuare pillars in front, and four more supporting the roof, with corresponding 
pilasters on each side will, having « coll on each side between the first and second pilasters. 
Between the two pilasters, on the back wall of the hall to the left of the antechamber, is | 
a large compartment carved in nine square panels (plate xix, fig. 6), each sculptured with, 
a different figure, Buddha himself occupies the centre with Avaldkitésvara om his right” 
hand and Vajrapini or Mafjusri on his left. ‘The figure in the middle of the upper row 
has a sword supported on a lotus flower—a symbol borne by different LOkésvaras, such 
as Maijusri, Siihanitha, and Mabisthadaprapta; possibly it may be the last of these. 
‘The figures on each side of him have branches of different, sorts, and those in the lower 
corners have a pennon and a book similarly upheld, while the middle one has a closed 
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lotus Iud.? Which of the Bodhisattvas each of these is we ean hardly say, but the corer 
four may perhaps be Ratnapini, Ghantapini, Maitréya, and Samantabhadra; or the six 
above and below may be analogous to a group sometimes met with in China, including 
Siriputtra and Maudgalydyana (the two agragrdcakas), Samantabbadra, Avanda, Kigyapa 
(the Arya Sthavira), and Rabula (Gautama’s son). But it is not improbable that such 
designations as Vajrapini, Padmapini, Mabasthinapripta, Kehitigarbha, Ghantapini, &e., 
were first given for obvious reasons to figures of the favourite disciples of Buddha, and that 
afterwards the original names dropped out of use, and the epithets became designations of 
Bodhisattvas—a class of beings not recognised by the schools of the Hinayaua. But what- 
ever be their names, they correspond with the standing figures we meet with so frequently 
in the shrines at Elura, arranged side by side along either wall, 

In a corresponding area to the south of the autechamber has been a figure of Buddha 
seated cross-legged with Avaldkitésvara and Mafijuéri” as attendants, but this seulpture is 
very much destroyed. 

On all the pilasters of the antechamber figures have been sculptured; in three cases 
Buddha occupies the upper part of the area with the usual Bodhisattva attendants; and 
below, on one, is a female, Tard, with the lotus; on another, Buddha alone; on a third, the 
same with attendants; on a fourth, another female; and on a fifth, Buddha with a four- 
armed dévt—perhaps Dharma (repeated thrice below) having-an elongated object in her lap 
and a sort of sceptre in one of her left hands. 

In recesses on the right are large figures of Buddha eross-legged on sihdsanas, with 
attendants having flowers of different sorts in their hands. On each side of the shrine door 
are seated fat guardian figures, each holding a flower stalk; that on the right (south) side 
has a book laid over the opening bud, and hence may represent Mafijuéri.* 

On the wall of the small lobby from which the stair ascends, the sculpture of nine 
panels is repeated, but is much defaced; there is also above it a Buddha between two 
chauri-bearers, ove with a flower and the other with a bud covered by a book, to his right 
a female holding a flower-stalk, and to the left a four-armed Dévi with a rosary and bottle 
or goglet. 

Ascending the stair, at the turning we enter a small room about 23 feet by 15, with 
two pillars in front, looking into the court, on the back wall of which is carved a large cross- 





1M ico ua ean eae muaeers, see Vassiiel, pp, 
170, 175. 

# Jn China Ananda and Kasyopa often stand next to Buddha im the shrines, and with Mafjuirl, Samanta 
bhades, Siriputtr, and Maudgalyfyans, foph a group of six; bat in China and Japan, Buddha has sometimes 
Maijairt on his left mounted on a lion, and Samantabhadra on an elephant at his right Biking, Rel. in China, 
p29, and Aun, du Mux Guimet, tome iv, p. 276, and plate vii, p. 110. In Ceylon the usual attendant figures 
fae Mogallano and Sariputto (ihe two agpaioabss), Rihulo, Anando, and Kasapa 

* Matjuécl appears under many names, os Mafjuniths, Mshimati, Kamimdje, Khadgin, Vajmdhara, 
Vibhuiays, Sandilavshans, Sinhakéli, &., and sometimes bears a swonl in his right hand, and a book ou a lotus 


“flower in the left. Ho is the apotheosis of transcendental wislom, ax Avalékitésvara is of meres. He has two 


wives, Sarasvath and Lokehml, and in China is reganlod as presiding over air [wind} He is the prince of 
eloquence and spiritual son of Sikya The worship of Mafjuiet and Avalbkitéévara stems to have come into 
‘Yoste in India before the time of Fab-hian (a.0. 400). He is regarded as the special protector of Nepil, and the 
‘Emperor of China is styled his incarnation —Beal's Fak-lian, p, 60; Jour. &, As, Sor. vol. xvi, pp 204; Csoma, 
Tibet, Gram., po 182 11; An Bes, vol. xvi, pp. 45% Four. Ae. Soc. Ben, vol. xii, pt iy pp. 402, 404, 408; 
Bumouf, Lotws, p, 498. 

‘+ The shrine has been fully described in The Cave Templee, p. 382. 
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Tegged Buddha seated on a simfdsana, with Gandharvas above him and the two favourite 
Bédhisattvas os chauri-bearers. To the right and left of this are the nine panels again 
repeated, and over that to the right are three arched compartments containing figures of 
four-armed goddesses similar to those representing Dharma and Suigha in the mythology 
of the northern Buddhists, the second with lotus bud and attendants, and the third with 
perhaps a bottle and shank or couch shell. On the east wall is a four-armed Dévi with 
something like a dish filled with fruit or food in one of her left hands on her lap, and hold- 
ing a lotus, &e. Then Buddha and attendants; and again two figures of the four-armed 
goddess, her two front hands Jaid on her kuees; and lastly, Buddha with attendants. 

On the west wall is Padmapini seated with one leg tucked under him and his hands 
on his knees (plate xviii, fig. 3), To his left is a goddess, probably Tar& or Prajiit, with a 
dagaba on the front of her headdress, and with the right foot down over the padmdsana 
or lotus seat, and the left doubled up on it (Jalitdsana mudd). Her right hand lies over 
her knee with the palm turned outwards (vardha or vara mudrd), the attitude of bestowal, 
and the left holds the stalk of a flower. On the other side is a fat figure with the right 
foot raised upon the seat, and a bud at his elbow.’ Outside this compartment to the left 
are two females in the attitude of supplication, and above them a male figure with a flower- 
stalk—the usual badge of a Bodhisattva. 

Ascending the other half of the stair, we land ina small room at the south end of the 
verandah of the second storey, which is on the same plan as the upper floor of the last eave, 
ut with a larger hall (pL xiv, fig. 2). The verandah is 116 feet long by 11 feet wide and 
12 feet 2 inches high, with eight square pillars in front, and with a small room at each end, 
forming at the south the landing for the stair from the ground floor, and at the north 
entrance to the stair aseending to the upper floor. From each of these a still =p 
apartment opens; that at the south, a small cell with a stone bench ; the other, « 
with an image of Buddha seated with the wheel-emblem between his feet, his hands in the 
dharmachakra or teaching mudrd, and in front, on the ground, two deer. Padmapani and 
Vajeapani, with chauris, stand on each side, coarsely executed. On the wall, opposite the 
foot of the stair, are Padmapani and two female figures, and, above them, a dagaba, a 
Buddha, and a male and female, each with flower-stalks. 

The hall lies back from the verandah, and is entered through a vestibule about 86 fee 
wide by 18 feet deep, with two square pillars in front and back, and also by side doors at 
the ends of the verandah. In each of the large blocks of rock left two cells are carved, 
facing the hall, which is 118 feet from north to south, by about 34 feet deep and 11 feet 
5 inches high, divided into three aisles by rows of eight square pillars each—two of them 
partly hewn away. In each end of this hall, including the passage from the end door, are 
four cells; and in the back wall are five more. The antechamber to the shrine is 36 fect 
wide, with two pillars in front. 

Inthe north end of the vestibule of the hall is a large sculpture of Avaldkitégvara 
od hetween two females (Lochani* and Tard), the one on his left hand having a bottle 











1 This is aparently one of the Triads of which the Banddha seets ave so many, in one of tho chief of which 
Yhdmapint is identified with the Sathgha, the other two being Buddba and Prajai who represents the Dhirma, 
It ia in connection with this Triad that the Northern Buddhists have the famous mantra,— 
“ ie sarce widkye hori | Orie Prajidiye hors | Osis meexicpadme hot | 
2 She occupies a high place in the Mahdyina mytholozy, and is ropresented as the second constituent of the 
‘Trikiiys of“ threefold body,” or that endued with the eamlhégaliya of absolute completeness, and the equiva- 
Jent or counterpart of the Sasigha in the Triratna. In Nepil she is the éaltt of Akehdbbya. 











ELURA: THE TIN THAL CAVE 19 


before her; the other had a flower-stalk by her side. On the pilaster to the left are a) 
squatting figure of Buddha, two male figures, and four females, with different flowers. On 
that to the right is a daguba and flag, a squatting Buddha, and a Bodhisattva with a 
flower. Behind this is a repetition of the sculpture with the nine figures, only here 
Buddha is in the centre of the upper row. Ou the south énd is a repetition of the sculpture 
on a smaller scale, but with two Décts on each side. 

On the north pilaster of the antechamber to the shrine is carved a diguba, with « 
Buddha on the front of it; below it a squatting Buddha, and still lower a Dévi with a 
flower branch. ‘The shrine door is plain, but has large figures of Padmapini with his lotus 
and rosary, and Vajrapani with his fulmen, as guardians. 

‘The shrine itself is about 22 feet wide, 19 fect deep, and 13 feet 8 inches high. 
contains an enormous image of Buddha seated croaslegged in the bhimisparsa. mid) 
the left hand in the lap and the right lying over the knee. In front of the low padmudsana 
or Bodhimanda, on which he is seated, is a female (Sujata?) holding up a jar, and to the left 
is another standing over a prostrate human figure. Against each side wall stand five tall 
Bodhisattvas. On the right side are (1.) Avaldkitéévara or Padmapini as chauri-bearer 
(chamarika); (2.) a figure with a bud in his right hand; (3.) another with a sword; (4.) 
‘ fourth with his hand raised; and (5.) oue with a lotus flower; and on the front wall 
ona high seat squats a female holding a flower-stalk. On the left side, as im the upper 
shrine represented in plate xx, fig. 1, are (1.) Vajrapani, with the vajra on the top of the 
flower-stalk; (2) the second with an opening flower, and holding some small object in his 
right hand; (8.) with a full-blown flower and a small object; (4.) with a flag and small 
object; and (5.) with ouly a bud in the right hand. Ou the front wall is a stout male, with 
around object in the right and a long curling one in the left hand. ‘This is probably the 
excavator of the cave. On shelves above are seven Buddhas on each side seated cross-legged. 

On the jamb of a window that lights the stair ascending to the upper storey is « small 
figure on horseback with two attendants, and above is a female with a flower. 

‘The upper floor of the Tin Thal is by far the most splendid hall among the Banddha 
Caves of India. It measures 115 feot in length by 64 deep from the inside of the first row 
of pillars, and 12 feet 2} inches high, the roof being supported by forty square pillars in 
five rows, inclusive of the front one. At the back also it has an open antechamber 974 feet 
wide, the front divided by two pillars, and 16} feet deep. Unlike the monastic hulls: of 
the Ajanta vibiras, this has no cells for residents. Five recesses in the south and four 
in the north end wall contain nine colossal images of Buddhas* with their attendants, but 
unfortunately all the seulptures have been more or less broken, searcely a figure being left 
entire in this splendid eave. 

Along the back wall of the hall are fourteen large erosslegged figures of Buddhas, 
seven on the north, and as many to the south of entrance of the antechamber to the shrine. 
Those on the north side have each his hands in his lap—in the Jidna mudrd, aureoles 
Uehind their heads, and trees rising from behind them, with foliage carefully varied in 
each case, ‘These must represent the supposed seven last Buddhas, viz (1.) Vipaéyi; 
(2) Sikbi; (3.) Vigvabhd; (4.) Krakuchchhanda; (5.) Kanaka Muni; (6.) Kagyapa; and 
(7.) Stkya Sitiha, whose Bodhivrikshas or sacred trees, according to Mahanimo in his 











) Poasibly Dipaikar, Ratnagarbha, Vipayi, Sikht, Visvabbt, Krakuchchbanda, Kanaka Muni, Kadyapa, ani 
‘Sakya Siths. 
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Tika on the Mahévanso,' were respectively (1.) the Patali or trampet-flower, Biguonia 
suaveolens ; (2.) the Pundarika, a fragrant kind of mango; (3.) the Sala, Shorea robusta ; 
(4) the Sinshe, Acacia sirisa; (5.) the Udumbara, Ficus glomorata; (6) the Nyagtdaho, 
Ficus Indica; and (7.) the Pippala or Aévattha, Ficus religiosa. Corresponding to these, 
on the southern portion of the wall, are other seven very similar figures, all in the 
dharmachakra mudrd, or having the hands in the teaching attitude, From the nimbus 
behind each head springs a cireular flower forming the centre of the underpart of an 
umbrella (chhatra), with a gandharea at each side supporting it and carrying a gift. If 
‘these, as is probable, are different from the seven to the north of them, I would venture to 
suggest that they may be the divine Buddhas—Vairdchana,* AkshObhya, Ratnasambhava, 
Amitabha, Améghasiddha, Vajrasatwa and Vajrarija; but they may really be only the 
Manushiya Buddhas differently arranged. 

The researches of modern scholars have done much to illustrate the ethical system 
of the Bauddha doctors, and to acquaint us with the legends that fill their works, but 
so little attention has as yet been devoted to the practical creed and mythology of the 
common people, and the liturgical ceremonies of the worship that was daily practised in 
their temples, that in the whole round of the literature on Buddhism published within the 
last fifty years,’ wé have but little to help us in identifying the sculptures on the walls 
of these Bauddha Cave Temples, though representing the beings that the great mass of 
Buddhists were most taught to reverence, and which occupied their minds far more than 
the subtle distinetion between the heinousness of a pérdjikd and a dukkafa sin, or the 
contents and meaning of the sutfas. The result of this is, that Western opinions of Budd- 
hism, founded on the abridged legends of an idealised Buddha and the moral maxims of 
Buddhist philosophers, is one-sided and very defective. Special and detailed researches 
have still to be made into the progressive developments of Buddhism and Bauddha ritual, 
and for these there doubtless exist abundant materials in the Sanskrit works found in NepAl, 
and in the translations of China and Tibet, as well as in the ceremonials still in vogue in 
these countries. For though Buddhism began with a purely ethical theory, and, as an 
atheistic system must do, it made little at all of worship—yet in course of time, as the cave 
sculptures testify, it began to develop a mythology which went on increasing, until, in all 
countries where the Mahayina schools prevailed, Buddhism became one of the most fau- 
tastic and grossly idolatrous religious systems in the world. The earlier clements of their 
pantheon are represented in the Cave ‘Temples of Kapheri, Ajanta, Aurangabad, Bhaja, and 
Elura ; its later developments are described in the great Sitvas of Northern Buddhism, most 
of which are as yet inaccessible except to a very few Sanskrit scholars, Indian Buddhism, 
as we learn from the records of the early Chinese pilgrims and the cave sculptures, was toa 
very large extent of the Mahayana form, and it is ouly from the literature of the schools 
of that sect we ean hope to learn mucli about it. 





+ Tumour's Mahivunes, int. p. xxxiti, xxxiv; cont Cunningham, Bharhwt Stipa, pp. 113, 114, and plates 
aii, ox. 

+ Vairichana is the sun, and also the counterpart of Dharma in the Triratna, as representing the essence 
of Buddha and Lichant 

2 The wosks of Barwoal, Kippen, Hodgon, and the friment published by Vase in 1859, ae th bat 
wwe have on this branch of the subject, and eren these only treat of it incidentally. 

4 Tie much to be regretied tnt the valuable collection of drawings presented by Mx. H. Hodgeon to the 
French Institute in 1863 have not been published. His papers and illustrations in the Trane Ft. A. Soc., vol. ii, 
and Jour, Jt. As. Soc, vol. xvii, are most valuable, but we need many more details to illustrate satisfactorily the 
pantheon of the Buddhists 
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On each end wall of the antechamber leading to the shrine are three Dévis—the inner 
one on each side with four arms, and holding a rosary and crooked red—perbaps Dharma 
as Prajiiépiramita. The others have only two arms each; all are seated on open lotus 
flowers on raised thrones, have high crowns or tiaras and aureoles, and the left hand is 
raised, the fingers extended, and with the tips of the forefiuger and thumb each holds the 
stalk of a lotus or similar flower; the right hand on the knee holds another stalk, and all 
have bracelets formed of many rings, and necklaces, Three other figures on each side the 
shrine door cover the back wall. Each has her left foot tucked up before or under her, and 
the right down upon a lotus flower, or in the lalitésana mudd. The thrones are. supported 
by Nagas, &e, One of these figures, to the left of the shrine door (plate xix, fiz. 5), has 
an upright vajre supported on the flower she holds, and as this identifies her as Lochani, 
the Buddhigaktt of Akshobhya, we may regard the other four on one side the room as her 
associated goddesses,—Vajradhatésvari, Mamukhi, Pandari, and Tari.‘ The other five, if 
different, must then be the five Tdrds—Sitd-tird, Ugri-tird, Ramé-tird, Bhrikuti-tird, and 
Vigvi-tari* Above these are four Buddlias on the back wall, on each side the door, and 
five on each end wall. f 

‘The shrine door is plain with bold mouldings and but little carving. ‘The die@rapdlas 
have very high eaps, and stand with their arms crossed, and by the door jambs are small 
eouchant lions. 

‘The shrine is 21 feet wide, about 24 feet deep, and 14 feet 4 inches high, and the large 
Buddha is fully 11 feet high, and from knee to knee is 9 feet, while his feet measure 2 feet 
6 inches in length. He is seated cross-legged in the bhémisparsa mudrd, or that in 
which he attained Buddhahood, with the left hand in the lap aud the right over the kuce, 
pointing to the ground. 

His nose and lips have been broken off by the Musalmans, but are supplied in plaster, 
aud the whole figure is frequently whitewashed. Round the seat and image is a dark 
passage by which it may be cireumambulated. Ou the floor against the frout of the throne 
‘are the two female figures already noticed as found in the same position in other shrines. 

‘On the sides of the shrine are five tall standing figures of Bodhisattvas against each 
wall, On the left side are (1.) Padmapani with a chamara, his face destroyed but restored 
with plaster, as Hanuman’s; (2.) a Bédhisattva with a flower bud; (3.) another (perhaps 
Visvapani) with along sword in the left hand, and a bud or small fly-flap in the right; (4.) 
the next has a pear-shaped object, and a similar small chauri; and (5.) the last las some 
object not recognisable in his left, and a similar bud or small fly-flap in the right. 

‘The sculpture on the left wall is represented on plate xx, fig. 1. Here on the upper 
part of the wall are five figures of Buddha, all in the Jaidna mudrd or attitude of medi- 
tation. Below on the left and next to the great image of the shrine is Vajrapini acting 
‘as chdmara-bearer to the Buddha, aud easily recognised by his very rich headdress, neck- 
Inces, jewelled belt, armlets, &c., as well as by the ryjra or fulmen, supported on a half- 
opened bud which rises over his left arm. To his left are other four smaller figures—though 
all much larger than life size—each holding some symbol by which he might be recognised. 
‘Thus, the next carries a book, and is perhaps Samantabbadra, the third and fifth hold buds 
in their left hands, and perhaps some sort of fruit in the right, and the fourth has a small 
flag or pennon; all stand on lotus flowers, and have very rich headdresses, which vary, 





1 These are respectively the éaktie of Vairichana, Ratnasambhava, Amitibha, and Amighasiddha, 
2 These are the wives or daktie of Samantabhadra, Vajrapini, Ratnapani, Padmapdni, and Visvapigi respoct- 
ively, but evon their names are scarcely to be found in any Sanskrit dictionary, 
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however, in minute details. On the front wall is a seated male figure with an object like 
‘a purse on his left knee, and something like money in his right hand; below him is a 
Aamandalu or water-jar, with flowers growing out of it; on the other side of the door is a 
female figure squatting and holding a bud. On the walls above are Buddhas seated cross- 
legged, five on each side wall, and two on the front wall. 

Before leaving these figures it may be worth while comparing them with the analogous 
‘ones in the Bagh caves in Malwé.' In the antechamber of the shrine of the most entire 
cave there (No. 1.) are four large sculptured panels; on each end Buddha between two 
attendants (plate xvii, fig. 4), aud on each side the shrine door is a Bodhisattva about 10 
fect high, represented in figs. 2 and 3 of plate xx That on the right has had his 
right hand broken off, so that its original position is no longer recognisable ; but the general 
style of both figures is so like those we find at Elura, that they cannot be mistaken ; and the 
resemblance to the Bodhisattvas in the Aurangitbiid caves is still more striking.” In both places 
the figure of AvaldkitéSvara is distinguished by the scantiness of the dress and the absence 
of jewellery, while that of the other Bodhisattva is marked by the jewelled belt, armlets, brace- 
lets, rich mukuta and necklaces, while he wears a jewelled cord like the Brahmanical janvi. 

‘The figures that attend on Buddha in the panels in the ends of the antechamber (plate 
xviii, fig. 4), are perhaps different persons, though the one with the chdmara on his right is 
again distinguished by his rich mukufa, jewelled belt, jdnvi, and necklace, from the other 
who bears only flowers in his hands. They are each about 7} feet high. 

This is the last of the series of Bauddha Caves here, and probably one of the last 
exeayated in India, In plan and arrangements, it bears a striking resemblance to the Dis 
Avatiira Brahmanical Cave close by, and, as already indicated, it is very probable they 
were excavated about the sume period. It exhibits the early Mabtiy’na mythology of the 
Yogichirya school in a more developed state than auy other eave in India, and can hardly 
be ascribed to an earlier dute than about 700 a.p. 


CHAPTER-TY. 


THE ELURA BRAHMANICAL CAVE TEMPLES—THE DAS AVATARA 
AND KAILASA. 


‘Tae Brahmanical Caves" begin at a distance of about fifty yards north of the Tin Thal, the 
first we meet with being'a large plain room, probably intended ‘as a rest-louse for pilgrims 
(see plate ii). 

In the large cave close to this, known as Ravana-ka-Kbai, the transition to the 
Bralimanical form is complete. ‘There is nothing in either its architecture or its seulpture 
that ean be mistaken for anything the Buddhists ever did, ‘There are, however, as yet, no 








+ Cave Temples, py. 363M, 

* In Captain Dangerfield’s account of the Digh Caves, Trane Liter, Sie. Bombay, vol. il, pp. 194 ff, are 
ravings of these figures, but very inaccurate. Dr. Lmpey’s description of the eaves, Jour. Bom H. B. Ax Sie.y 
vol. ¥, pp: 549 ff, ia not iustrated. 

® Compare plate lili in Reports, vol. iii, p. 76. 

+ Compare Cave Temples, plates Ixiv, Ixv, with plates xxii and Ixxiv. 

® This school, founded as already mentioned, perhaps about a.v. 300, acknowledged the existence of a soul 
in the universe, Tho other principal school of the Mahaydna was the Madhyamike ot followers of Nagirjuna. 
‘See Vassilief, pp. 262, 286 £, 321, 

© See Care Temples, introduction to chapter v of Book II, p. 431. 
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violent contrast 





The plan of the temple and the position of the shrine" are not unlike 
vliat we find in the latest eaves at Aurangabad and in Cave No. VIII. and the rained south 
wing of Cave V. here; and the substitution of seulpture for cella—whiels are not required in 
Brahmanical ca ouly carrying out the system inaugurated in the Tin ‘hill. 

A plan of this Cave will be found in The Cave Temples, plate Ixx, fig. 2, and its sculptures 
are described in sufficient detail, pp. 432-435 of that work, to dispense with anything further 
being said on the subject here, It has almost certainly beon dedicated to one of the goddesses 
—forms of Parvati, but—like the Dis Avatira, a large cave at Karus4, a small one at 
Aihole, and some of the earlier temples—its sculptures are partly Vaishnava and partly Saiva, 


















Tae 
The next cave is a two-storeyed one, and one of the largest in the Brahmanieal group. 
of both floors are given in The Cave Temples, plates Ixxiii and Ixxiy, and on plate 
fig. 2, of this volume is added a transverse section of the cave and through the court, 
with its central mandaps, ‘Though on a small scale, this will help to illustrate the arrange- 
ments of the cave, and show how the sculptures are disposed on the left wall of the upper 
floor. Outside, on the end of the baleony, is a four-armed Rudra in a state of frantic 
excitement, but a leg and one of the hands are broken off, 





As Avatina Ca’ 















0. 12.—The Dis Avatira Cavo, fran a photograph 





the front of this cave, as seen from one side of the court, is 
illustrated by the accompanying woodcut (No. 12), in which the roof of the hall in the 
court is seen in the foreground. 





1 We observe the ment in the isolation of the image in so 
eaves, and in a more marked form in the shrine of Cave XVL there. See Care Tomples, pl. xxxi 





f the Ajauti 
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‘The frout pillars only have any carving upon them, all the rest inside being plain square 
shafts. One of these pillars in the upper storey is represented on plate xxi, fig. 1, and 
the shaft of the pilaster in the north end of the balcony in fig. 2, and a glance at them will 
show how strangely like Buddhist work they are, In the pilaster the little figure of 
Lakshmt in the lotus flower might readily be mistaken for a Bauddba one, and the 
dancing female and musicians below we have the exact counterpart of in the Aurangibéd 
Buddhist shrine No. VII,' while the gandharews and gaya are quite as common in the works 
of that sect as in those of the Brahmans. 

‘The pillar (fig. 1) is at first sight still more strikingly Buddhist. The figure on the 
end of the bracket most closely resembles Buddha in the bhdmisparéa mudrd, and the 
figures coming out of the mouths of makaras are what are found behind most figures of 
Buddha in the shrines. How this came here is difficult to surmise. On the lower part of 
the capital the sculptures are more Brahmanical: the ndga-like figure in the centre is 
Vishnu, and the flying one below him is Garuda, while the Nagas and their wives at 
each side are found also in other Vaishnava seulptures* 

‘The stair lands in the north end of the front aisle, so there is no carving there; but 
in the end of the next cross aisle is the figure of Bhairava trampling on Kali, which forms 
one of the most terrible and expressive sculptures in these caves (see plate xxii, fig. 2). 
‘The next compartment or chapel has Siva, eight-armed, dancing the dread téndava amid 
his followers (pl xxi, fig. 4). At the end of the fourth uisle is an altar, but without 
any image now. The next contains Siva, four-armed, seated with Parvati, two-armed, and 
supposed to be playing chausar; while below, or in front of the seat, is the Nandi or bull 
and the dwarf gana frolicking about him. The sixth has the usual sculpture of Ravana 
under Kailisa, attempting to carry off Siva and his consort, while the gaya are represented 
4s expressing their contempt for the many-handed monster in the vilest way. The next 
two compartments, being on the back wall, do not appear in the section; the first of them 
contains Siva springing from out of the liga to rescue his worshipper Markandéya from 
Yamadaitya, the messenger of death (plate xxiv, fiz. 1)—a myth but rarely represented in 
Hindu seulpture, but which also occurs in the corridor behind Kailiisa, which is also repre- 
sented on the same plate. The socond compartment contains Siva and his consort, with 
Nandi and attendants. The pillars in the front of the antechamber have struts, each 
carved with a pair of figures and foliage somewhat like those in the great eave at Badimi,” 
Dut of much ruder workmanship. On the left side of the chamber is a very large figure of 
GaneSa or Ganapati, the god of poliey—a figure which, though in modern times so 
universal a favourite and so constantly represented, is but sparingly so in the earlier 
mythology of the caves. On the back wall, to the right of this last, is a goddess—perhaps 
Pirvati—with a rosary in her hand, and musicians on each side. She sits on a lotus, and 
two figures below, among foliage, hold the stalk, as the Naga figures do under the images 
of Buddha. The dwirapilas of the shrine-door are four-armed, and have the rajra, snake, 
and club. The Sdfuiikia, or altar round the Liga, in the shrine, has been destroyed by the 


Muhammadans, but the liiga has perhaps been left unmoved. Whether any valuables 
were found around its base is, of course, unknown. 





} Reports, vol. ii, plate liv, fig. 5, and p. 78. 
+ Ey, in Badimi Cave IIL See Reports, vol. i, plate xx. 
+ Archwol. Reports, vol i, ph xxiv to xxx. Compare also Care Temples, pl. xiv, fig. 2 
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‘The other side of the cave is similarly sculptared. On the right of the shrine-door is 
Lakshmi, with four elephants pouring water on her. She is seated, similarly to the figure 
on the other side, on a lotus upheld by figures below, and holds a lotus and a custard-apple 
in her hands, Two four-armed attendants offer jars of water, and hold the éankh, chakra, 
and lotus. On the right end of the autechamber is a figure of Vishnu, with his rifula aud). Kar 
lotus, attended by a large bird, which eats from his right hand, and a dwarf stands at his left. 

On the back wall is a figure of Siva inside a great pillar or liaga, from the sides of 
which issue flames (plate xxi, fig. 3). On the right band Vishnu is represented worshipping 
it, and again as Vardha digging down to try and find the bottom of it. Ou the other side 
is Braluma worshipping, and also flying up to try to discover its summit. ‘The legend here 
referred to is well known among the Lingayats. The next compartment contains Siva also, 
represented in a chariot with shield, sword, and bow, while Brahma drives the four horses, 
(the Vedas) yoked to it. 

‘The south wall is devoted to Vishnu, and the back compartment coutains that god as 
Krishna with six arms, holding up Govardlan Hill above the flocks of Vraj. ‘The next is 
the usual representation of Narayana resting on Sésha, who has here a human head, with 
seven seated figures below. The third is Vishnu riding on Garuda, The fourth niche eon- 
tains a rédi or pedestal for an image; the fifth has Variha bearing Prithyt; the sixth is 

| the Trivikrama or Vamana avatara, represented as at Badimi; and the seventh is Nara- 
sivtha wrestling with HiranyakaSipn (plate xxii, fiz. 1), who is armed with sword and shield. 
Outside the cave on the wall is a gigantic Saiva dwarapala, with long curly locks, and two 
cherubs above. ; 

The mandap in the front of the court is about 31 feet wide by 26 feet deep and 104 
feet high, the roof being supported by four square pillars with plain square brackets and 
moulded bases, It had a porch, in front of a perforated window, on the west side, supported ~ 
by two pillars in front, but the right-hand or south pillar, with most of the roof, is broken 
away. Over this window are the remains of an inscription in fourteen long lines, containing 
twenty-nine and a half verses; now much abraded, but which has been partially deciphered 
by Pandit Bhagvanlal Indraji,! and from which is made out a genealogy of the Rashtra- 
Kuta dynasty, which ruled over the Dekhan from about a.p, 600 till towards the end of 
the tenth century.* The names here enumerated are :— 





1. Dantivarmé L (cir. an. 600-630). 

Indrarija T, his som (630-650). 

Govindarija L, son of Indmrija (650-675). 

Karkarija I. (or Kakka), son of Govinda (675-700). 

Tndrarija IE, son of Karka (700-730). 

6 Dantidurga (or Dantivarmi IL) Khadgivaldka, son of Indra IL, a.». 753,* who overcame Vallabha, or 
the Western Chatukya king, Rirttivarmi IL 


Bee 


Nothing is made out respecting the construction of the temple, but the inscription may 
be taken as proving that it was finished, or at least in an advanced condition, when Danti- 
durga visited Elura in the middle of the eighth century; and it is not improbable that he had 





© Cave Temple Inecriptions (Bowbay, 1881), p. 92; sce also below, p. 58. 
5 Vie ne, vol yp 81-295 Sad at va. i, pp. 58-725 wl bp 2005 val, 144; and vol x 
ps 108; Jour, A. S, Beng, vol, viii p 202; Fleet's Dynastica of the Kanareee District, sect. 


2 This is tho date of the Simangadh grant, Ind, Ant. vol. xi, pp 110, SAS 
» (ers S\ 


onl 
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constructed it. The inscription breaks off, however, in the 30th verse, and has never been 
finished. Moreover, in an inscription of Krishnaraja, the uncle and successor of Danti- 
durga, he is said to have established himself at the hill or hill-fort of Elapara, where was 
a splendid temple of Svayambhu Siva.’ May not this Elapira have been Eluri? There 
was a Hindu city on the hill, of which extensive remains are yet to be seen. 

On the north and south sides of the mandap are also perforated windows, and the door 
faces the cave. On the flat roof are tigers or lions at the corners, and three human or 
mythological figures between on each side, ‘The door is in the style usual in the caves, 
with « plain architrave, and very small pairs of figures of gods and animals in the minia- 
ture representations of temples on the lintel. On each jamb of the door is a female figure 
with a small umbrella over the headdress, and a chauri on each side the head. On the 
corner pilasters are pairs of figures in embrace; and on the spaces between, in separate 
compartments, on each side, are one larger and two smaller male figures. On the north 
end are one male and three female figures on the four pilasters, and females in the larger 
intervening panels and in one of the smaller. On the north side is a curious toraya over 
the window ; the corresponding one on the south side is empty. On the west side there are 
females on the corner pilasters only, and their hair is done up in the same style as in the 
figures in the temple of Virapiksha at Pattadakal; two of the smaller panels are empty, 
and males fill two larger and two smaller ones. 

Ina small room on the left of the entrance to the court, Brahmi and Vishnu with a 
Devi occupy the left wall, aud Ganapati the right. Inside is a brine, which has never 
been finished, containing a round $dJwikha bearing a liga, and behind it on the wall is a 


‘Trimurti, ‘This exeavation is of a very rnde character, and probably belongs to a later age 
than the cave, 


Karisa on Raxc Manin. 

‘This Rock- oan strietly so called, is No. XVII of the series as reckoned from the 
south, and has been pretty fully described in The Cave Temples, pp. 448 to 463, and 
illustrated in the six plates Ixxx to Ixxxiv. It was there shown that the resemblances both 
in plan and details between this and the temple of Viripiksha at Pattadakal,* which 
was erected by the queen-consort of VikramAditya IL, of the Western Chalukya dynasty, 
about A.D. 730,? give us strong confirmation to the conclusion, which is also supported by 
fragment of an inscription found upon it, and other corroborative circumstances, that it was 
constructed in the reign of Dantidurga, the great Rathod king (cir. a.v. 730-755). 

I is by far the most extensive and elaborate rock-cut temple in India, and the most 
interesting as well as the most magnificent of all the architectural objects which that country 
possesses, It is therefore well worthy, not only of the few additional illustrations which 
this volume contains, but of even a much more complete series of drawings than the meuns 
at our disposal will allow. 





1 Jour, da, Soe. Beng, vol. viti, pp. 295, 301; ud, Ant., vol. vi, p. GL. Al Mas'tdi (cir. 940 4.0.) mentioned 
the caves probably under the name of Alura (B, de Meynard’s transl, tome iv, p. 95; and Cave Temples, p. 367). 
‘The statement of the Aaldtmya that the caves from Kailisa to the Kaudiha Caves were constructed by Durdja of 
ichpur (4a Res, vol. vi, p. 385) is, of course, of no authority, but it may have arisen from some tradition of thie 

rij of Eliptina, Other forms of it say that Tin or Iarija only leaned and painted the eaves about a.n. 900. Soe 
Cave Temples, p. 455 note, 

2 Deseribed in the first Archeological Report, pp. 29-83, and plates xxxviii, xxxix, xk 

+ Conf. inseriptions from the temple, Znd. Ant, vol. x, pp, 164-1665 and Arch. Sur, Reports, vol ii, pp. 
195, 126. 
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In The Cave Temples are given plans of both storeys (plates Ixxxi and Ixxxi a) and the 
elevation of the south side of the temple itself. To these are now added in this volume 
plates iv, xxiii, fig. 1, and xxv to xxxi, 

Plate xxiii, fig. 1, is a transverse section, on the same scale (20 feet to 1 inch) as the 
elevation (Cave Temples, pl. 
Ixxxii), through ‘the centre of 
the great hall, and continued 
north and south through the 
side excavations. This, to- 
gether with the views in the 
frontispiece and the woodeut 
No. 13, will give a clear idea 
how the central fane is raised 
on a solid basement of rock 
about 27 feet high. Along the 
court, on each side, are seen 
the pillars of the colonnade 
and under the searp of the 
rock on the east. On the 
north or left side, the section 
passes through a wider part 
of the colonnade below,’ and 
through the hall of the 
Lankégvara temple above, 
looking towards the door of its shrine, with its river goddesses on each side, 

On the right side of the great temple, it will be observed that the rock hus been exea- 
vated in four storeys, none of them ever quite finished. 
On this side there was a bridge from the south baleony 
of the great hall into the second storey, but it had been 
cut too thin for the rock to support so long a bearing, 
and had broken down. These halls on the south side 
are not carved with much sculpture, except the one 
containing the female mitris or demons,” to the south- 
west of the central hall, and through which this section 
does not pass. 

‘The frouts of the second and third storeys are 
protected above by handsome drips carved in the rock, 
quadrantal on the outer surface, and the under side 
carved in imitation of ribs, with a bearing rafter running 
horizontally through them, in the most perfect imitation 
of a carefully-jointed wooden construction. As may be 
seen from the accompanying woodcut (No. 14), the No, 14—Raver ofthe Second Story onthe 
effect of this is very pleasing. sooth pide ot ale, 








No, 18—View of Kalian from the southwest. 








1 Marked Mon the plan, Cave Temples, pl. Inxs 
2 From a sketch by Dr. Jas, Fergusson, Ind. and Eat. Are 
# Marked E’ on the plan, Gave Ziomples, pl. Ixxxi a, 


pe 335, 
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Tuithe third storey, the four pillars which support the roof are conneeted by a sort of 
arches;‘and the roof-of the area within the pillars is considerably raised by a deep cornice. 
A square area is left in the centre of the roof, opening into the small room above, and just 
filling the area betwoen the four pillars in it, similar to opening in the roof of the rock 
excavation in the Uparkot at Junfigadh.’ ‘The fourth storey has an opening from the outside 
on the top of the rock, where there is some carving on the surface, near to the highroad. 


Tue Hann, &e, 

Among the details worth noting are the windows and pauels of the great mandapa or 
hall. There are six windows, two in front and two on each side, of which the one on the 
south-east is very much broken ; the other five are represented in plate iv, figs. 1-5, of 
which figs, 1 and 2 are those in front, figs, 3 and 4 on the north side, and fig. 5 the 
remaining window on the south, Three of them are arabesques, of very rich but entirely 
different designs, and the other two are formed of « combination of animal and vegetable 
designs :* then the spaces left uncarvedl are pierced through to admit the light. ‘They may 
seom scarcely adequate for the purpose for which they were intended, but: as light also 
enters from the five doors, these admit sufficient additional light to dispel the darkness in 
the corners of the hall, as far as is really necessary in an Indian tomple. 

Among the sculptures may be noticed two representations of a favourite subject. in the 
Brahmanical works of the eighth century—the destruction of Mahishisura® or the buffalo- 
headed demon, by Chandi or Durga, an event commemorated in the festival of the Durgi- 
puji or Dagar, in the mouth of Asvin (Sept.-Oct.)* Fig. 6 is the representation on a 
panel on the outside of tho north wall of the great mandapa to the west of the balcony. 
Mahishdsura is here and in fig. 7 represented with a human body, ns he is also in the large 
and spirited seulptute in the Yamapuri or Mahishamardini eave at Mahavallipur,? and differs 
chiefly in his not having the high mukuga or regal cap which he wears in the latter, In 
ater sculptures he is almost always represented with the body of a bufalo’ and a man's 
head, or with a man's head coming out of the throat of a buffalo from which the goddess 
has cut off the head. In the Ravana-ka-Khii the scene is represented on the left of the 
entrance, but there the demon is in the form of a buffalo which sho has sized with one 
hand by the mouth, while with another sho drives her trifula into him, and with another 
right hand holds a long sword. In both these sculptures he wears a tich necklace, and in 
tho first has a heavy sword or bill in his hand, Her tiger, from which she has dismounted, 
hhas seized by the head one of the Asuras behind her, In fig. 7, which represents the lange 
sculpture on the side of the porch Ly which the court is entered, and on its north wall, 
we find more accessories: the goddess Mahishamardint is mounted, but not astride, on 








* Arehaoh Reports, vol. ii, pl. xxi to xxii, 

* In tho temple of VirtpAksha, at Pattadakal, which so closely resembles the Kailisa in plan and dotaile, the 
‘windows aro of similar d 

+ Ho is identical with the Sistihamukbisura of the Timi] districts 

{The Chanepatia, an epidodo from the Markaydéya Purdgu colebrating her victories over the Amur, ix 
read daily in her temples. 

* Cave Temples, pp. 145-147, _ This cave is No. 92 in Catt’s Seeen Pagodaa, pp. 7, 92, 49, 96, 149, 208, and 
Trane, Re An, Soc, vol. ii, p. 261, 

© At Didi thera isa seulptiro in a small eell off Cave I, in which ho is alo represented simply as a buffalo, 
Arch, Sar. Reports, vol. i, p. V6, and plate xix, fig. 1; Cave Zemplen, pr 404, 
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her lion, as at the Seven Pagodas near Madras, and is trampling down the Asura’s assistants, 
while she attacks him with her arrows, several of which have pierced his right arm, with 
which he wields a heavy elub, His left and and shield are broken away. Above are the 
Dévas aud Maharshis rejoicing over the victory; among the former of whom may be recog- 
nised Indra on his elephant, Agni on the ram, Yama on the buffalo with mace and noose, 
Vishnu on Garuda; the fourth and the last in the upper row are probably Sani or Saturn 
and Varuna, and below the latter is Siva on Nandi. ‘The remainder of the lower line 
consists of other superhuman beings, Rishis, Gandharvas, and Apsaras, Below the panel 
are some other figures, too much abraded to be identified. 

On the right or south side of the entrance into the court, in a panel with a pediment 
over it, is another representation of this seene, in which the Asura is represented between 
the body and the head of the buffalo, 

On the front of the mandapa, to the north of the entrance, is a panel about 6} feet by 5 
(plate xxvi, fig. 1), in which we easily recognise Siva, four-armed, and standing ou the back 
of a kneeling figure, with Uma or Pitrvati at his left side; he holds with one of his right 
hands what seems to bea long lock of hair, or else a cord coming out of the top of his head- 
ress, and at the same time apparently supports a Niga-like female, perhaps intended for 
Gaga, the widening tail ropresenting the stream Aeseont. Lower it reaches an 
ascetic Jahnu, and (being drunk up by him) it again issues from his ear and descends 
among rocks, and is visited by an elephant and a goat. Beneath are seven half figures, 
possibly the Sapta-sindhava, ‘The ascetic above standing on one leg may perhaps represent 
Bhagiratha, who by his asceticism prevailed on Siva to.bring down the Viyad-Gaiga! to 
the earth, 

‘Two other panels are represented in plate xxv, figs, 2 and 3,—the first, from the east 
side of the south porch, and the other from the west side of the same. 'The first is doubt- 
less intended to represent some seone from the Rémdyaya, and the two mon in the lower 
right corner may be Rama and Lakshmaya. In the other a divinity is carrying off « chariot 
and its rider while a bird is pecking at: him, 











Tax Conrrpor i tae Covrr. 


The corridor round the back of the temple, extending across the end of the court and 
nearly 190 feot along the south and north sides, contains quite a pantheon itself, the back 
wall being divided by pilasters into a sories of large panels, each filled with a separate 
sculpture. ‘The corridor at the east end of the south side measures 118 feet in length, and 
contains twelve of these panels, containing the following sculptures —(1) Perhaps Anna- 
pirna, a form of Durga, with four arms, holding a pot, a rosary, a spike or bud, and with 
her hair in the jatd or ascetic style; it may possibly, however, be a form of Lakshmi, 
(2) The next is known as Balaji, a form of Siva who slow Indrajit or Meghandda, the son 
of Ravana, One version of the Rémdyaya ascribes this feat to Lakshmana, and this figure, 
like Vishnu, is four-armed, with club, chakra or diseus, éaiikh or couch; and a suppliant 
and small female figure appear in front of his club. (3) Vishnu as Krishna, four-armed, 
with the éaakh and sword, having his foot on the throat of the serpent Kiliya, and holding it 








1 A reprosentation of the deseent of tho Ganges and amt is found at Udayagiri in Mhopil, See Cunning. 
hhatu's Arch. Survey Reporte, vol. x, p. 48, and plate xviii 4 
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ly the tail’ (4) Vardha, the boar incarnation of Vishnu raising Prithvl, the earth-goddess; 
he is four-armed, with chakra and sikh, and has the Naga or snake under his foot. (5) A 
four-armed Vishnu on Garuda, the winged man who carries him. (6) Trivikrama or 
Vamana, the dwarf avatara of Vishnu, somewhat like the representation of the same subject 
in the Dis Avatira Cave, and in the second and third caves at Badimi, and at Mahavalli- 
puram ;* he is represented with six arms, holding a long sword, club, shield, disous, and 
conch, with his foot uplifted over the head of Bali holding his pot, (7) A four-armed 
Vishnu as Krishna, upholding the lintel of the compartment, intended to represent the 
base of the hill Govardhana held up over the flocks of Vraj* (8) Sesha Narayana, or 
Vishnu, reclining on the great snake, with a lotus springing from his navel, on which is 
Brahma, Five fat little figures are carved below. (9) Narasitila, or the lion avatdra of 
Vishnu, tearing out the entrails of Hiranyakasipu. (10) A figure with three faces and four 
arms trying to tear up a linge, (11) Siva, four-armed, attended by his vehicle, the bull 
Nandi; and (12) Arddhandrt, the androgynous personification of Siva, four-armed, and 
attended by Nandi. 

Following the nineteen sculptures* in the east corridor (189 feet in length) from south 
to north, we have—(1) Siva, locally known as Kala Bhairava, four-armed, with the triguli, 
and accompanied by a small figure of Parvati, whose hair is dressed in a peculiar style. 
(2) A god stepping out from lotuses, with a small figure of a goddess holding him by the 
finger, (8) Siva, four-armed, with the trigula, beside Parvati, with one right hand on her 
ead and the other on her breast. (4) Siva, four-armed, with the trifula in ono of the left 
hands, and gandharvas above and other attendants below. (5) Siva dancing on a dwarf, 
with a Iong-shafted trigula in one of his left hands, (6) Chanda, or Siva Dhdrjati, locally 
called Bhupila Bhairava, with only a ribbon over his thighs, a trigula over his right 
shoulder, a begging-bowl in the left hand, and a damaru or small drum in the right, with 
Parvati in front of him. (7) Siva or Bhairava, fourarmed as usual, liolding a cobra, 
with Nandi on his right and Parvati on his left hand. (8) Siva again, and Nandi. 
(9) Brahma, with his haisa or sacred goose, three-faced and four-armed, with the ascetic's 
water-pot (kamandalu) and rosary (japa-mdld). (10) Siva, with « cobra, and Nandi, 
(11) Vishnu, four-armed, with sikh and lotus; also a worshipper with his hands clasped. 
(12) Siva, holding the ¢risula, with Nandi and a worshipper. (13) Siva, holding a snake 
and a lock of his hair, while the Ganges, perhaps, is represented as flowing from it and 
down the outside of his arm; Parvati is at his left side, and an elephant" at his right. Above 
is a figure like Brahmé, but only one face is now distinct, and overhead is a yandharew or 
vidyadhara, (14) Siva in a liga, with Brahma and Variha.’ (15) Perhaps Siva, with 
four arms, damaru, club, and bell, but no third eye, (16) Siva and Parvatt sitting 





2 For the logend, soo Harivariuc, § 68, 


# Seo Archieol. Report, vol. i, pl xxiii, fig. 1, and pl. xxx Cave Temple, p. 1505 Ind. Ant, vl. vi, p. 356 
and plate, 





* Similar figures are found in the Undavalli Cave, in the Yamapuri Cave at Mahavallipurim, and in tho 
Dis Avatira Cave (Cavo Temples, pp, 101, 146, 438). : 

© This supersedes the lists given in Cave Temples, p. 412, Sir Charles Mallet must have followed the 
information of the ignorant native guides 

© Gajisura! 

* Comparo tho sculpture in the Das Avatira Cave (Cate Temples, ». 437), and for tho legend se Jour. It. Aa, 
Soe, vol. ix, p. 915 or H. HL Wilson's Works, vol. ii, p. 211; my Elephants, § 56, n. 10; also tho Channa- 
dase Purina in J, Bom. B, B. A, Soe, vol. viii, p. 142. 
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together, and Nandi below. (17) Siva or Sadasiva, with six arms, going to war against 
‘Tripurdsura or Taraka: Brahma drives him, armed with trigula, club, bow, and quiver, 
in the sun's chariot, with the four Vedas as his horses, and Nandi is represented on the top 
ofthe club. (18) Virabhadra, six-armed, holding up his vietim Ratuisura, with damaru, 
bowl, and ¢rigula, and accompanied by Parvati, Kali, a goblin aud vampire, Every drop, 
says the myth, of Ratndsura’s blood that fell on the ground produced another Asura like 
himself, (19) Siva, with Parvati at his left sido, and laying his hand ou one of hers, 
while he has a flower in another, and Bhyingi, his skeleton attendant, waits below. 

Turning into the north corridor, which is 120 feet long and has twelve sculptures, we 
have—(1) Siva springing from the liga to protect Markandéya from Yama, the god of 
death (plate xxiv, fig. 2). (2) Siva and two worshippers, one of them a huntsman with 
«a bow (plate xxvii, fig. 1), (3) Siva and Parvati, the latter with a very large chignon, 
playing at chausar; below are Nandi and eleven gaya (fig. 2). Siva and Parvati sitting 
together; Narada below is apparently playing some wind instrument. (5) Siva and Par- 
vati above the latter, with her arm eutwined in Siva's; Ravana has beon begun below but 
never completed, (6) A human figure called Rishi Muchhukunda, with two arms, and a 
bag on his left shoulder, (7) Siva and Parvati seated facing one another, as if ho were 
speaking to her; nothing below, (8) Siva, four-urmed, with suake and rosary, aud Nandi 
on the right. (9) Siva and Parvati seated, and Nandi couched below (fig. 8). (10) The 
samo pair, with a liga altar between them, and Nuudi couchant below. (11) Siva with 
Parvati on his left knee, and a seated and a standing figure below. (12) A liga with 
nine heads round it, and a kneeling figure of Ravapa upholding the edi in which it is, 
and cutting off his tenth head in devotion to Siva, 





PILLaRs. 

OF the pillars in Kaildsa, some specimens were given in the Cave Temples (plate 
Ixxxiv); we here add some further examples, In plate xxviii, fig. 1, is another pillar from 
the great mandapa, while fig. 2 is one of the pilasters from the side walls, Fig. 3 is an 
example from the lower storey, under Lankesvara, from the apartment (4M) in the north 
side of the court (Cave Temples, plate Ixxxi). Above a moulded base the lower half of the 
square shaft on the side facing the court is carved, below with three capering ganas in basso- 
rilievo in small ornamented panels, and above in a central panel a human figure standing 
with a ¢rigulc in his right hand ; the border of this panel, the edges of the pillar opposite 
to it, and a pretty broad band above it are carved with much care and considerable taste. 
An extended plain bracket surmounts the shaft under the architrave above. 


Lankésvana. 

On plate xxix, fig. 1, is given ono of the four pillars that surround the central area in 
the Lankésvara.' These massive piers, with the short shafts square to about half their 
height, and bold capitals and brackets, produce an almost Egyptian effect of solidity and 
grandeur, unlike auything else even in the cave architecture of India, ‘The floor of the 
central area in this hall is somewhat raised above the surrounding aisles, but the roof is cor- 
respondingly elevated by a double architrave surrounding it, and shown in section above 
the pillar, and also in plate xxiii, fig. 1. 








1 One of the outer range is given in the Cave Temples, plate Ixxaiv, fig. 4. 
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The sculptures in Laikésvara have been exeeuted with great care and minute detail, 
but most of them have been very much injured Ly Mulammadan ignorance. ‘The figure of 
Siva dancing the Zandave in the end of the front aisle has often attracted attention,’ and 
is represented in plate xxix, fig. 2, where the elaborate headdress in which is fixed a skull 
and the erescent moon, the necklace, armlets, and jewelled belts may be studied. He is 
represented with six arms, of which the right front one, which was probably bent forwards, 
the back one bent downwards and forwards, and the front left one are all broken off, as 
is the whole of the left leg and the lower half of the right one, which appears to have 
been twisted quite round. 

On the back wall is a series of the prineipal great gods of the pantheon in six senlptures, 
of which three are represented in plate xxx, Fig, 1 represents Strya or the sun-god at 
the east end of the wall with his two wives* and two male attendants, his sous, the Aswins. 
He holds two lotuses growing out of his hands, wears a diadem, and necklace hanging down, 
with earrings and a girdle (viywiga),* but it can hardly be said that in this caso he is “clad 
in the dress of the Northerners, so as to be covered it the feet upwards to the bosom,” as 
in Variha Mibira’s directions for making his image.* 

Vig, 2 represents Uma or Parvati, the consort of Siva, four-armed, and performing 
tapas or ascetic penance between two fires, while holding up a liiga—the symbol of Siva— 
in ove right hand, and an image of Gantéa, his reputed son and chief of his followers, 
in one of the loft hands. ‘There are traces under her fect of a crocodile, which being the 
emblem of Gangi, may also be used by Uma. 

In the middle compartment on this wall (fig. 8) are the three Dii Majores of the 
Brahmans—Brahma, Siva, and Vishnu—each four-armed, but darhaged in their hands, 
which probably held the usual symbols borne by each god, Brahma is represented with 
three fuees—the fourth is supposed to be behind the coutral front one, His consort, 
Sarasvatt, the goddess of learning, is one of the figures beside him, and his wdhana or vehicle, 
the haiisa-swan or goose, is on his left. ‘The central figure is Siva holding up his triéula, 
called Pinaka, and a snake, with Nandi by his side and an attendant, ‘The third is Vishnu, 
with the discus and a great club, attended by a male and a fewale, Au injured figure of 
Variha—tho Boar avatiira of Visbnu—on this same wall is represented on plate xxix, fig. 3, 
with his left foot on the heads of a pair of Nagas. 


‘Tue Carers, Stenara, &e, 


It should be noted that while in Ravana-ki-khdt, Ramégvara, Dumir Lena, and other 
cave temples, there is a clear passage for pradakshind or circumambulation of the shrine, 





+ ‘The figure of Siva from this panel was drawn by Capt KR. N, Grindlay for the Hon, Lady Hood in 1813, 
and afterwards publishied fn 1828 in the Trane, 1. Ai vol i, p. 826, but like his other drawings made at 
Eluri, li gives tho figure quite an artistic Guish of a high onto, 

2 A figure of Sdrya and his two wives appears in ono of the tympana of the Ananta Cave on the Khandagiri 
Dill in Orisa, not represented in the photographs frous the casts in Cave Temples, yl. jand p. 72, Tt is over the 
Joft door, anil is specially interesting from its close reseniblance to the sculpture in the sinall very early Vitra at 
BUAjA (Caco Templen, pl. xoviii and pp, 615, 522; Reports, vol. i, p. 6 and pl. vi, tig. 1, and vol. ii, p, 215, and 
ph xv; Ind. Ant, vol. ix. p. 116), When not in his chariot, Sirya is frequently attended by two arined malce ae 
well as by his wives, 

2 Or aripadga, frot the Taktrian and Zend arydoitancn, equivalent to the Part hutt—Haug's Keays, 
West's ed, pp. 286, 396, 

+ Bpthat Savihita, itl, 46, 
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in the Kailisa this is provided for by the doors in the east wall leading on to the terrace on 
which are also five small shrines, with but little carving on their walls beyond the dudrapdlas 
at the doors, which, in the ease of the one on the north side, are females, with a pair of 
figures kissing on each side, In all of them, except that on the south side, there are altars 
for images; in that oue there is a bench round the back and ends, and it was probably 
devoted to the Matris, which would be arranged along the back of it as in the ‘Yajiia sali 
on the south side of the court,’ with Skanda or Siva in the left end, and Gandsa and the 
skeleton figure on the right. ‘The two at the eorners would probably be devoted to Chanda 
and Rudra or Bhairava—both terrific forms of Siva—the former represented as nude, 
having Siva's third eye in his forehead, with two or four arms holding the ¢rifula and a jug 
or damaru, and his hair wound up in the jafd style, ‘To him the refuse of the offerings were 
thrown. On the east side was the shrine of Pirvatt, the Saket of Siva? The dwarapdlas 
of this shrine are armed with swords, It is doubtful to whom we ought to ussign the fifth 
shrine on the north side opposite taghe Sémasitra or outlet for the water from the linge 
inside the temple,—possibly it was dedicated to Sdrya or Nariyana.” In an advanced recess 
in the corner of the temple facing this is an image of Ganapati or Vindyaka, the eldest 
son of Siva; and oy the fagade above it is a figure in alto-rilievo with its face to the wall. 
‘The image in the corresponding recess on the south-wost of the temple is perhaps meant for 
Vishnu. 

The base of the sikhara itself is carved in panels, six on each side, and five on 
the back, containing various forms of Siva, such as Chanda, Ardhanirisvara, &e,, Durga 
and Vishyu, standing on fat dwarf figures (perhaps Asuras), and with other attendants, At 
the upper corners of the panels are conventionalised figures of peacocks with long tails; and 
above the panel is usually n Davi seated crosslegged. ‘Two of these compartments are 
represented in figs, 1 and 2 of plate xxxi, the first being the second panel from the door of 
tho mandupa on the south side, and the other the sixth. ‘The slightest: examination of these 
two drawings will serve to convince any one of the exceeding richness and beauty of the 
foliage over the panels, and of the great varivty of floral ornamontation on the side pilasters, 
‘And these are only two out of seventeen, all carved in similar style, and all varying in 
details. 

Fig. 3 represents a similar panel on the south side of the basemont of the Nandi porch, 
just in front of the great temple, It has contained a representation of Narasishha strug 
igling with Hiranyakosipa; but being more exposed, has been much injured, ‘The eom- 
partment is surrounded by carved pilasters and « frieze, round which are numerous figures 
looking on at the struggle. 

On the roofs of the Gopuram in front, of the Nandi-mandapa before the temple, and 
of the great hall itself, figures of lions and fat dwarfs are placed. ‘Two of these lions from 
the roof of the great hall are represented on plate xxvi, figs Band 4. They stand about 4 
fect high, and are executed in the same bold style as the similar figures of lions and 
elephants round the base of the temple. 











+ Marked E/ on tho plan, Cane Temples, plate Ixxxi a. 

# Seo Ind. Ant, vole ix, p, 119 note, and p. 119, 

® The templo of Govindéévara at Sinmar, twenty miles south from Nasik, is arranged 
contral temple dodieated to Siva faces the east ; in front of it is the Nandimandapa; in the 
surrounding court is the shrine of Vishnu; in the N.E. that of Sirya; in the N.W. of Mahishamantint or Jaga. 
damba; and in the S.W, of Ganapati, 
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Over the gdpuram were fat dwarf figures represented as blowing saikhe. But as 
they had heen earved separately, most of them have been thrown down and destroyed. 
One is represented in the woodeut No. 15, Similar figures 
are also carved on the roof of the mandapa in the court of 
the Das Avatéra cave, and on the roof of the second 
storey of the Undavalli cave near Beawada.! 











Suave or THe River Gopp1 





s. 

In the north side of the court, behind the elephant, 
is a shrine about 23} fest long by 9 feet deep and 11 
high, with two free-standing pillars in front (one of them 
broken) and two in antis (woodeut No. 16). They have 
moulded bases, 16-sided shafts, and massive eapitals with 
a double bracket above. ‘The floor is about 5 feet above 
the level of the court, and is approached Ly five steps, 
with an elephant’s head and front feet on each side of them, 
and the rest of the front of the podium is divided into three panels on each side, containing 
small sculptures much abraded, At the ends also have been the heads, &c., of elephants, 
and the fagade was terminated 
by gigantic dwdrapélas with 
several arms, and wearing high 
as. The back 
wall of this shrine is divided 
by half pillars into three large 
panels, with slender colonnettes 
on each side carrying makaras, 
and richly carved téranas above, 
each containing a tall figure of 
a goddess in almost entire re- 
lief, symmetrically arranged, 
and whieh have been 
with unusual care, and though 
ything but classical in their 
proportious, they are about the 
best here, but have been much 
abused. ‘The central one, which 
is perfectly erect, stands on a 
makara, with lotus leaves aud 
flowers behind her, and may 
therefore be supposed to repre- 
sent Gaiga; the other two lean slightly towards her—the one on the left standing on a 
lotus flower, with creeping plants and birds among their leaves, and that to the right 
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© Clave Temples, p 102, 
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on a tortoise (kurma), with creepers and water plants behind,—the two representing the 
river goddesses Sarasvati and Yami or Yamuna respectively." 

The frieze of the fagade of this chapel has been divided into seven panels; in the 
central one are three figures, and in each of the others a male and female seated together. 
‘These may have had some conneetion with the seven river goddesses of mythology, but they 
are too much abraded to make out who they are, Over these are some mouldings, and 
above, in front of a quite unfinished cave, is a low rail carved with water-jars, separated by 
two little colonnettes. A part of this rail, eut away in the centre, seems to indicate that it 
was approached by a ladder. 


Screen 1s Front oF THE Court. 


The screen and front of the gopuram or entrance gate to the court is also covered with 
mythological sculptures in recessed panels, and the outer side of the sereen is crowned by a 
crenellated parapet. Each crenellation is carved with three bells, and below them is a string 
of small figures in high relief on foot, on horseback, in carts, fighting, &, 

Commencing from the north, the large panels in order are—(1)one never advanced beyond 
two slight incisions in the rock; (2) the next contained a large figure of some form of Siva 
with ten arms, holding up what somewhat resembles a bowl, with flames rising out of it— 
all below the waist of the figure is destroyed; (3) a tall three-faced figure, probably 
Brahma, ‘Turning a corner, on a portion of the wall facing south, are three panels; (4) 
containing a tall Iéaga, as in the Das-avatira Cave, with a triple Siva looking out of it; 
Brahma is represented ascending on the left side, and also standing lower down; Vishnu 
is on the right side, and a four-armed figure over his head, with a gandharva still higher, 
but the Variha below and the base of the liaga have been destroyed; (5) a tall four-armed 
déva, with something like a chakra in the left hand, and a bull's head to the left; (6) 
another tall four-armed figure, but all insignin are gone. The line of wall again turns to 
the south, and (7) the first compartment is a large deep recess over a drain from the court, 
Dut it is so rotted away that it is impossible to say whether it contained any sculpture ; (8) 
the next seems to contain Karttikéya or Skanda, the war-god, the Hindu Mars, and second 
son of Siva, born to destroy Taraka, an Asura who became dangerous to the gods.* He is 
represented trvo-armed, riding on his peacock Paravani, with an arrow or sceptre in the 
right, and perhaps a bird in the left hand: the lower portion of the panel is destroyed, (9) 
‘A two-armed figure on a ram-headed animal with a mane—perhaps Agni, the god of fire and 
regent of the south-east; (10) a similar figure on a deer, and may therefore be Varuna, the 
Hindu Uranus, the regent of the west; (11) another on a makara, with a very large head. 
‘This may be NirrIti, the regent of the south-west. 

Just behind the poreh is (12) a Naga figure with five hoods as a sort of dwirapala, 





1 Like many other points in Hindu mythology, the number and names of the river goddesses is quite 
unsettled, In some of the classies they are called the Sapts-Sindhava, but for these even the Mahdldnata gives 
two different cnumorations, In the Peninsula thoy are often reckonod as (1) YamunA, (2) Sarasvatl, (3) Ganga, 
(4) Narmada, (6) Godavari, (6) Kavér, and (7) Kany; but in different districts one or more of the following— 
Sindiw, Satudri (Satlaj), Gomatl, Krishna, Tuigabhadra, Témraparnt, and Manntri—are added or substituted for 
others in this list. ‘Tho first three—Yamuni, Gaga, and Sarasvatt—however, seem to have been the favourites, 
and generally accepted. 

2 Soe Griffith's beautiful version of the first seven eantos of the Kundra-Sambhaca or Birth of the War God 
(Triibner, 1879). 
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having a lotus bud in the left hand. On the north side wall of the entrance is a Nagani 
with one hood and a dwarf female attendant, and a gandharea over her right shoulder: 
(18) On the jamb of the porch is a tall female—a river goddess—standing on a sakara as 
Ganga, and resting her arm on a smaller female. A fat gandharva figure with a large 
chauri is over her right shoulder; that over the left has been broken away, except the 
chauri; and below is another attendant figure. (14) On the other pilaster has been a 
similar sculpture, (15) On the south side of the pilaster and return of the wall are 2 
Nagant and a Naga figure as on the other side, with large chauri, and one gandharea 
over her head and two over his bearing garlands. (16) Indra, the god of the 
firmament and regent of the east, on his elephant Airivati, with Indrini, Aindxt or Sachi 
behind, and above are gandharvas, This panel is much weatherworn, (17) Bebind this a 
little, in a narrow compartment, is Yama the “ Restrainer,” the god of death, the Pluto or 
Minos of the Indian Pantheon and brother of Yami, the regent of the south, mounted on a 
buffalo. (18) The next also contains a riding figure, but much abraded and indistinet— 
possibly Vayu, the regent of the north-west, who should be mounted on a Bluita or spirit. 
(19) Nothing is left iu the next compartment, but it also was probably occupied by another 
of the eight Dikpalas or regents*—Kuvéra or Isina. 

Over the water drain is (20) a large figure of Variha, with eight arms, and five 
gandhervas above ; the figure of Prithivi or Bhimidévi is destroyed. Then, on the return 
of the wall facing north are three panels—(21) Vishnu on Garuda; (22) an eight-armed 
‘Trivikrama as at Baddmi, but destroyed below ; and (23) a figure in violent action, On 
the west face again are (24) Narasiznla, the man-lion avatra of Vishnu, with long curls; 
and (25) an eight-armed figure in violent action, possibly Siva in the Tindava dance, with 
Parvati at his right side. 

To the south of this is a rock-cut cistern about feet by 19. 

On each side the entrance to the porch is a sitting figure with one foot up (Jalitdsana 
mudrd)—perbaps they had beards; and on the front of the inner jamb on each side isa 
female with umbrella and chauri overhead, and a small attendant. Passing through the 
Gopuram,? in which the two pillars on each side dividing the passage from the guarl-rooms 
have been neatly carved, we find the jambs at the east end have fat figures on the front, 
one holding a Saikh and the other a bud, out of both which a long torapa or roll extends 
over their heads, Above are two gandharvas, and their seats are supported by ious, 
On the east faces of these jambs are gigantic four-armed Rudras with clubs, as dwira- 
pilas, In the inner porch of the gateway are two sculptures in panels with side pilasters 
and pediments; that on the south wall is the MahishAsuri already referred to, and on the 
north side is a Ganega with female chauri-bearers. 

On the outer side of the north wall of the porch is the large Mahishisuri already 
described, and on the return wall of the court are—(1) A two-armed figure with high 
mukuta, and his right hand pressed against the upper corner of the compartment, (2) A 
male and female, supposed to be KAma, Manmatha, or Makarnkétu (Etos, Cupid), and his 
wife Ratt or Révi (Venus): these are represented on plate xxvi, fig. 2, (3) On the return 
of the wall isa single male figure. (4) A female with the hair gathered in a lump on her 
left shoulder. (5) A male and female with a slender palm-tree between them, the stem 














1 These figures appear in tho roof of the verandalt of tho great eave of TiidAmi also, Seo dnd. Ant., vol. vi, 
p. 861 and plate, 
2 The apartment markel A on the plan, Cave Temples, pl Ixxxi, 
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notched. (6) Vishnu mounted on Garuda. (7) Over the drain a figure sitting on a chair 
with another kneeling in front. 

To the north of this is an unfinished cave in the screen, with four stout short pillars 
having thick compressed cushion-shaped capitals : one pillar is destroyed. 

On the south side of the entrance porch, and partly on the west wall, is (1) a large sculp- 
ture of Siva in the chariot of the sun, drawn by the four Vedas as horses, with Brahma 
as his charioteer, armed with the bow (Himalaya) which he draws against an enemy. This 
sculpture is also found-in the Das-avatara cave. In front of him in several panels are 
‘groups of small figures ; in one in front of the horses his enemies seem falling in confusion. 
(2) Behind this is a four-armed figure with a peculiar turban, and holding a large 
fruit in his hand. ‘The next figures (3 to 6) are apparently Rudras in various attitudes. 
(7) Over the drain are—a small figure bending a bow with his feet; a larger one, apparently 
about to strike or push away a female; and some others; and (8), to the left, a male and 
female seated on a sivihdsana. Next to this is an unfinished excavation in the south end 
of the screen, apparently intended for a small open room or shrine, 

It is evident from the number of unfinished excavations, especially on the south side 
of the court, that for long after the great temple was finished, works were carried on at 
different points in the surrounding rock, adding shriues and images, until perhaps the 
inroads of the Mubammadaus finally put a stop to them. 


CHAPTER V. 
ELURA BRAHMANICAL CAVES NORTH OF KAILASA. 


Caves XVIL-XX. 


Of the caves to the north of Kailisa, except in one or two cases, not much need be 
added to what has been said in the Cave Temples (pp. 438-448). Across a deep ravine and 
watercourse, we reach Caves XVII, XVIIL, and XIX., of which the first two are in close 
contact. No, XVIL. is locally known as the “Chihéta,” or small “Damar Lena,” though 
it has no resemblance to the larger eave passing under that name. The ground-plans of it 
and of No. XVIII. are given in plate xxii, fig. 1, from which it will be seen that it had a 
low court in front with a corridor round it, now fallen in and ruined. Eight steps rise up 
to the porch (now also fallen) on the level of the hall, the front of which is supported by 
four pillars (see plate xxxiii, fig. 2), and the roof inside by eight heavy square ones of various 
patterns, one of which, from the back row, is represented in plate xxiii, fig. 1. Tt has 
never been finished above, but the drawing shows how it was probably intended to com- 
plete it, ‘These pillars may be compared with the pilasters in Ravaya-kA-Khat (Cave 
Temples, plate Ixxi, fig. 1). The front and back aisles are fully 2 feet longer than the 
middle one, being 64 feet, and the depth of the hall is 37 feet. In the back wall are three 
doors, two opening into the pradakshipd passage which surrounds the shrine,’ and the 
central oue into the shrine itself, which contains a large square altar and a decayed Ui 
‘The only sculptures on the walls are Mabishamardini in the south end of the front 











+ Compare with this the plan of the temple of Pipanitha at Pattadlakal (Arch. Sur, Zep, VoL i, plate xvii, 
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aisle, four-armed; with'tviéula‘huid sword, aiid holding by the nose the buffalo, which repre- 
sents the Asura; Gapiipati, aso four-armed, is earved in the north end. 

Oii the rockon ‘thk loftvide of the'eourt, at the end of the fugade, is'a figure of Bram 
With thitee fees, -roitlented in pte xxv, fig. 1. 

' Cave XVIII close torthit, lis ats irregular-shaped court in front, in the middle of 
which is a shallowstrouyh, 4 Ms davoris ‘raised above the level of the court, and has four 
‘Vhe ball is 67 feet long by about 22} deep, having a slightly 
‘At the back is ‘an’antedhamber 30 feet by 10} feet, with two 
squaro pillars*in front und ‘corresponding pilasters, having low bases of two members. ‘The 
shrine ‘has!xio-girddakshiy path round it, ad eomtains around structural wt or altar—a 
thodern forni—andia Haye. 

Cave XIX. (plate xxxii, fig. 2)is «very irregular and much-docayed cave, with a wide 
entrance. ‘The hnll inside is 43 feet wide wy about 32-feet deep, and the shrine is sur- 
rounded by a priulakshind passage. 

Clone fo te next is deaitons enverlledwititentth nd hidden by uodetwoods Cave 
XX. (fig. 8) is little more than a’shrine, with a wide passage roimd it, or a hall 37 feet 
‘wide by 30 feet deep in the middle, of which a block hus been loft 20°feet by 16 hewn into 
a sting; the front of which has been given in the Ctwe Temples, plate Lxxviii, whieh shows 
the carving on the different members of the door mouldings, and the figures on each side so 
very analogous, even in Aetails, to what are found in similar positions in the Bauddha 
eaves; ns may be seen by comparing it with the front of the shrine in Cave VL (Cave 
Temples, plate lsi), that one is almost forced fo allow that the one sect may have copied from 
the other, On a platform outside isa square baso, either of a divajastambha or the remains 
of a pedestal for.a Nandi, Lower down’ oA 6 or 8 fect, and farther back, is another small 
platform. 














Cave XXT—RAsisvars. 


Close to the last is the caye No, XXI.,-knowmas Ramésvara, which has been deseribed 
in considerable detail in The Cave Temples (pp. 488 £, and plate Ixxvi, fig. 1, and Ixxvii). 
‘Tho plan, it will be remarked,:is similar to that of Cave XVII, but without the pillars in 
the floor of the-ball, and more closely, resembling that of Cave XXVI. It has two columns 
in front of. the shrine, with bear pilasters; one of the columns is represented in 
plate xxiii, fig. 8... They are somewhat of the Elephanta type, but in place of the bracket is 
# deep square abadus, earyed on the front and sides with figures, The lower half of the 
shaft is square, the upper portions of it being covered with bands of rich tracery. Over 
these is a deep octagonal member, with dwarfs on the corners; and the upper portion of 
the shaft is eireular, with forty-nine very shallow or flat flutes. The side chapels have each 
‘a similar pair of colimns in front, but standing on a raised. platform, and with only a thin 
square abacus above, 

‘The fagade of the cave is shown in plate v. Ithas a low, sereen wall in front, now 
much rotted away from the accumulation of earth that long lay against it. Below was a 
moulded base to about the leyel of the floor inside, Above this is a string-course of ani- 
amals, chiefly elephants. Tho face of the’ rail: over this is divided into narrow panels by 
broad vertical bands of arabesques, each panel containing a standing male and female figure, 
and over this runs a coping of festooned carving. From this wall rise the pillars which 
support the roof, of which the lower portions of the shafts, partly embraced in the 
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wall, are square, Just above the sereen is an octagonal member with dwarfs on the corners, 
then the shafts become circular, with flowered members and flutes, ‘The eapital has droop- 
ing ears and a square abacus, over which are long brackets, carved in front with human 
figures and animals, somewhat, in the style of those in the later Ajanti eaves; but here 
there are added massive strats supporting the brackets, each consisting, as shown in the 
accompanying woodcut (No. 17), of a tall 
female figure standing under foliage, aud 
attended by two small figures, Similar figures 
on a Janger acale are carved at the ends of the 
facade, and there they are at ones identifiable 
with the river goddesses, the one at the left end 
standing on a makara, the symbol of Ganga. 

Over a plain architrave is a frieze with 
sunk panels containing dwarf figures, divided 
by compartments carved in arabesque 
On the whole, this has been the most richly 
carved fagade of any of the Eluri eaves, or 
indeed of any Brahmanical eave in India, 

It is in fact the architectural arrangements 
of this fagade that constitute the principal 
interest in this cave; for besides its intrinsic 
beauty, its strongly marked characteristics 
point it out as the style of a well-defined but 
limited architectural epoch, It is reproduced with some changes in Cave III. at Baddmi 
to a certain extent in No, XX. at Ajantd, while, as the Bidimi cave has a well-authenticated 
date of 579 a.p., we may feel certain that these Eluri and Aj 
a few years of that date—either before or after. Looking at the extreme elaboration of the 
Raméévara fagade, it would appear to be subsequent to the Bidami caves, but the difference eau 
hardly be fifty years, and in the Ajanta example it may be even less, We have thus a thread 
of chronology running through the dates of the prineipal series of caves of the utmost value 
for determining the relative ages, at least of the later examples of cave architecture, 

In the chapel in the right end of the hall of this cave is carved one of the large groups 
of Saptamitris found also in Ravana ki Khar and in Cave XXIL, in this ease covering the 
three inner walls of the room, and of which the 
right end wall are represented on plate xxxiv, fig. 1. The vahanas on vehicles of the 
different mother goddesses that were carved below each are now almost entirely destroyed, 
but there is no difficulty in recognising them by their positions and the symbols they have 
in their hands, Ganapati sits at their head, aud then in order from right to left they arc 
(1) Chimunda, (2) Indrant or Aindri (having a vajra in her hand), (3) Varalit, (4) Lakshmi 
or Vaishnavi (with the Sankha and chakra), (5) Kumari or Seni, (6) Maliésvari, and (7) 
Bribmt or Sarasvati. Each of them had a child (except, perhaps, Sarasvati), but they are 
all more or less defaced. At the end sits Mahadéva or Siva, with Nandi below, and on the 
wall to the left is Siva engaged in the Téndava dance, which he performs at the destruction 
of the world, with attendants. On the other end wall is the ghastly group represented to 
the right, in which Kali and Kala—the goddess of destruction and er purtuer—are probably 
represented. ‘The panel is much injured below. 












ar in front of Ramtayara, from a phytograph, 
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A very similar group of the Matris is found in the south side of the next eave No. 
XXIL, and is represented also on plate xxiv, fig. 2. Here Chamunda is represented in a 
ghastly skeleton form, while Varahi, like her husband, has a boar’s head, and Sarasvati or 
Brahmi has three heads and holds a bottle. On the right end wall are Kala and GanéSa, 
and on the left Siva, 

‘The high pedestal in front of the cave, on which a headless Nandi still couches, is 
carved on the sides with goddesses also and attendants. 


Caves XXIL-XXVIIL 

Close to Rimésvara, and somewhat advanced in front of it, is Cave XXIL, known as 
Nilakantlw (‘bluc-throated”), a name of Siva, The plan of this cave is given plate xxii, 
fig. 4, It has a somewhat irregular court in front, about 42 feet each way, in the centre of 
which, on a high base, stands the Nandi mandapa, now somewhat ruined. ‘The plan some- 
what resembles that of Cave XVIIL, but with pillars introduced into the hall and in front 
of the side chapels. On the south side of the court is a low chapel containing the seulpture of 
the Matis referred to above, with a skeleton Bhringi or Kala with two arms and outspread 
hair; Gapupati and the seven mothers—the last, Brabmi, with three faces and holding a 
Vottle; and, lastly, Siva, All the Matis and Siva have four arms each, Among other seulp- 
tures in the vestibule to the shrine is the figure of Gaga represented in plate xxv, fig. 5, 

‘The next two caves (Nos, XXTIL and XXIV.) are close to the last, and are rather a 
series of small shrines than cave temples. ‘They are probably of later date than any of the 
larger ones. ‘The ground-plan is given on plate ii, drawn to the same scale as the others, 
from which it will be observed that they are huddled together and ‘contain six round védts, 
and in ne of the shrines in No, XXIIL is a trimurti on the back wall (figured in Cave 
Tomples, plate Ixxv, fig, 2). Tn Cave XXIV. is an injured figure of a River goddess repre 
sented on plate xxv, fig. 4. 

From these last to Cave XXV., which is known by the names of Kumbirwaqa and 
Saréévara, is about 70 yards, ‘The plan is given on plate xxxv, fig. 3, which shows that, 
behind a hall about 90 fect long, of which the front lias fallen away, is a smaller one, 57 
foot wide by 23 feet deep and 18 feet 10 inches high, with four square free-standing pillars 
in front and two in antis, Inside are two others, with corresponding pilasters on the side 
walls; and in the back, separating it from the antechamber to the shrine, are two more 
free-standing pillars, with two in antis, These pillars have brackets, and on the front of 
each bracket a male and female flying figure. On plate xxv, fig. 2, is a drawing of the 
side of one of these pillars, showing how the bracket is separated from the capital of the 
shaft by a neck narrower than the shaft itself, and illustrating at the samo time the dete- 
rioration in style and taste which the proportions and details indicate, 

On the roof of the antechamber is the figure of Sarya, the sun-god, in his chariot 
(Cave Temples, pl. Ixxxiii, fig. 2), from whieh the temple derives the name of Sirésvara, 
‘The shrine door has a Dravidian moulding on the frieze, and by the jambs are tall dwara- 
plas standing on lotuses with very bushy locks and long swords, 

‘The next cave, No. XXVL, is very like the Ramégvara in plan (pl. xxii, fig. 5). The 
hall is 74 feet wide by 25 foet deep and 16} feot high, with four pillars in frout, At each 
end is a large irregular-shaped room at a somewhat higher level, with two square pillars 
and pilasters in front, and at the back is o still larger one, about 40 feet square, also with 
two square pillars and pilasters in front, Tn the middle of this stands the shrine, about 
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16 feot square inside, and with a cireumambulatory passage about 9} fect wide all round it, 
‘The entrance of the shrine is richly ornamented with sculptured figures, and female statues 
stand by the pilasters on each side the entrance to the side passages." 

‘The next is a large cave, No. XXVII,, known as the Milkmaid’s Cave, the plan of which 
is given on plate xxxv, fig. 4. ‘The front has been supported hy six plain octagonal pillars 
with bracket capitals, but all of them have fallen away except one at the left end and a 
fragment of one at the right end, ‘The verandah is about 69 feet long by 8 feet 4 inches 
wide, with several sculptures on the back wall and in the ends, In the walls of the hall 
three cells are rudely excavated. - The carvings are mostly Vaishnava in character, and the 
arrangement of separating the hall from the verandah by a wall pierced by three doors aud 
two windows is more in keeping with the plan of a Bauddha eave than any of the other 
Brahmanical eaves at Eluri, 


Cave XXIX.—Te Duman Lena on Sid's Cuavani 


‘This is the most northern of the Brahmanical eaves at Eluri, and certainly one of the finest 
of the class to be found anywhere, It is also interesting from its being as nearly as may 
be u duplicate of the celebrated eave at Elephanta, and also of the less known one at Jdig- 
édvari, All three are executed on the same plan, the light being introduced from three sides, 
Which is no small difficulty in eave architecture, but was necessary to produce the effect of 
the structural buildings from which they were imitated, 

This one is the best preserved and Jargost of the threo, but not the earliest, though the 
‘Jogésvari one (plate xlvi) is certainly the most modern, and, except the Kailisa which is 
exceptional, is probably the last of the great eave temples of India, 

A ground-plan of this splendid cave was given in Cave Temples, plate Ixxix, and we 
now add a seetion (plate xxvii, fig. 1) through the middle of the eave from north to south, 
showing the front of the shrine, with the dwirapdlas at its corners, and the pillars and 
sculptures on the east side. Tt is 148 foet wide by 149 feet deep, and 17 fect $ inches 
high. 

‘The description in Cave Temples, p. 446 £., gives a succinet account of the details and 
dimensions of this temple, but to give a full description of all its mythological ropresenta- 
tions and other sculptures, though these are much fewer in proportion to its size than any 
other cave temple here, would fill half this volume. Plate xxxviii, fig. 1, represents ou a good 
scale the marriage scene on the east wall of the south portico. ‘The two chiof figures are 
Siva and Parvati or Uma, each with a flower in the left hand ; below, to the right, kneel- 
ing by the sacrificial fire, is Brahma, with three heads, acting as priest § to the left are Mend 
and Himalaya, the mother and futher of the bride, with a flower and a cocon-nut. Above 
are the gods and goddesses; on the left are—Vishnu mounted on Garuda, Yama on a 
buffalo, Vayu or Soma on a stag, Agni on a goat, aud perhaps Varaa; on the right aro 
Indra on Airivati, and Nirriti on a makara, Among the goddesses are probably Gangi— 
“Sho in her goddess shape divinely fair, 

And Yamuna, sweet rivernymph, wore there, 
Fanning theit ond, that faney still might deem 
‘Swans waved their pinions round each Lady of the Stream.” 





1 Soo Cave Temples, pp. 444, 445, 
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“Thigh oler their heads eweet Beauty's Quoon t displayed ~ * 
‘Upon a stom of ryed a cool green shade, 
‘While the young lotus-eaves of which ‘twas mate 
Scumed, as they glistened to the wondering view, 
‘All richly pearled with drops of beady dew. 
Tn twofold language on each glorious head 
‘The Quoen of Speoch? her richest blessings shed ; 
In strong, pire, godlike utterance for his ear, 
‘To her in liquid tones, soft, beautifully cleat.”* 


Fig. 2 of the same plate represents the left-hand corner of the shrine showing the 
wirapilas with their attendants, At each corner is a similar group, the mukufas of the 
suatdian figures being very richly earvei. At Elephanta these gigantic figures are attended 
by fat male dwarfs, whereas their companions here are females. 

‘The other sculptures here are arranged as at Elephanta, in the ends of the aisles ou 
the three open sides, But as the shrine occupies the central portion of the back area, there 
are no sculptures on the walls bebind it; whereas at Elephanta, the shrine being in the 
west side of the cave, the back wall contains the three largest and finest sculptures, viz., 
the great Trimurti in the centre, Arddhanfiri and attendants on the left, and Siva and 
Parvati with numerous smaller figures on the right. These have no representatives here, 
In the north verandah, the sculptures correspond to those in the same position at Elephauta, 
but are greatly inferior in details. In the east end of it is Siva asa Yogi or ascetic, with 
aclub in-his left hand, and seated on a lotus upheld by Naga figures, with two females 
worshipping behind each,—an evident copy from the figures of Buddha. None of the 
accessory figures are represented here which render the Elephanta ove s excellent 
rendering of Kilidasa’s poetical description. ‘The panel in the west end is the Tandava 
danee, said to be performed by Siva at eventide to the sound of musical instruments, with 
his hair loose, stamping with frantic energy, attended by his gaya and Pigichas, when the 
ust he raises is pat on their heads by the other Dévatas.' The sculpture, however, is very 
inferior to that on the right of the entrance at Elephanta, 

In the west aisle or front of the cave, the panel in the right end is the very frequent 
one of Ravana under Kailisa, the white mountain, which is the special abode or heaven of 
Siva, The principal figures in this have not the larger proportions than the subordinate 
ones, which is usually given them in other representations of the same scene,—the finest 
example of which is to be found under the south porch of the Kuilisa temple, where 
itis really well represented. In the left or north end jg an unfinished sculpture of Bhairava, 
the terrific form of Stva, very effectively represented in the Das Avatira (sve pl. xxii, fig. 2), 
and also in the west aisle at Eleplianta, 

In the south aisle or portico, besides the marriage scene already referred to, is a very 
common sculpture of Siva and Parvati at play, with numerous gandharvas, &e,, above ; 
the bull Nandi and the rollicking dwarfs or Gana below; Vishnu is represented to the 
right, and Brahma on the left. ‘These two are the best executed of the six great panels. 

Outside the cave, on each side, is a tall River goddess and attendants, 





+ Sxl or Lakshmt. t. + Somevati, 
5 Griffith's Birth of the War-God, pp. 98 and 105. 
4 Seo Wilson's Hindu Theatre, vol. i, p. xix, and vol. i, pp. 88, 58, 59, 158; Colebrooke's Essays, vol. ii, 


pe 153. 
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= CHAPTER VL 
THE JAINA CAVES AT ELURA, 


Ir may help to illustrate the chronology of Jaina history? and its connection with Buddhism. 
to remember that Mahavira, the last Tirthankara, was contemporary with Buddha? ‘The 
following table brings together the dates” belonging to both sects — 


Gautama Buddha, born ot Kapilavasin . + About "560 
Srénika Bimbistra, king of Magadhat =. 540-512 
Vardhamina, Mabivia, of Jatiaputra, born at Chittakot in Bike 40 
Goutama beeame Buddha nt Buddhagyyd .  . . , ky 525 
‘Vandhaming became a Digambam ascetic. 9... ey 509 

‘Vardhamana became an Arhat or Jina. Sy Ce ae 496 
Ajitesatra called Ktgike or Konika by the Jains. |), 4884461 
Gautama Budha’s Nireda . + ie See 480 
Vardhaminn Mahivin’s Nirtdga® at Piva. ars 407 





Uiayitdr, Uadayiva, Uiyin, or Udisin son of Ajitagatra. 4, 461-437 
Nondivardbana, anew dynasty... eg MOT 

Alexander the Great's invasion of India, =. |... 897, 
Chandsagupta founded the Maurya dynasty. = +m SI8805 
Bindusirn or Varisira, the Amitiokhates of the Grecke? . =, 208-267 


Adoka or Priyadarsi, son of Bindusira =... sy 267-296, 
Sampmti, grandson of Agoka 22 about) 295-217 

Daéaratha, gration of Agoka, Saungata, Saliéuka, SOtosarinan, and 
Sstadhanvan . ae ss oy BUTTS 
‘ Byidhadratha, the lat of the Mayas | |||) AS6-182 
Pushiyamaitra, the first of the Suga dynasty =, = ow 182-152 
Halamitra, Bhinumitra, and Nabovihana®. =... OST 
Ganiabhilla in Uj fit hoes! * Sm THOL 








4 For some notes on Jainism see Care Templen, pp. 485 ff 

¥ See 8, Hanly, Man. Bualh,, p. 374; Jud. Ant, vol. ix, p. 258, 

9 This is based on an extract from Merutwiga’s. Vichdraéreni in Ind. ant, vol. i, p. 862, on Homachaniden's 
statement (Pariéisiqaparvan, vii, $41) that Chandragupta became king 155 years after Mablivita's uiredad, and ou 
the dates given in Tho Cave Temples, pp, 

‘The Ceylon clironicles aasign to Bimbisira the long reign of fifty-two years, and state that ho was 
murdered by his son Ajataéatrn, while both the Méywand Mateya Purdyas agreo in giving twonty-ci 
hie rule, and after him tho Mateye inserts the names of Kanvayana (with nine years) and Bhémimitra or 
Bhtsniputra (with fourteen years), which fill vp the interval. Bimbisira's name is given as Vidmisira in the 
Vishyu P-, a8 Vidhisira in the Bhagaat, Lassen, Ind. Alterth, (24. of.) vol i, p. 859, and anh, p. xxxviii 
For Stenika or Sronya, cout. Aviat, Ken, vol. xx, p. 46; Burnout, Introd, a CHiat, Buh. Ind.y pp. 128, 19 

* The Jaina chronicler gives only 108 years to tho Maurya dynasty, and places Mabiiviea's Mirena 156. years 
before Chandrgupta's necession, thus giving 312 mo. (the Seloucidan era) for the luttor event, This drops about 
six years from our usual reckoning; but Merutuiga and other writers add sixty for the reign of Pilaka: if we 
regard this as a mistake for six, the dates relating to Mahavira here will be thrown buck six years—his death 
to 473 nc, just 155 years before Chandragupta (318 n0.), and add six to the 108 years of the Maurya dynasty 
to which the Purdyas, liowover, assign 137. 

® According to the Faye Punéya and the Jaina and Banddhin accounts, he founded Patalipatra, and ruled, 
acconling to the Puntyas, thirty-three years; but both plaoe Dharhaka, Harshaka or Vansaka between Ajitatatra 
‘and him, with a reign of twenty-four or twenty-five years The Buldhists assis to Ajatasatey, thirty-two years 
to Udayibhadra, sixteen ; to» Munda, eight; and to Nagadasuka, twonty-four in stesession.—Burnout, Intro. 
CHist, Build, Tuk, p. 3195 Mahavanea-e. iv. Lassen, Ind. Alterth., vol. i, pp. 22%, 1207, 

¥ Athonwus, xiv, 67 ; Strabo, Geog. IL, i, 9. * Those were probably kings of Ujjain and not of Mugu 
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_ The Jaina caves at Eluri form almost a group by themselves separated from tlie 
Damar “Lena, ‘the most northerly of the Brahmanical caves, by about 400 yards. ‘The 
group is a small one, consisting of only five caves, two of them unfinished, but the two 
principal ones arevery extensive works, 

‘The first of them, removed a short distance from the face of the scarp, which at the 
place: is very low, is known asthe Chhot& Kailas, from the circumstance that, like the 
great Brahmanical itemple, it is not a cave, but a free-standing: monolithic shrine, executed 
in the middle of apit hewn out of the rock. It is very much smaller, however, than the 
great Kailisa temple, being only one storey in height, with a very stunted and unfinished 
tower, ‘The hall is ouly 36 feet 4 inches square, but, like its pattern, bas sixteen pillars 
arrangedin four groups; and, the shrine at the back is étmall, 

The second also stands in a pit, into which, the porch projects, but the hull, quite 
unfinished, iaumder the rock, ‘This temple is filled up with earth.” 


‘Tax Ixpna Sammi. 

The two principal Jaina caves are yory extensive works, superior both in extent and 
claboration to-any of the Brubmanical caves, excepting of course the Kailsa, and the 
Visvakarma among the Bauddba ones. Though two storeys in height and extremely rich in 
Gecoration, the Indra ‘and Jagannith Subhis are entirely deficient in that purpose-like 
architectural expression which characterised the works of the two earlier religions, ‘They 
have no cells, like thé yihiras, und are nothing like the Chaitya halls of the Buddhists, nor 
do they suggest the Chivadis, like the Dumar Lena, of the Hindus. Rich and elaborate 
though they certainly are, the plan is compressed, und. all their arrangements seem to result 
more from accident than to have arisen from any well-conesived design, so that they lose 
half the effect that might have been produced with fur less elaboration of detail. 

Their age, too, is certainly considerably subsequent to that of the caves belonging to 
the two other sects, as if, after the decadence of the Rathod dynasty* in: the ninth or 

_ tonth contury, the Jainas had taken possession of the locality and dotermined to mark 
the superiority of their religion, which was then becoming so importaut, by attempting to 
rival the works of their predecessors. Had thoy had'any real motive in what they did 
they might have succeeded in this, but the absence of purpose is so evident in all they did 
that their failure was inevitable. 

The Indra Sabha, as explained in the Cave Temples, is, like Kailisa, rather a group of 
caves than a sinigle one, consisting of a central two-storeyed eave with a court in front and 
smaller eaves forming wings oneuch side. ‘The plans of both floors have been given in The 
Cave Temples (plates Ixxxvii and Ixxxviii), and need not be repeated here. But on pluve 
xxvii, fig.2, is given a longitudinal seotion of the eave, which, together with the plans, may 
enable the reader to form a tolerably accurate idea of its arrangements and architectural style, 

"The eave faves the south, and outside the court. on the east side isa amall hall 19 feet 
by 13 feet, with alow screen wall and two pillars in front, square below and octagonal 
ubove, incliding the capitals. In the ends of this are the favourite sculptures of Paréva- 
nitha’s temptation? and the tapas or asceticism of Gautama Rishi or Gomatésvara, 




















1 For further details, see Cave Temples, pp. 498, 496, 

The Rish{mkata kingdom eoems to have boen divided in the time of Govinda 11, when his younger 
pther, Inc, established a sepnrate kingdom of Gujarit, ubout the very end of the eighth century. 
a 

© Cove Temples, ph lxxxvi, and pp 490, 
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A screen wall, left in the rock, terminates the court on the south side, and is piereed by 
adoorway with a Dravidian roof ‘This'court is abont 56 fect inside from north to south 
and 48 fest across. In it stands an elephant on the right side, about 15 feet high, inclusive 
of the pedestal ; a fine monolithic column’ 27 feet 4 inches high, which fell over against the 
side rock about eight years ago; and a small mandapa analogous to the Nandi mandapas in 
front of Saiva temples. This is about 8 feet 5-inches square inside, raised by eight steps 
above the level of the court, with a door on each side, but only with ascents from the north 
and south sides; each door has two advanced pillars. ‘The roof, as may be seen from the 
section and the plan of it (plate x1, fig. 1), is Dravidian in style. Inside this room is left a 
square block of rock, on each side of which is carved a figure of Mahivira, one of the 
‘Tirthaiikaras, with the wheel in front of the seat supported by lions, 

The accompanying autotype plate vi is a view taken in 1874, before the monolithic 
column in the west side of the court fell over, and shows the gateway, the mandupa in the 
court and the pillar, with portions of the fagade bebind them, ° 

Exclusive of the verandah, the lower hall must have been intended to be about 72 feet 
wide by 56 feet deep, beyond which are two free-standing pillars and two in antis in frout 
of the vestibule to the shrine, 40 feet wide and 15 deep, inclusive of the pillars. ‘The shrine 
alone has been completed, aud is 17} feet wide by 13 feet deep, containing a Mahavira 
seated cross-legged ona lion-throne, with the wheel or chakra in frout, which is oue of his 
emblems with the Digambara Jainas, to whom these cave temples have belonged. 

‘The stair ascends in the verandah, and lands in the east end of the verandah of the 
great hall above. ‘This upper hall, exclusive of the verandah, from which it is only separated 
hy alow parapet wall, measures 55 feet deep by 78 feet wide. ‘The verandah is about 54 
feet long and 10 feet wide. In each end is a colossal image, the male (Cave Temples, plate 
x¢i, fig. 1) in the west, and the female in the east, usually known as Indra and Indrinf, the 
former being seated on an elephant and the latter ou a lion, with a tree behind the head of 
each, and small figures of atteudants beside them. These figures are perhaps the Yaksha 
and Yakshini or Sisanadévi, the instructors of the Tirthaikara to whom the temple is 
dedicated. Each Jina or Tirthaikara, like each Buddha, has his sacted tree; but he has 
also his Sisanadéva and Dévi, his principal male disciple or follower, and chief of his female 
followers. ‘These are very shadowy creations, and it would be difficult to find anywhere 
among the numerous temples of the sect, with all their exuberance of images, representa 
tious of the forty-eight male and female Sasanas or Yakshas that could bo distinguishod 
from one another. Neminatha, the 22d Jiua in their books, has the Vetasa for his tree; 
but at Mount Girnar the mango (Amd) takes its place; his instructor or Yaksha is 
Gomedha, and his Yakshini Ambika ;* Parévanitha, the 23d, has the Dhatald (Grislea 
tomentosa) for his tree, and Pargvayaksha and Padmavatt for his instructors; and Mahia- 
vira, the 24th and last Jina, has the Sila (Shorea robusta)? as his consecration tree, aud 
Mataiga‘ and Siddhayika as his attendant divinities. But that the figures at the ends 
of this verandah, and so frequent in the other caves here and at Ankai, Patna, and elsewhere, 
represent a pair of these divinities is doubtful. ‘They are always represented on the same 








2 For Atavwing, ste Clive Temples, phe lex, fy, 2. 
# Sho ix a form of Durgi, regunied in Gujarit 08 a niother-goddoss, and has a temple on the suiamit of 
‘Mount Girnir, which is sacred to Nemindtha. 
+ This is also the Diksha tree of Ajitanatha and Sumatinitha, the 24 and Sth Tirthankarss 
* Ho figures also as the Yaksha to Supirsvanatha, tho Tth a 
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animals, and the male-is probably meant for Indra, who plays as great a rdle in the Jaina 
as in Banddha mythological literature, being an interested listener to the teaching of the 
Jinas;* and the female might be his consort, the voluptuous Sachi or Indrani! but it is 
much more probally meant for Ambika, whose proper vehicle is a tiger or lion, and who 
is a special favourite among the Jainas, 

Behind each of these figures, but entered from the side aisles of the hall, is a small 
room about 9 feet by 11, by which access is obtained to the shrines on each side of the 
front area. A fow. steps lead down from each side room into a smaller one, carved all 
round with Jaina figures, at the ends of the verandahs of these side shrines. On the east 
the verandali has two pillars in front and two behind, rising from low parapet or screen 
walls, with Ambika in the south end facing the entrance, at the right side of which Indra is 
represented with a bag in his left hand and a cocoa-nut in his right, exactly like the figures 
we find in the shrines of the Bauddba caves facing the principal images, ‘The hall is about 
25 feet wide by 23} fect deep, the roof supported hy four square pillars with round capitals, 
On ench side is a deep recess; in'that on the right is a naked figure of Gomatésvara, w 
favourite with the Digambara Jains, and of whom several gigantic figures exist in the 
Canarese country.’ He is always ropresented with ereeping plants twining themselves 
round his limbs, snakes coming out of ant-hills at his feet, his lair falling over his shoulders, 
‘and attended by worshippers. In the corresponding recess on the left is Parsvanitha, 
also nude, and with attendant figures. In smaller recesses ate figures of Mahavira seated 
cross-legged ; on pilasters at each side the shrine door are nude Jaina dwirapilas ; the archi- 
traves ure carved with numerous small figures ; and on the throne inside is a eross-legged 
Mahavira, 

Another door in the south-west corner of the great hall has a four-armed Dévi on the 
right side, aud below, on the left, a figure of Sarasyati, vight-armed, with a peacock. 
Passing through a small room and down a few steps with sculptures on each wide, we entor 
the verandah, a small ball similar to that just described. Ambik@ is seated at the right 
side of the steps, and a Davi opposite to her, four-armed, with two round dises or flowers 
in her uplifted hands, and something very like a eajra in her left upon the knee, Indra 
is seated in the west end of the verandah facing the entrance. A figure of Mubivira 
ocoupies ‘the shrine and several compartments in the wall, In deep recesses again 
Pardvanitha is placed on the left, and Gomatésvara on the right side of the ball, which is 
very similar in plan to the one on the east site, hut the four central pillars sre more 
elaborately and sharply carved after the pattern of those in the great hall, ‘The two’ on 
the inner sereen have sixteen sides, and also correspond to those on the sereen in the 
great hall. One of these is represented on plate xxix, fig, 3, and the carving on the 
members of the corresponding pilaster in fig. 4. Pairs of figures in dalliance fill the eom+ 


partments of the'low inner screen, On the coiling are some fragmenta of painting in this 
room. 








"The fagaie of this side cave is shown in the accompanying plate vii, the greater part 





1 Tho Sitrnijaye Mahdtmys, for exarople, is relation mado to Indra, nt his own urgent desire, by Mahim. 

* Hor name doos not oocur in tho hist of the twenty-four Sieanad6vis of the Jina 

8 Ind. Antig., vol. ii, pp. 129,353; vol, v, p. $7. An inseription on the Kirkala statue, however, calle it an 
image of Bahubalin, who was the second son of Wishabhanitha, the firet Tiethaikara, Soo also Arch. Sur. W. 
Ink Rep, v0. i, pl. xxxvii, and p, 25. 

* Sco a repretentation of ono of these figures of Piivanstha in Cuce Templar, pl. lxxxvi, 





. 
* 


yuma ivaYHEVS VHONI SHL SO DNIM LIST 

















ELURA: INDRA SABHA JAINA CAVE a 


of it. being covered with senlpture in an exceedingly good state of preservation, ‘The right 
half of the rock below is excavated in two storeys and the left in-one, and between the upper 
of the two on the right and the one on the left isa vertical belt of carving; ut the bottom of 
it is represented. @ fight, in which over three prostrate: bodies other thres aré contending with 
four. Over this is a smaller panel, in which two females knoel: 6 the left and two mules 
on tho right ofa sort of stool. Andover this again is a.figure of Parévandtha seatod 
cross-legged on asivilidsana or lion-throne, with the wheel in ftont, a’small worshipper at 
the right corner, a chauri-bearer with high cap on each side; aud-the great! seven-hooiled 
snake behind him eunopying his head. Above on the left isan object that my bs intend 
to represent a structural chaitya ora dagoba, 

‘Che lowest storey on the right has lately been cleaned of carth, and has two neat pillars 
in front (plate xxxviii, fig. 2), On the back wall are figures:of Indra and Ambika, both 
particularly well eut, and in good preservation when excavated. Pérévauatha ocenpios 
the left end, and Gomatésvara the right, With deer-and dogs at his feat; fuither back-and 
seated cross legged is a Tirthahkara, he shrine is Mahavtea with chinwi-Learors, % 
triple umbrella and foliage behind the head, Over this is another chapel with: Parsvaniula 
on the left side, two small cross-leyged Trthahkaras on the upper half of the right side, 
Indra aud Ambik in recesses on each side the slirine door, and a Jina inside with clauri= 
bearers seated eross-logged on a sitiidaana with the wheel in fronts Iu this: chapel 
Gomatesvara is carved at the front hetween it and the fugade of the principal cave. 

Yo the left (wast) of those two, and nearly as high as both together, is a ball about’ 30 
fect wide by 26 deep, having a screen wall in front, over which rises’ pillar on each side 
the entrance. ‘The upper part of this screen, which, as in temples’ of the tenth to twolfth 
couturies, forms the back of a seat inside, is carved with water-vases in small pantls, each 
separated by two colonnettes, and the lower portion, like that of the. upper storey, is carved 
with elephants! heads separated. by slender pilasters, and each playing with or foeding on 
flowers: it differs only in height from the one above aud inno édrdulas Laing rpreseuted, 
Inside are four pillars with high squiare bases and cushion capitals, the front ones only having 
much carving. In the central compartinent on the west wall is Parsvandha;! with female 
ehhatri-bearer, the snake behind him overshadowing his hend with its'hoods, and at his feet 
two Niganis and two richly dressed worshippers, while round :him ate numerous deuions 
trying to disturb his meditations, as the’ emissuries of Mira attackéd Buddha* In the next 
compartment, is a repetition of the same on a smaller scale, with a cross-legaid Jina above, 

On the east wall Gdmatésvara is represented in the central compartment with deer 
and perhaps a dog at his fect, and female attendants (plate xli, fig. 3). Above him are 
Gandharvas, one with'a large drum just over the umbrella, and others with eymbals and gar- 
Tands. In the compartment to the right of this isa smaller Pardvandtha, and in that to the 
loft w standing figure half split off, with figures of deer, makara, elephant, ram, &e., by the 
sides, Above it is a small cross-legged Jina, and on the back wall were Indra aud AnibikA, 
now much defaced, with an ascetic bearing a ohhatri aud holding up one aud to her loft. 
‘Two stiff Jnivia dwarapilas guard the shrine door, inside Which is'a Jina on a sivihdsana 
with the wheel in front, He has two attendants and triple umbrella, with Gandharvas, 
making music to him and bearing garlands. 


















» Cave Temples, pl. Ixxxvi, 
* Cave Temples, pp. $28, 345, and pl Ik 
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The fagade over these rooms, forming a parapet in front of the hall above, has a com= 
partment in the centre carved with a male and female, attended by two smaller females, 
each holding the stalk of a flower; at the sides are pilasters bearing makaras holding a 
toraya (plate vii). On each side the wall is divided by small pilasters into panels, containing 
alternately an elephant’s head playing with, or feeding on, flowers, and a rampant Sardula 
trampling on a small elephant, Above this is a frieze of water-jars, Above the hall a 
drip projects covered with florid carving, flying figures in twos and threes, and curious 
little dwarfs hanging over with garlands. The uext moulding is carved with numerous 
animals, but somewhat weatherworn; and over it isa broad friexe, broken vertically by 
pilasters into representations of little shrines, each containing a figure; Indra in the centre 
on the left and Ambikit ou the right, with Gomatésvara, Pirsvanatha, and other Jinas in 
the remaining panels, ‘The middle portion, representing the side of a building with an 
arched roof upheld by four kneeling figures, has a Jina seated cross-legged on the side, and 
another in a chaitya-window shaped recess just above him. Over this again the rock pro- 
jects « little, and hus served to preserve the sharpness of this seulpture. 

Returning to the great hall, the section on plate xxxvii shows to some extent the variety 
in the patterns of the pillars supporting its roof, and of the arrangement of the sculptures on 
the walls. The pillars in the central hall are of five different patterns: two in the front and 
two in the buek row are illustrated on plate xxxviii, fig. 3; the two middle columns on each 
side in fig. 1, with which is also shown the bracket above and the architrave; and the 
corner pillars are of the style represented in fig. 4, The four columns separating the 
verandah from the area of the hall are shown on plate xxxix, fig, 1, and those in the front 
of the verandah in fig. 2, 

Tn the centre of each side wall, occupying a large compartment, is a Jina seated cross- 
legged on a throne, with the wheel, elephants’ heads, and lions carved in front of it, and with 
two elephants below ; like Buddha, he is attended by two chauri-bearers and a pair of Vidya- 
dharas above, with aureole, triple umbrella, and sacred tree. On each of the other areas, 
between pilasters, are two smaller figures of Jinas on sivihdsanas, and usually with small 
figures blowing conch-shells, between their trees. On the front of each pillar before the 
shrine, and also on the corresponding pilasters on each side, are tall nude male figures, some 
of them much injured. ‘The ceiling has a large lotus in the centre, and still retains a good 
deal of painting, though somewhat smoked.' ‘The door of the shrine is represented on plate 
Ixxxix of The Cave Temples. 











‘Tae JacannatH Sapna. 

The second large Jaina cave in this group is known as the Jagannath Sabla and is 
so close to the Indra Sabha that the wall of the west wing of the upper floor of the latter 
thas been broken through into a eell on the east side of the upper floor of the Jaganniith 
Sabha, The court of this cave, however, is much smaller than that of the last, hardly 
38 feet square, and has contained some structural erections now entirely destroyed, ‘The 
plan of the ground-floor with the small eave to the west of it is given on plate xo, fig. 1, of 
the Cave Temples, and that of the upper floor, together with the west shrine of the Indra 
Sabha, on fig. 2; and on plate xei, fig. 8, is given a drawing of one of the pillurs in the 
lower hull, while fig. 1 represents the style of those in the upper hall. 





+ For further details see Citoe Traps, pp, 496-500, 
¥ Cave Temples, pp. 500, 501, and plates xe and xeii, figs 1 and 3. 
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‘The approach to the upper floor as been very clumsily planned—probably it was quite 
forgotten ut first, and afterwards inserted—at the right corner of the court, where a rade stair 
leads up to the tight corner of the great hall, which is 57 feet wide by 44 feet deep, and varying 
in height from 13 feet 4 inches in the front aisle to 144 feet in parts of the central area. 
‘Twelve massive pillars arranged round an oblong’ central area support the roof, and two in 
front with a low connecting parapet wall and corresponding pilasters, form three openings 
in 88 feet to light the interior, This arrangement, which is followed with slight modifiea- 
tions in all the lurf caves, renders them much lighter than the plan adopted in the Ajanté, 
Nasik, Kuda, and other Bauddha caves. Outside, the parapet is sculptured with a large 
elephant head at each end.and in front of each pillar, with smaller figures of human beings 
in the central division, and of animals in the two side divisions; and over them is a rail of 
small colonuettes and flower-jars, the body of each of the latter being carved with human 
and other figures, The front of the drip above has been carved with forty little gana, and 
other sculptures above them, now much weatherworn. Over this, but removed back a few 
feet, are the decayed remains of a frieze richly sculptured with elephants, makeras, human 
figures, &e, 

‘The lower floor of this is on the model of that of the Indra Sablil, but is much smaller, 
and has been finished, whereas in the latter case the pillars are little more than blocked out 
and the side aisles hardly commenced. ‘This hall is only about 24 feet square and 133 feet 
high, with four pillars in the floor, and haying in front a narrow verandah with two square 
pillars on the screen wall, ‘This parapet has been finished only on the left of the entrance, 
with elephant heads below and water-jars above, while the carving on the portion to the 
right of the entrance has only been begun along the upper portion. 

One of the front pillars to the left of the entrance, with a portion of the screen wall, 
is represented on plate xxxviii, fig. 3. 

‘Two more pillars on a low partition separate the verandah from the hall, which has 
two recesses—one on the left side containing the usual standing figure of Parsvanatha 
with the snake-boods over him and attendant figures, and another on the rightside eoutain- 
ing the corresponding figure of GOmatéSvara and attendants, all remarkably sharply cut. 
Figures of Jinns seated cross-legged fill the other six wall areas between the pilasters. In 
the verandah Indra occupies the left or west end, aud Ambika the right or east end, ‘The 
shriue is entered through a small antechamber with a fine torana arch over the entrance ; 
it is about 9 feet by 7, and 10 feet 8-inches high, with a cross-legged figure of Mahavira 
on the throne, The drip over the entrance bas not been carved, and large pieces have 
fallen out of it. 

The hall on the left side of the court is about 27 fect equare andl 12 feet high, with a 
shrine 94 feet by 8}, and 9 feet 1} inches high, and on each side of it is a cell, the left one 
breaking into the next cave. This and the breaking into the cell at the left end of the 
upper storey of the recess on the right of this hall may perhaps indicate that it was forced 
in here afer the others were completed. 

On the other side of the court are two other small chapels, the walls of which are 
covered with Jaina sculpture. 





Cave XXXIV., . 
‘The last of the series of caves, joins close on to the Jagannith Sabb, and has been 


broken into by the hall on the west side of the court of the latter, The verandah in front 
6 
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has been quite destroyed, except a small fragment of the left end. The back wall of it bas 
two pilasters, and is pierced by a door and two windows, ‘The hall is 20} feet wide by 
about 22 feet deep, and is 9 feet 8 inches high, with four pillars in it, and corresponding 
pilasters on the wall. One of the pillars is given in plate xl, fig. 4. All the spaces between 
the pilasters on the walls are covered with rich seulpture.* 

‘The colossal figure of Pargvanatha on the other side of the ridge is described in The 
Ceive Temples (p. 502), where a translation of the inscription upon it, dated 3rd Philguna 
sudi $. 1156, corresponding to Wednesday, Feb, 21, a.p. 1235, will also be found. It 
records the dedication of this image by one Chakréswara of (Va)rddbanapura. 


CHAPTER VIL 
THE CAVES AT BADAMI AND AIHOLE. 


Ix The Cave Temples (pp. 404-416) and in the first volume of these Reports* the 
Bralmanical and Jaina caves at Baddmi and Aiholé, in the Kalidgi district, were 
illustrated in considerable detail. ‘Che discovery of the date of the finest of them’ also 
supplied an important datum for the settlement of the chronology of these works. Little 
need here be added to the details there given, but, extensive us is the illustration in the first 
Report, it falls far short of representing the full sculptured wealth of these eaves, and | now 
add a ground-plan showing the whole group of caves at Badimi (plate xii, fig. 2). The 
ascent is from the Saiva Cave No. L, at the west corner of the scarp, to Caves IL. and TIT., 
which are Vaishnava, Beyond them, and accessible from below, is the Jaina Cave No. 1V. 

Round the upper part of the walls, over the pillars in front and back of the verandah in 
Cave IL., is a frieze containing a belt of sculpture only 10 inches broad, in which the figures 
are crowded together so as to represent aconsiderable chapter of mythology. This is given on 


see Aodaass! || plate viii, where figs. 1-3 represent the portion on the inside of the front wall, and figs. 4-8 
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that on the back. It would be needless describing these scenes in detail; those acquainted 
with Hindu mythology will make them out. They begin with Vishnu sleeping on Sésha, 
with the lotus springing from his navel bearing a very small Brahma; in the first half of 
fig. 2 is Sri, his consort, bathed by elephants, &e., with Vishnu mounted on Garuda, Indra 
on the elephant Airivati, and other gods to the left; and well to the right Chandi destroy- 
ing Mahishasura, The next compartment is the chuming of the ocean by the gods and 
Asuras, and the horse Uchchaihsravas, one of the products of the operation.* The end 
section (fig, 8) represents a battle. Fig. 5, on the left end of the back wall, hardly seems 
connected with the others ;* figs. 5, 6, 7 apparently relate tothe history of Krishna. 

On the rock outside Cave L, the Saiva Cave, is sculptured a figure of Siva performing 








+ Sue Cave Temples, pl xsi, fig. 2, for a drawing of ono compartment. 

2 Report on the Belgaum and Kalidlgi Districts (1874), pp, 15-28, 37-40, and plates xvii to xxxyii and 
xivii to L In the Ind, Ant, vol. ¥i, pp. 354-366, will also be found an account of the sculptures, illustrated by 
seven plates. 

2 See Reports, vol. iti, On Bedar and Aurangdudd, p. V7. 

4 Portions of these sculptures aro very similar to some of those on the pillars of the temple of Virdpksha at 
Pattadakal, Unfortunately, they are not labelled with the names of the actors, as is the ease an one pillar there, 
‘whore the war of Rima with the Rakshasas is represented. —See Reports, vol. i, p. 32. 

© ‘The principal sculptures, which are Vaishnava, have been deseribed in vol. j, uf 
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BADAML-FRIEZE IN THE VERANDAH OF CAVE LU. 











ATHOLE:-CEILING OF THE BRAHMANICAL CAVE, 





PLATE 1x, 
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the Téndava dance on a lotus, figured with the very unusual number of eighteen arms 
(plate xli, fig, 3), and attended by Nandi, Ganééa, and Narada. 

In the great Cave No. III. is a frieze very similar in subject to that in Cave IL, only 
the band is 14 inches high, and being of much greater length, the twenty compartments of 
varying lengths, extending to over 120 feet in all. Of this, about half is represented on 
plate xlii, In the central portion of fig. 1 is Sri bathed by the heavenly elephants ; to the 
right is Narasiaha, the lion avatdra, tearing up Hiranyakaéipu, and on the left Vishnu on 
Garuda, engaged in combat with a déca in a chariot. In No. 2 Vishyu again appears in 
the centre on Garuda, and to the right again contending with Indra in fight. A battle- 
seene ovcupies No. 3, In No. 4 Garada appears carrying off the jar of Amita, the water 
of life, from the Asuras, and to the left protecting it. In No, 4 it is perhaps Rahu who 
appears to the right of the jar; Siva leans on Nandi, and Garuda is flying from the left. 
No. 6 represents the churning of the ocean, and Nos. 7 and $ seem to be the seenes pre- 
paratory to that undertaking, the gods, mostly four-armed, figuring prominently as if in con- 
sultation. ‘The other scenes? closely resemble those in Cave II. In one of them is Krishna 
upholding the mountain Govardbana over the flocks of Vraj, a scene also representéd in the 
Kailisa temple at Elurit and at MahAvallipuram.? 

‘The Atnoue caves are only two—one Brahmanical and one Jaina, and have been 
described in the first of these Reports‘ and in The Cave Temples.’ The Brahmanical 
shrine, though very small and much injured by Jogis living in it, is so rich in sculpture 
that afew specimens may be here added. Plate ix represents the roof of the small hall, 
and with the other examples from the neighbouring Jaina cave, figured on plate xlix of the 
Report on the Belgaum and Kalidgi districts, and that of the Jaina cave at Anka given in 
this volume (plate , fig. 1) are almost the only examples yet found of an attempt to repro- 
duce by earving in relief the forms we have become so familiar with in painting at Ajanti 
and elsewhere. These too may have been originally enriched by the addition of colour, 
though it was hardly required—the relief of the carving being quite sufficient for orna- 
mental effect, and its greater permanency had much to recommend it, Barring a curious 
irregularity in the setting out, and which is owing to the shape of the room, the selection 
of the ornaments in this ceiling is judicious and elegant, and their arrangement is sufficiently 
varied, without confusion, to render it one of the most pleasing specimens of a Hindu 
ceiling we are acquainted with. It is so at least till we come to the elaborately constructed 
coffers of the temples at Baroli and Mount Abu,‘ which belong to a later age and different 
style of architecture. This ceiling, however, is interesting as a first attempt at a style 

[of decoration that afterwards gave rise to some of the most beautiful forms of Hindu 
| architecture, 

Plate xliii, fig. 2, represents Hara or Siva with only two arms, the parasu, marhu, 
or battle-axe by his left side, and the ¢riédla at his right, holding a snake in his hand, 
while another twines round the parasu, and wearing the creseent moon on his mukufa. 











1 For a sketch of the sculpture of Andhaniréévars in this eave, see Ind. Ant, vol. vi, p. $99, and plate, 

2 See Jnul. Ant, vol, vi, p. 305, and plates, where the figures should be arranged as follows: 2d plate, 4th, 
Sth, and 2d lines; Ist plate, Sth, 6th, 4th, and 2d Lines, 

3 Cave Temples, pp. 149, 460, 

4 Vol i, pp. 87-29, and plates xviii to L 

® Pp, 404, and 491, 492. 

© Tod's Annals of Rajasthan, vol. i, pp. 708, 738, &e. 
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‘This is in the north or left corner at the back of the hall. In the right-hand corner is the 
group represented in fig. 1, of Siva, four-armed, without symbols, but holding a triple lock 
of his bair on each side, with Parvati at his left hand and Bhringi, his Sannyiist attendant, 
at his right. Below are four gaya. But the peculiarity of this group is in the three god- 
desses that rise from a cloud in the shape of a large shell on the mukwa, The Gaga 
river is fabled to flow from Siva's hair, and the three heads perhaps represent the river 
goddesses of the three principal streams, which the Hindds regard as forming their sacred 
river, viz,, the Gaigé, the Yamund, and the Sarasvati,’ the junction at Allababid being 
called Triveyt—" triple braid.” This trind of river goddesses was doubtless once painted— 
Gaiiga, the daughter of Himillaya, would be white; Yamuni, the daughter of Sdrya, on her 
left, blue; and Sarasvati, on Gaigd’s right, would be red. 

In the ends of the antechamber leading into the shrine are two sculptures, one (fig. 8) 
of Variha, the boar form of Vishnu bearing Prithivi or Bhimidévi, the earth, on his 
left hands, holding the chakra or discus in one of the right hands, and with the sikh figured 
in the upper right corner, while a Naga and Nagini are shown below, perhaps representing 
Hiranyaksha* who had dragged off the earth, and his consort, On the opposite side is a 
pretty entire figure of Durgi as Mahishamardini (fig. 4), which may be compared 
with other figures of the same goddess elsewhere, In the left chapel, off the hall, is the 
‘Tandava dance represented in fig. 5, where Siva has ten arms. 


CHAPTER VIIL 
JOGESVARI OR AMBOLI AND LONAD. 


Tue large cave known as JOgéSvari, near Amboli, in Salsette, was described in the Cave 
Temples (pp. 475-477), but without any illustration. The ground-plan is now given on plate 
liv, showing its general resemblance to the Dumar Lena at Elura and the great Elephanta 
cave? while there are also marked differences perhaps indicative of the later date of this 
example, The great hall, which is about 94 feet each way, has twenty columns arranged in 


“a square as in the Buddhist vihfras, and in the centre of this stands the shrine, scarcely 17 


fect square inside, Being constructed under a low rocky knoll, and lighted only by what 
‘comes in through three doors aud two windows in the back wall of the front verandah, with 
some slight addition from the side doors, it is much darker inside than any of the Elurd caves, 
and the drainage running into it from the sides, it must always have been a very damp 
temple during the rains, Now it stands deep in water for months after they cease, 

‘There is no sculpture on the inner walls, as at Elephanta and the Dumar Lena, though the 
pillars are of the Elephanta type. ‘The doors and windows in the verandah have mouldings 
round them, and panels above filled with small groups, ‘The verandah in front is 117 feet 
long by 15 wide, and an irregular open court has been excavated before it, with two water 
cisterns, on the plan of the neighbouring caves at Kanheri, and also a small shrine and 
another room, ‘T'wo narrow passages have also been cut through the rock into the east end 





1 Ante, p34. A similar way of reprotenting this triad is to bo found at Elophanta, Sve my Alephanta, 
544. 


3 Seo Harivaiiéa, cexxiv. ® Cave Temples, plates Ixxix and bexxv, 
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of this court, by the side of one of which is another small shrine. ‘The left or west side of 
the hall is entered by a sloping passage, with a cistern by the side of it, which enters first 
into a sort of guard-room with unfinished rooms on each side, on the plan of the gateway at 
Eluri, and with decayed remains of sculpture round the door. From the opposite or cast 
side a more elaborate entrance is formed. First a stair descends ‘or slopes’ down to a wide 
door that gives entrance to a large room over 30 feet deep, with a wide passage through it, 
separated from the side areas by a sereen of four pillars on each side, ‘This leads into an open 
court nearly 60 feet wide by 40 deep, with two irregular upright blocks’ of rock, apparently 
intended to be hewn into dhwyja-stambhas or ensign pillars, similar to those on each side of 
the court of the Kailisa temple at Elur, 

‘This court has three doors into another hall 59 fect wide by about 314 deep and 163 
feet high, and which is divided into three areas by two rows of four pillars each—oach divi- 
sion having its own entrance into the great hall of the dave, ‘The central door has been 
carefully sculptured, and though now somewhat decayed, it is the best preserved piece of 
sculpture here, and is represented on plate xliy, fig. 2, Over the door, under a tohana, 
is seated—apparently recsiving worship. Above the makaras ow either side are female ) 
figures and cherubs, ‘To the left is'the marriage scene so often represented. On the right 
are Siva, Nandi, and Parvati, and attendaiits; and the tall dwarapilas and attendant dwarfs 
by the jambs are in keeping with those found in other Suiva eaves. Over the outer door 
of the first hall on this side is also left a portion of the sculpture representing Ravana in 
the well-known scene under Kailisa, Ganééa figures to the left of Siva, and among the 
ganas below expressing their scorn of Rivana are some with animal heads, Over the 
‘makaras at the sides are figures on clouds, and above them again are clonds. 

‘The shrine doors are also moulded, and the- principal one, represented on the accom- 
panying plate x, will fully illustrate their style, and presents a close analogy to those in the 
cave on the eastern hill of Elephanta called Sita’s dévala,’ and which is apparently more 
modern than the great cave there, The whole stile is indicative of a later date for this 
hall than either the Elephanta one or the Dumar Lena; in fact, as stated in The Cave 
Temples, it may be regarded as one of the very latest of the larger cave temples in India, 
{and may be asctibed to the end of the eighth century. a.p. 


Siva 





< 


LonAp. 


Lonid is a small village about 3} miles N.N.E. from Kalyan, and about 80 miles from 
Bombay. In a hill which forms one side of a glen above this village Mr. W. F, Sinclair, of 
the Bombay Civil Service, discovered a rock temple in January 18752 It faces 8. by W., 
aud consists of a verandah 48 feet long by 10 feet wide, of a hall 45 feot long by 19 deep, 
entered by three doors, and of an unfinished shrine at the back (see plan on pl. xivi, fig. 8). 
‘The verandah has four square pillars in front, with a carved frieze above about foot deep ; 
the left-end portion, or fully one-third of it, is represented on pl. xlv, fig. 1, It will be 
observed that there is nothing specially distinctive of any religious sect in these groups, 
but when compared with those in the Badimi caves (plates viii aud xlii), they appear to 

Vj belong to the same general class, In a recess at the left end of the front of the verandah 
is a larger group, represented in fig. 3. It is a good deal destroyed on the right or outer 











¥ Seo my Elephants, § 103, 104, and drawings x and xi, 
® Soe Jud. Ant, vob iv, pp. 68, 165. 
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side, but measures about 8 feet by 6 feet, A pilaster on the left side of the sculpture 
supports a makara from whose mouth a forana issues, and it is probable the other side was 
similar, In the centre sits a male figure, as in the fourth compartment of the frieze; a 
small female chafes his left foot, and a taller one by his side holds up a sword, as in many 
of the AjantA wall paintings.' On his right are three females, one with a chauri, and 
another with a dish or other round object. ‘Two males with curled hair sit on his right, 
aud other two on his left, each pair being engaged in conversation, while numerous other 
figures fill up the background, ‘The scanty clothing of all the figures reminds one of the 

V|Amarivati sculptures ; but there is nothing distinctively sectarian in this sculpture any more 
‘than in those of the frieze. 

‘Dhe side doors are surrounded by plain facias, and have small standing figures at each 
side, and the contral one has slender pilasters and a leaf moulding outside with chaitya 
aréhes on the lintel. At each side is a sort of horizontal dise, borne by a small curly-headed 
waef, both much injured (see'fig. 2), Besides the unfinished shrine, there are incisions made in 
the baek wall of the ball, as if for the beginning of two cells. ‘There can be no doubt that this 
was intended as a Brahmanical shrine, but whether Saiva or Vaishnava, it would be difficult 
todecide, The cave is now dedicated to a Grimadévi or village goddess, known as Khand- 
Sdvatl, or the goddess with the sword (Uhandu)—possibly from the figure in. the sculpture 
described above. In the left end of the front, opposite the sculpture, is a rough square 
isolated block of stone left in a recess. 

The style of the soulpture and of the mouldings on the pilaster, pillars, and door, indi- 

sf jeate a mnch Inter date for this cave than for even the last described. A little to the left of 


this and higher up are two or three unfinished calls. 





¥ ag, in Gace Temples, pl. xliii, where two may be seen. 
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CHAPTER I 





ELEPHANTA CAVES, 





‘Tar. great cave at Elephants, in the Bombay harbour, has been so long known to Europeans, 
and lias been consequently so often described and so fully illustrated by Daniell and others," 
that it is hardly necessary to say anything about it in the present work, 

‘The cushion-shaped capitals w 











crown all its pillars, as represented in the accom- 
panying woodcut (No. 18), seems to have reached its greatest development and beauty of 
form in this cave, but is found in greater or lees perfo 
tion in so many caves dating from before and after thi 
one, that it has come to be considered the typical capital 
of Indian architecture. It may be compared with the 
Dorie style of classical art i 
with the leaf falling over it, as exemplified in the Ramés- 
ay be considered as a richer Ion 
order, ‘The two are the principal forms or “orders” of 











the same manner as the vase 








vara and elsewhere, 





Indian art, and though they may be compared’ with the 
classic orders, they are thoroughly origi 
and indigenous in their in 

‘The Elephanta cushion capital is also of interest, as 
being the same form that constitutes the amald sila or 
analdka crown to Hindu temples of the same age; and 
though we are still unable to guess from what it may have 
been derived, we can hardly escape the conviction that 
their origin was the sam: 

Tn some respects the Dumar I 
said to be a finer cave than this, as it is a larger one, but 
ity 
this temple go remarkable and so justly admired. ‘The third of the group—the Jdg¢svari 
one—both as regards its architecture and sculpture, is greatly inferior, and probably may 
be considered as the last of the class. 

‘This cave may belong to the middle of the eighth century, and is the most complete 
of its class, which consists of the three great halls of Dui 


inal in their form 





tion, 











na at Elura may be Ns 18—Pilar and Corer of the String in 
lephania From a photograph. 











nits that perfection of finish both in architectural and sculptural details which make 








Lena, Jogdsvari, and Elephanta. 








X Sel Gav Templin p ABEAFMRIR slate cee fin ghoul tet or some of shave, nora on 
ebube’s Voyage en Arabic, &e., tomo ii, p. 25-33; Dr. W. Hunter in Archeologia, vol. vii, pp. 286-295 ; Il 
Tate avi pp 0277 Anat, Ren, wok. pp AOD-ALT Foren, Ontonal Mencia vol pp 123, 
5, A414 Erskine, Trane Homd, Lit. Soe., vol. i, pp. 198-260; Fergusson, Rock-Cut Temples, pyr. 
Dr. J, Wilson, Culeutla Review, vol. xlii (186 and my Hock Temples of Elephant or. || 
Gharapuri (Bombay, 1871). ‘ 
Compare also the eapi 
pte ais i in the Tl Th, th in tho Vi 
Val law fg 2; 0 Kall, pl ena, fg 1,2, 3; end nt Ao 
* We might similarly compare tho pillars in the Karlo Chai 
‘Tusean order. 
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‘The accompanying autotype plate xi presents two of the compartments on the back 
wall of this cave ; that to the left being the Trimirti or large three-headed bust of Siva, 
representing him in the three characters of Rudra, Brahma, and Vishnu. The central face 
is that of Brahma, or Siva as the Creator, that to the spectator's right is the same god as 
the preserver or Vishnu, and that to the left holding the snake in his hand and with the 
tusks is Rudra, the destructive form of Siva. ‘The other compartment to the left represents 
Siva in the androgynous form of Ardhandri, the right side being male, and leaning on 
Nandi, the favourite vehicle of Siva, and the left female representative of Parvatt. The 
gods are represented on the clouds on either side of this group doing them reverence, 

But, besides the great cave, there are several others on the island, which seems to have 
been a very early sacred place; for; on the north-east of it, on its highest point, is 
a large ruined brick Bauddha stipa, which I bad opened in May 1882, but found no relic 
chamber in it, 

Not far from this, in a south-westerly direction, and north-east from the great cave, 
ia ‘a neat cave (plate’xlvi, fig, 2) with a large court in front, and having a ball or portico 
734 foot long by 26} fect deep and 11 feet high, with four pillars in front and two pilasters. 
Ench pillar is $ feet square to a height of 44 fect from the plinth on which it stands, and 
the neck and compressed-eushion capital, 3 fect 9 inches high, is sixteen-sided, In the 
back of the hall are three shrines, the side ones empty, and the central one, 15 feet 7 
inches square, contains only a moulded altar, 

‘This cave appears to be the one mentioned by De Couto (1603), who says that ‘in the 
other hill of this small island, to the east and nearly in the centre, beyond the great temple, 
is another temple, to which the entrance was formerly by a beautiful gate which had a 
porch of marble most exquisitely wrought. ‘This temple has a large hall and three chambers; 
in the first, to the right hand, there is nothing left now; the second has two idols seated on 
a large square seat, One of these idols was called Vithali Chendai, had six arms and only 
one, head, and was supported by two small idols that were on each side of it.”? * This pro- 
bably referred to Vitthala and Chandi, or possibly ouly to Chandi or Durgi in one of her 
terrific forms—the Mahishésvari with the Asura and her attendants. The cave is now 
known as Sitabar’s Dévala, 

Quite near to the great cave, a little to the south-east of it, are two others, much 
ruined ini front, but otherwise not without interest, and probably older than the large’one. 
‘Tho fronts of both have entirély fallen, but they haye been on the general plan of the last 
described, a long hall or deop verandah, with three cells at the back, and other apartments 
in'the ends, ‘The portico of the first (Cave Il. on plate xlvi, fig. 1) is 85 feet long by about 
35 feet deep, with a shrine and two cells behind, and a large room in the left end, about 39 
feet by 20 feet, sereened off by four octagonal pillars. ‘The shrine door is moulded, and has 
dwatapilas by the jambs. In the other (Cave IIL) the portico has been 49 feet long, with 
a liga shrine and two cells at the back, and a room at the left end about 21 feet by 16 feet, 
with slender square pillars in front and a cell at the back, and at the right end is another 
small room leading into two more cells, 





© Dut Asia, doo, vii, liv ii, cap, 11; see also Niebubs, Voyage) tomo ii, p. 98. 
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HARISCHANDRAGAD BRAUMANICAL CAVES. oT 


CHAPTER X 
HARISCHANDRAGAD AND PATNA CAVES. 


Tue Harigchandragad Caves admit of but little illustration, as they are exccedingly 
plain, and what sculpture there is has been repeated elsewhere, and they have been fully 
described already.” ‘The plans (plate xlvii) may help, however, to make the description more 
intelligible, Fig. 1 is the ground plan of Cave Il, the most complete of the group, and 
whilst there is a figure of Ganeda on the lintel of the central door, it will be seen from the 
arrangements that there is no shrine or place for worship; the plan is that of a dwelling- 
house, not of a shrine, There seems no reason to suppose that it was ever meant for ought 
else, and waa probably the dwelling of the priest in charge of the neighbouring temple. 

Cave I. also (seo plan, fig. 2) is only a smaller place of the same sort, with a well in front. 
In a small room on the right side of the court of Cave IIL. is an altar, and inside tho cave is 
a large figure of a nude Ganga ina panel about 6 feet equare. Cave IV. consists of an outer 
oblong cell with an inner one rough and unfinished. Cave V. is lower, and in a water- 
course ; the front has fallen away and a structural one is substituted. ‘The plan is irregular 
and unfinished, with broad high benches along the three inner sides, and a cell on the right, 
Closo to it is a water-cistern, Cave VI. is at a slightly higher level, and is similar to No. 
TV,, the front room being 16 feet by 84 feet, but a bed of muram or soft clay has destroyed 
the walls, In Cave VIL the outer room is deoper, with an open frout, and in the inner 
one is a long védi or altar, as if for three images, and with some small figures and lozenge- 
shaped ornaments carved on the front of it. At the right end is a basin to receive the 
water, &e,, from the images. The muram bed has also damaged its left and back walls of 
this cave. Cave VIII. is similar to No. IV., with a larger cell, 

‘To the N.N.W, of these small caves and at a lower level stands an old temple of 
perhaps the tenth century, consisting only of a neat Vimina, with four small porches on 
the sides, standing in the middle of a court, the west side of which consists of a rocky 
face, in which are excavated three caves (seo plan, fig 3),? one of them with a coll in the corner 
of it, Inthe south side is a shrine and two cells, and on the right is a wall with a small 
shrine near the entrance ; the wall that once bounded the north side has fallen. This temple 
spire is much like that of the temple of Papandtha at Pattadakal, and is probably as old 
as the rock excavations, which seem to have been meant for the accommodation of the 
attendants. The pillars and roofs of tho small porches are elegantly carved. 

Farther down the stream a little is a rock-cut hall about 55 feet square, with « large 
linge altar in the middle of it. 








Parva Caves. 


‘The caves of Patna or Kanhar, on the south border of Khandésh, near to the Pitalkhori 
Bauddha eave, consist of three excavations, one Brahmanical ‘and two Jaina.” 





} Cave Temples, pp. AT7ATD; Tint. Ant,, vol. v, pp. 10, 11. 
*-The stractural parts are indicated on the plan by the hatched tines being vertical 
© Cave Temples, pp. 428 anid 492, 


38 ARCHASOLOGICAL SURVEY OF WESTERN INDIA. 


. The Brahmanical caye is locally known as Sringit Chavadi, of which the ground- 
plan is given plate xlviii, fig, 2, and a section to double the scale (fig. 1), showing the 
return of the fugade,alonig the wide of the court, and. the carving om the:serecn wall and 
Pillars, the style of which indicates a late date, as does also that of the 
entrance door, shown in plate xlvii fig. 5, with its very high step and medimval style of - 
ornamentation. J 

hes Tuite Samak Sineacas Nigirjuna’s Kotri and Sita’s Nahni, the latter a 
very irregular unfinished cave, and the other, strangely enough, bearing the name of one of 
the greatest Bauddh’ teachers, if not tlie founder of the MabAyana schools.” ‘The:plan of.the 
first is given plate xlviii, fig. 4, the longitudinal scetion in fig. 8, and a transverse section 
in plate xlvi, fig. 4, which shows Indra and Ambik seated in front of the two very rude 
pillars, and the Jina on a low throne against the hack wall, ‘These, with the details given 
in the Cave Temples, aro sufficient to give a correct idea of this very late Digambara Jains. 
excavation, 








CHAPTER) XI. 
ANKAI CAVES. 


Lrrrze need be added to the account of the Brahmanical Caves at AnkAi-Tankai given 
in The Cave Temples, p. 480.+ The sketch plate’ J, fig, 3 represents the sculpture at the 
right side of the entrance to the first eave, arid fig. 2 is a drawing of the door of the shrine 
to the scalé of 1 inch"to 3 feet. “The sculptures -répresented in*these drawings indicate 
pretty clearly that these caves belong. to about the same date as the latest Elura Brabmanical 
caves, ‘about the ‘tenth»century. ‘There ate no sculptures whatever in the other three 
éxehvations. On plate xlix, fig, 6, is.a plan of the very irregular Cave No, IL 

‘The Jaina Caves of the ascent to the hill fort are a much more interesting series,*and have 
been elaborately carved. The accompanying autotype plate xii’ presents the appearance of the 
first two caves, which aro two-storeyed, and on plate xlix, figs 18, are the section and:plans of 
both floors of No. IL, On the outside wall at cach eud of the fagade are lions in full relief, 
and thé front wall is perforated in small square holes to admit light. In-the lower storey 
the frout apartment, about 26 feet wide by 12 deep aud 94 feet high, has the ustial Jaina 
figures of Indra and Ambika in the ends, and au'elaborately carved door (pl. xvii, fig. 6) - 
from it ihto the hall, which is about 254 feet square. A small lobby leads into the shrine 
by a door also carefully sculptured. In the shrine is throne with an arched back and a 
high step to it, but no image. 

‘The plans of Caves ILL, and IV. are given in figs. 5 and 6 of plate xlix, and will render 
the account in The Cave Temples more intelligible. The roof of the central area of Cave IIl., 
beti een the four pillara, as there mentioned, is carved with a large lotus, having four concentric 





2 ‘Nagisjuna is anid to havo lived as a hormit in Wester India, but was converted to Buddhism by Kapimala 
of Patt, the 13th Patriarch, Can this story have anything to do with ‘this locality? The eave, however, is of 
rmttoh latar date than the time of the 14th Bauddha Patriarch, who must bé placed before the Christian erm. 

* See Cave Temples, pp. 505-508, anid plates xeiv anid xcy for plans and section of Caye No.1, also the door 
and image of the Jina. 
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‘NANAGHAT INSCRIPTIONS. a9 


rows of petals, two of which are sculptured with figures: the inner with sixteen single figures 
dancing or playing on musical instruments, and the outer with twenty-four, mostly mounted 
on different animals, and perhaps representing the gods of the Hindu Pantheon, This 
ceiling is represented on fig, 1, plate 1, and may be compared with the examples at Aihole 
already noticed (pl. ix), but to which it is much inferior. 


CHAPTER XIL 
INSCRIPTIONS. 
Br Proresson G. Boner, CLE, Viewsa. 
I. Tae NAwicwir Isscniertons. 


‘Tue Ninfghdt inseriptions, which belong to the oldest historical documents of Western India, 
and in some respects are more interesting and important than all the other cave inscriptions 
taken together, have not received hitherto much attention from Orientalists, though Colonel 


- Sykes’ imperfect copies Lave been available for many years, and execllent photolithographs 


were printed by Dr. Burgess some time ago. Probably the fragmentary preservation of 
the Intge inscription ha’ deterred epigraphists from undertaking its explanation, Pandit 
BhagvdulAl in his article on the coins of the Andhrabhrityast discusses, liowever, the general 
sense and bearing of Nos, I. and II., and gives particularly valuable hints regarding their 
conneetion with the six smaller eoeval inscriptions, He has also given a list of the numeral 
signs which occur in I. and IL, ibidem vol, xii, pp. 404-6. His readings, however, do not 
always agree with the photolithographs. Before him Dr. Stevenson made some remarks 
on these doouments,* which, as usual, speak more for his courage as a scientific pioneer than 
for his knowledge of the subject. 

For the attempt at a translation and explanation of the Nanighit inscriptions, which I 
now offer, I have used, besides the photolithographs taken for Dr. Burgess by Pandit 
Bhagvdnlal, a photograph of the first half of the lange inscription, also furnished to me by 
Dr. Burgess, As will appear in the sequel, this additional aid has proved to be very 
important for the beginning of line 3, and has enabled me to find what I think will be 
admitted to be the real connection of that fragmont with those preserved in the following 
Tines, 

These inscriptions are found in a lange eave at the top of the Nawighit, a pass which 
Jeads from the Konkan to the ancient town of Junnar. Nos. I. and II, occupy the left and 
right side walls, while Nos. I1-VIIL are incised, as labels, above the heads of what have 
once been « number of portrait figures carved on the back wall, 








> Tour, Bo, B. R. At, Sot vol. xii, pp. 903-910, Pandit BhagvdnlAl had engaged to supply translations of 
‘this and indoed of all the Cave Inseriptions, which were to hinyo been ready nearly two yoats ago, but lbs failed 
to supply them in time oven for this volume —J. B, 

3 Also in Ind. Ant. vol. ¥i, pp 44, 45, 

¥ Jour, Bo, By Re Ax, Soe., vol. ¥, pu IT, 


ri 
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Transcripts. 


No. L—A. Left Wall. 





(1.) [Ora namo prajapatijuo Dharhmasa namo {dasa namo Saibkathsana-Vasudeyanam Charhdaaitinas 
(inahi}uify}ptinan chatumnash chest lokapdlinam Yama-Varuna-Kubora-Vasavé nah namo kuméra- 
varnaa Vedisirisa rafijo? 

(2)... +...» [ves rasa apratihatachakass Dakhi[napaltha[pating) .. .. . . 





(3.) ma. + «+ [(bi}ldya mahimfhino Aangiyakulavadhanaes sagaragirivaravala[yalya pathaviya. patha- 
mavirasa vasa. . ya fa alaha (t).... sees + aalasu . ya mahato maha . 

th) <0 risa) bhiriya devasa putradasa varudasi kimadasa dhanadasa Vedisiri-mitu 
Satino sirimatasa cha mAtuya sfiua . . . seen ees pathamaya. 5. 

(5) variya’..... ++. Afnfigavaradayiniya mfsopavasiniya gabatpastya charitabrabmachariyiya 
dilchaventayauniiasumndaya yond huta dhdpanasugasbdhs yaniya.... . . 

(6) riyasa . Se +» [ya}tohdyitham vano | Ag&dheya-yashio dakhind dind givo birnsa 
12 ato cha 1 Andrabhaniyo yamnio dakhind dhenu 

Rijn vane see 

















+. dakhindyo ding givo 1700 hatht 10... - 

















AB) Ad ctarectals aha e eae cess St. . stsataraya [y]Jisalathi 289 kub- 
Miyo rupimayiyo UW Bhi. ee. eee eee eee 

Re Ritemtie nl een sects a « riko yarhiio dakhiniyo dind giro 11,000 asi 1,000 
PRiA[AKO) ka eins ects fone wal lage a ee Takats IB ha 

CONG on araas 





+++ 12 gamavaro J dakhind kibdpané 24,400 pasapsko kahdpand 6,001 Raja 


[eaya-yamio] .. . cee es akan, 





No. IL—B. Right Wall. . 


(1) dhamfagiritashsapayotash sapato 1 aso 1 assratho 1 givinarh 100 Asemedho bitiyo [yiJtho dakhiniyo 
[iiJad aso rupilafiika}eo 2 suvarina .. , ni 12dakhind dint kahapand [1]$,000 gino 1 ha(thi) . . . 
[akhijoa dina? 
(2) sivo . sakataus dhuuniagivitalsh}papayutash . . 








«+++ oviyo yao... 6.6.20. 
+ -Wdbfenu)?. . vaya . satara oa ¢ 
Woacha....., me. In ya 


+ plni 12 tesa rupfalea]iiro 








@)c. 








winpako dinfo] oes le ccc ec ss (dati dad ow 
1 dakhind kahiips[nd) 10,000 . . . 27 














7 L 1. In the beginning six or seven syllables have been lost. It is certain from the construction that the 
wont namo must have stood before an adjective or noun qualifying dasimawa, and it may be inferred from the 
‘usual practice observed in imeriptions that the first word was Oii or Sidiari. ‘The restoration [prajépatilno 
reais on the fact that in the Purdigts Dharma is one of the Prajipatis, In mahimdeudduah the top of the ma is 
visible, as well us the yowel j and the top of the va. For chars read cha. 

* 1.2 The restomtion Dukindpatha soems to be certain, because the inscription was written in the Dekhan. 
‘The second part of the compound may have been tharusa, puting, oF almind. » 

* I. 8 The restoration Adldya is base on the photograph, where the letter (a is faiutly, but atill distinctly 
readable before grt. 

‘ L. & Possibly daadayhi, which, however, gives no sense’ The last figure in 280 is not cortain. Pandit 
Bhagvanlil reads 189, but the 200 is plain on the facsimile and on the photogtaph. It is just possible that the 
sign read as 9 is mutilated da, and belongs to dubhiyo. Dakubbiyo might moan wlakubhiyo, watervessel” 
Reul repimayiya, See Childers, Pali Dict. sv. ripi. TL. 10. Read ytmavara, 

2 T. 1. Possibly Adidpand 24,000 may havo been the original wading, for before 
and the determinative sign, which must have been 10 or 20, has been effaced. 

© L. 2. The figure after gdio is blurred on the facsimile, Pandit Bhagvanlil reads it 60,000, 

*L 3 Probubly pasapato dino is to bo read. Probably some more figunes followed after 10,000, 





> 
4,000 only T 1000 appears, 


ie 
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(4). <<. ++ givo 20,000 [Bhagalla-Dasarato yarifo y[itho dakhind dijuifgtvo) 10,001 Gargatirato yano 
yitho dakhind ......, . pasapako pati $01 Gav&mayanazh yashio yitho{dakhind dini)givo uot 

ses sees e+ giivo 1100()) pasapako kiliipand. pati 100 Atuyamo yathio . 
~ « [Ga]vdmayanast yaifo] dakhiod dink gtvo 1,101 Amgiras[i]mayanath yatitio 5 
lakhind givo 1101 ta... -... 2... [dkhind djing givo 1101(1) Satatiratam yamio .. . . 











@). 


























tates = 100... fya}to dakhina gfa}vo1100 Aingirasa[ti}eato yao sitho(dakhi} 
ni gifvo. 

(8)... ..- givo 1,002 Chhaindomapafva}mé{natirato] dukhind givo 1,001 Amg(iJra[satira}to yah 
{io yiltho dafkhing).......... 2. rato yitho yanto dakhind ding... . . see ete 
samib yitho dakhind =... 2. yauhfo yitho dakhind din givo 1001... 20... . 

@- ae Rants mamas eee, «SNM MND oe coon 

as s+ +042 [Am]gifrasd]mayanam chhavasa ... 2... = [dakhs}na 





dina gavo 1,000 








Se eee eres edakhind dind givo 1001 tema... a 
(8) once cece reece sess Terasaratgan += fia dakbiind dina gavo . 
seve Dasarato ma - (afjua givo 1,098 u. . . 





se. L001 da... 





+ (yao dakhina difna) . 


= (da]ihing dina. 





Translation. 
A—Left Wall. 


1. “[Om adoration] to Dharma [the Lord of created beings]; adoration to Indra, 
adoration to Sathkarshana and Vasudeva, the descendants of the Moon, (who ave) 
endowed with majesty, and to the four guardians of the world, Yama, Varuna, Kubera 
and Vasava; praise to Vedisri, the best of royal princes! Of the king 

2 ........... of the brave hero, whose rule is unopposed, (of the lord of) 
PRE Eaea le 

“By... . the daughter of the Mabdrathi, the inereaser of the Athgiyw mee, 
the ae hero of the earth that is girdled by the ocean and the best of mountains . . . . 











1 L. 4. The top, the sign for 1000 in 20,000, hs teen Jost. ‘Tho two lettors Bhaye are not certain. The rin 
gorge is uot certain, The sign for 100 in 1101 is blurred, but the amount paid for the Gavimayatia mentioned 
in the next lino is 1101. < 

* L. 10, It seoms doubtful if the tenth line was the last. 

2 1.1, Kyishna ond his elder brother Ralarima are remotaly deseonded from the Moon, and the exprossion 
‘sitdnar, literally, “sons,” must be taken in this sense. The form tls for sufa may bo owing tom clerical 
mistake, or to a fissure in the rock, but in some of the modem Prakrits, eg. in Gujaritt, aia is frequently used 
for auéa, Among the guardians of the quarters Yama is named first, apparently because the inscription wax 
written in the South. In my opinion the mangaldcharaya ends with tho word Vedisiriea, “ to Vediéei” It ix 
hhandly likely that that individual who is called “the est of royal princes" should immediately afterwards he 
mentioned as a king. Tt seems to me more probable that the wonl raio, “of the king,” applies to another persun, 
‘whose name is lust. To the ssino person apply the epithots also which are contained in the fragment of L 2 It 
is impossible to say with certainty in what eonnéction his name may have been introduced, but see the remarks Lelow. 

“1.3 The fmgments in line 3-6 form, it would seem, ono sentence, the subject of which is yond 
‘Ghaprmasugarhdhd (1. 6), “eactifices odoriferous with incense,” while the verb is huid, “were offered.” ‘The 
adjectives, ending in the fem. instr. abl, gen. which precede the wont yakd qualified the quoen who ciused the 
suerifces to be offered, ‘The same person, it seems to mo, is referred to by the words... . siriaa Ohdripd, “the 
wife of . . . atl,” Vefisirimdty, “the mother of Vedisiri,” Satino sirimatasa mdtaya in line 4, and ldya, “the 
anghter of,” in line 3, It is wot uncommon in inscriptions that queens and other females are described by giving 
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4. “(IWho de he) wife of .. . 624? 1hsltord who gives sons, boons, (the fulfilment of) 

Lees and wealth, (who is tie) mother of Vediéri and the mother of the illustrious 
REGU ee Chet con ee 

5. “Who gave a... most excellent (image of) a snake (deity) who fasted during a 
whole month, who (even) in her house (lived like) an ascetic, who remained chaste, who is 
well acquainted with initintory ceremonies, vows and offerings,—sacrifices, odoriferous with 
incense, were offered aiesrwied 

6. “of the king sess» suerifices were offered, Description — An 
Agny&dheya sacrifice (was offered), a sacrificial fee was given (consisting of) twelve, 
12, cows and 1 horse;—an Anvarambhaniya sacrifice (was offered), the sacrificial fee 
(consisted of). 2 milch-cows 

BESS NR MAAR sacrificial fees were given (consisting of) 1700 cows, 10 
elephants... 2. 














BOS oe aie od alae aie» BO9(0) cov DT lellver waberpates 3 scan 
9."...,..+. a rika-sacrifice, sacrificial fees were given (consisting of) 11,000 
cows, 1000 horses... 2... ...-200- 3 


10. “2. ..2.+....12..., 1 excellent village, an(other) snerificial foe (consisted 
of) 24,400 Karshapanas, (the gifts to) the spectators and menials (consisted of) 6,001 Kar- 
shipanas; a Raja[sitya-sacrifice] . the eart* 











first their descent, next their position as married women, then tho names of their sons, and last an enumeration of 
their virtues. If this conjecture as to the connexion of the three fragments is correct, it will, however, be necessary 
to alter badripd in line 4, which stands in the nominative cuss, to dhariviya, the instrumental, and Vadiairimdtu 
genitive, to Vediirimdtuya, the instrumental. ‘The name of the pious queen ns been lost. Regarding the 
meaning of the wont Mahdrafhi see my remarks on Kirle No, 20, Reports Yol. iv, p. 107. The best of moun- 
tains” is either the Himdlaya or the Vindbya. 

}L.4, The name of the king whose queen is here described is, unfortunately, mutilated, As the remnant 
“riviaa shows, it ended, like the names of some other Andhra kings, in rt. Satin undoubtedly corresponds to 
Sanskrit Saltrf, and we have here the proof that the Saktikumira who is frequently mentioned in tho legends 
regarding Vikramnfditya and Sitavihana as a son of the latter, rally was a historical person ; compare also Prof. 
‘Jacobi on the Firackarita, in Weber's Indische Studien, ch. xiv, yp. 108 seaq- 

# L 5, The translation of ndyararadayiniya, * who gavo n most excellent image of a snake deity,” is of course 
uncertain, beenuse the wort may be mutilated in the beginning, and because ndga means also “elephant and 
ara * a boon." 

2 L. 6, [Ya]fehi yithams corresponds to Sanskrit yajiair ishfam, and is the impersonal passive construction. 
An the original there is-a larger blank space left after yifhari, which indicates that one part of the inscription is 
finished. ‘The wont eano, which opens the second part, correspands to Sanskrit varga (praéaa), and has to be taken. 
a8 an equivalent of the common Jaina vaygao, which is used in onder to imply that the conventional description of a 
person or thing mentioned has been left out, and must bo supplied by the reader, It may be translated by “de- 
scription” or “details” Tho horizontal stroke which follows eano is a stop, and used frequently in ancient 
inscriptions for the single or double vertical stroke | oF |, which lntter oosur both on ancient monuments and in modern 
MSS. Tho Aguyfdheys, “the kindling of the sacred fires,” precedes all Stauta sacrifices. Tt is followed by the 
Anvirambhaniyeshti, called in tho text Anirambhaniyo yathiio, 

41.8 I leave ndealayhi untranslated. ‘The corresponding Sanskrit word edaayaalti means ‘a perch" for 
peacocks and other binls. It seems hanily likely that the same object is meant here. Regarding the figure 
‘compare the note to the trauseript. The text has plainly rupdmayiyo, but rdpimayiyo is required (see Childers, 
Pali Diet. sv. Pipi) 

© L 10.*In several cases the word dakkind, “sacrificial fee,” oecurs moro than once in connection with the 
same sacrifice, Probably the several sets of officiating priests received in these casca separate gifta. Pasupako, 
“the presents to the spectators and menials,” corresponds to Sanskrit prasarpaka, literally “one who approaches.” 
‘The latter word is useil as a toelinical term for the spectators and meninle who assisted at the suerifices (eee the 
Pat, Diet, & voce), It is evident from tho context and from the phrase pasipako dinfo] in 1. 3 that in this 
inscription “the presents given to” such persons are intended, and that pasapake stands for prdsarpaka. 
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B.—Right Walt. 
1, “ Used for conveying a mountain of grain, 1 exeellent dress, 1 horse, 1 horse-chariot, 
100 kine. A second horse-sacrifice was offered; sacrificial fees were given (consisting of) 
1 horse with silver trappings, 12 golden . . ., an(other) eacrificial fee was given (consisting 

of) 14,000 (?) Karshapanas, 1 village . . elephant... .. . , a sacrificial fee was given! 

2... cows, fhe eed i earerine na esto an. . ovAYA 

ifice . . . : . - 17 mileh cows (2) . 
 rbasncir ace Tew scare sta presents to the spectatora were gi given... 
«+s a cacrfial ee was given (consisting of) 12 . = 1 (set of) silver 
ornaments for them, ot: Sacrificial fee was given consisting of 10, 000 Karshipanas 














she - + - 20,000(?) cows; a Bhagala-Daéardtra sacrifice was offered, 
a sacrificial foo was given (consisting of) 10,001 cows; a Gargatriratra sacrifice was 
offered... . . the presents to the spectators and menials (consisted of) 301 dresses; 
a Gavimayann was offered, a sacrificial foo was given (consisting of) 1,101 cows, a 
sacrifice, the sacrificial fee (consisted of’) 1,100 (2) cows, the presents to the spectators aud 
menials lemttet of) . - Karshapanas, 100 dresses; an A ptorydma sacrifice (was offered) 





+4 4 Gavaimayana sacrifice was offered, a sacrificial feo was given (consisting 
of) 1,101 cows; an Angirasimayana sacrifice was offered, a sacrificial fee was given (of) 
1,101 cows; A + (@ sacrificial fee) was given (consisting of) 1,101 cows; a 
Satatirata saciihies om + sacrifice was offered, the sacri- 
ficial fee (consisted of) 1,100 cows; an Angitasatriritra sacrifice was offered ; the sacri- 

















ficial fee (consisted of)... cows... . 2 

Bh ues uch a 1,002 cows; a Chhandomapavamanatriratra sacrifice was 
offered, the sacrificial fee 5a eee ritra sacrifice was offered, a 
sacrificial fee was a «+++ tra sacrifice was offered, a sacrificial fee . . . 
Boz isto pacino oad scl6en fim reas' given (ant 
1,001 cows Setctis 

MD) Sis = wee btays ; a sacrificial fee was given (consisting of)... cows,....... 





+ +++ +5 an Angirasmayana, of six years (duration)... ... . . ., a sacrificial fee 
was given, (consisting of) 1,000 cows... . = (@ sacrificial fee) was given 
(consisting of) 1,001 cows, thirteen . 


+L. 1. The grain used for the sacrifices is brought to the sseviicial enclosure in a bullock-eart, which after 
wands ia made over to the priests. Hence a cart is twie ewumeratel among the fees. The sense of fata, “cone 
‘voying,” seems to be clear from the context, but its etymology is not certain. ‘The Prakrit dictionaries and gram- 
muars give faiiua as an equivalent of tirichha (tiryal) and tryaars, which do not answer in this case. Possibly 
tastes may be here a noun of action, derived from the root faris, “to move, to shake.” Sepafo stands for Sanskrit 
sutpatta, “an excellent dress or pives of cloth” (se also below, line 4). I take gdetaast for the gen. pl. of det, 
“a cow," governed by sataii, “one hundred,” which is expressed by a figure only. ‘The expression “a second horse. 
sacrifice” shows that the last sacrifice mentioned, the name of which has been lost, must also have been a horse. 









sacrifice 

+L 4. Lam not able to find the Blagaladadardéra in the Srauta-sttms. Tut as Tihagala is the name of an 
ancient Brahmanical teacher, it is not improtable that a rite, called after him, existed. Regarding the Gargatri- 
rattra, x00 Atealdgana Srautinstina, x. 2, 6. ‘The Gavimayana is ene of the Sajfms, or sicrificial sessions. The 
Aptoryima is a well-known Soma sacrifice. 

#5, The Angimstmayana is also a Sattra leave the name Satdtirata in its Prakrit form, because T am 
unable to identify it in the Sraufa-sdtran Regarding the Angirasatriritra, see Aer. Srauta attra, ii, 2 1. 

41.6, Reganding the Ohhandomapsrcaménatrinitra, see Pet. Dict., sv. Chhandowa. 
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&)........., a Trayodagaratra......... a sacrificial fee was given, 

(consisting of) . cows: SDadaritra neo sete 

<=... .. sacrifice, a sacrificial fee was given (consisting of) 1001 cows... « 
9-10. . - 









No, 3— 

This and the following five inscriptions are incised on the back-wall of the Nanighit 
Cave, above the positions of the heads of what were relievo figures now entirely destroyed. 
‘Ray Simuka—Satavahano sirimiito, 

—“King Simuka Satavabana, the illustrious one.”* 








No, 4— 
Devi NAyanikiya rafio cha 
SiriSatakanina, 
—" (The images) of the Queen, Naganika, and the King, the illustrious Sitakarn 
No. 5— 
Kumfiro Bhiya.... 
—*The Royal prince Bhaya . . .” 
No. 6— 
Mahirathi 7ranakayiro.® 
—*The Maharathi (feudal baron) Tranakayira,” 
No. 7— 
Kumaro Hakusiti 
“The Royal prince Hakusiri.”* 
No, 8— 


Kumiro Sitavahano, 
—*The Royal prince Satavahana,” 
No. 9—Over a cistern near the large cave. ‘This inscription is much later than the 
preceding ones, and belongs to the times of Gautamiputra Sitakarni I. or Pulumayi, 
Sopfirayakasa Govishdadiisase 
deyadhama podhi, t, 
—A cistern, the meritorious gift of Govindaddsa, an inhabitant Sorparaka (Sdpard).”* 





11.8. Reganling the Trayodasardira sacrifice, Sén. Sp. at. xi, 2, 1. 
+1 9-10. The only fragments remaining are not worth translating. It is, however, very uncertain if the 





iption ended with line 10. 
> Pandit Bhagvanlil takes the word Simuka as an equivalent of Sanskrit érimukia, and attributes to it the 

samo sense a8 to Uidramukha in the Jasian pillar inscription. The objection to this exceedingly ingenious expla- 
‘uation is, that érf in all tho Prikrits invariably becomes siré, oF siri, and mukha either remains mula, or becomes 
‘ugha ot muha. Tt seems to me, also, that the adjective sirimdto, ic, sirimanto, érimdn, which follows the name, 
makes a érimubha superfiuous, and its employment improbable. A different eolution of the difficulty is suggested 
by the fact that Indian kings often have double names, the first being the real name, and tho second either a 
family name, or a so-called Biruda, ‘To the first kind belongs, eg, the familiar instance Prithvirij Chohin, and 
to the second the equally well-known Jesingh Sidhrdj. Tn tho came manner it might be that Simuke was the 
proper name of this king, and Sitavahana his family name or Birnda, ‘That there are good reasons for considering 
this view to be the correct one will be shown below in the remarks on these inseriptions, 

# Nayanika, in 8. Naganiki, is a double diminutive from S. niga, “a snake.” 

® The name was probably Bhayala, as a female name Bhayilé oocurs ut Kuda, inseription No, 12, 

© Tho first letter of the name is not certain, Tt may be also read as va or tha. Teatmnot give a transliteration 
‘of the whole into Sanskrit, but think that the syllables ayiro correspond to Sankrit drya. Reguning the meaning 
of the tithe Mahdrafii, see Kirle, inseription No, 20. 
¥ Hakusiri, which, ncconding to the method of spelling sed in the ancient inscriptions, amy stand for Hak- 
kusiri, would correspond exactly to Sanskrit Saktuéti, “he whose glory is the (sacrifeial) barleyflour.” But it 
‘vill be shown below in the rumarks that it is probably a corruption of Suktiért. 

© Soe Ind. Ant, vol. xi, » 236, 
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Remarks. 


Owing to the mutilation of Nos. T. and IL. the inquiry into the bearing of the Nanighat 
inscriptions on the early history of the Dekhan presents very considerable difficulties, and 
its results must always remain open to adverse criticism, in a higher degree even than those 
deduced from other documents of the same class, because more conjectures and speculative 
combinations are necessarily required in order to obtain them. But it secms to me that a 
complete and minute analysis of the contents of these documents, and a careful utilisation 
of the information available in other inscriptions and in the Purinik accounts of the 
Southern dynasties, permits a combination of the fragmeffts into a self-consistent story and 
4 faller solution of the riddles which they offer than might be expected at a first glance, 

The fundamental principles on which the inquiry must be based are those three, the 
importance of which Pandit Bhagvanlal has already recognised, and which he has in 
part, at least, eorreetly applied in his article on the coins of the Andhrabhyityas. First, it 
must be assumed that the royal personages mentioned in the large inscriptions (Nos, I. and 
IL) are identical with or intimately conneeted with those represented in the broken relievos 
ou the back wall of the cave, and named in the six emall inscriptions accompanying them. 
Sceondly, it must be acknowledged that they refer to the same dynasty, which has left 
records of its deeds and its liberality towards the Bauddha monks in the caves of Karle, 
Nasik, and Kanheri, and on the Amarivati sttipa, and which the Purduas call Andhras or 
Andhrabhrityas. Thirdly, it must be conceded that the characters of the Nanighit inscrip- 
tions belong to a period anterior by about 100 years to that of the edicts of Gautamiputra 
Sitakarni I. and his son Vasishthtputra Pulumayi, 

As regards the first proposition, its probability is very great on account of the fact 
that the sume cave contains the two sets of inscriptions, and that, as the characters show, 
both belong to the same period. What can be more natural than the assumption that the 
relievos are intended as illustrations of the large inscription, especially as the most super- 
ficial comparison of the labels over the heads of the figures with the large inseription shows 
that the former represent two kings, a queen, a Mabarathi, and three royal princes, while 
the fragments of the latter certainly mention:a queen, one or possibly two kings, a Malvira- 
thi, and at least two princes? ‘This probability gains considerably by the analogous custom 
pointed out by Pandit Bhagvinlal, according to which both Bauddha and Jaina founders, 
restorers, and benefactors of temples, set up so-called Salikis, iv., their own and their 
relatives’ statues in the sacred precincts, grouping the images according to the various 
generations. The occurrence of this practice in such widely distant countries as Gujanit 
and Nopil, permits us to infer that once it was universal all over India, ‘Traces of it, [ 
think, are also found in other Western eaves, eg, at Karle and Kuda, where figures of 
Kings and queens are introduced, which look very much as if they were intended for por- 
traits. But in order to make the connection between the two sets of inscriptions and the 
figures really convincing, it is necessary to show that at least the number and the characters 
of the persons named in them actually correspond. To prove the identity or correspondence 
of all the names is, of course, impossible, because the majority of those in Nos, I. and IL. 
have been lost or mutilated. Pandit Bhagvnlal, who bas partly attempted this task in 
the artiele quoted above, arrives at the conclusion that the male figures with the short 





+ Examples are found in some of Vastupila’s temples, e.7., at Abt. 
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inscriptions represent three generations of the Andhra dynasty. 1, King Satavahana, 
2. King Satakarni, 3. The sons of the latter, the Kumiras or royal princes Bhayafla] 
Hakusiri and Satavahana, He further identifies King Satakarni with the royal priuce 
(kumdra) Vedisiri, and believes that the latter is referred to also by the word raiio “of 
the king” (at the end of line 1), aud is described as a Mahirathi and “increaser of the 
Athgiya race” (line 3). ‘The latter name he is inclined to correct to Andhiya, and to take 
as an equivalent of a Sauskrit adjective Andhriya,' derived from Andhra, Finally, he 
assumes that Vedisiri-Satakani was the person who caused the inscriptions to be incised. 

Tregrot that Iam unable to agree with a portion of my learned friend's remarks, and 
must differ from him on all his deductions, except that the relievos and their headings 
refer to three generations. In favour of the latter point particularly is the circumstance 
that the first king and the last Kumara bear the same name, and that it is usual among the 
Hindis to name the grandson after his grandfather. The distribution of the persons named 
in these three geuerations, on the other hand, eannot be correct, for Pandit Bhagvanlal 
entirely forgets No. VL, the Mabdrathi Tranakayiro, and neglects to notice the circumstance 
that this individual is placed between the Kumfra Bhaya[la] (No. V,) and the Kumaras 
Hakusiri and Satavabaua, The latter circumstance makes it highly improbable that the 
three Kumiiras belong to one and the same generation, As a stranger is introduced after 

la} it is more likely that this prince belonged to the second generation, 
and, in fact, was a brother of king Sitakani, This conjecture would become almost a certainty 
if it could be shown that the Mabharathi was not a son of Sitakani, but closely connected 
with him in some other way. An analysis of the contents of the first part of the large 
inscription will, I think, show in what relation the Mabirathi Tranakayiro stood to 
Sitakani, and furnish farther proof that the third generation consisted of two members 
ouly, Ib will also make evident that Pandit Bhagvinlal makes too much of Kumara 
Vedisiri, and errs in identifying him with King Satakani. 

In considering the contents of the large inseription the first question is, Who is the 
chief person in it? Now, the central figure is a queen, whose name has been lost. Line 3 
gives her parentage, deriving it from a Mabarathi, “the inerenser of the Atigiya race,” 
whose name is also lost, Line 4 states that she was the wifé of a king, whose name ended in 
and that her two sons were Vedisiri and Sati. Line 5, finally, gives a catalogue 
8 lies vistaes, aakasts-Chib ali was "well: <aqnainted with iitiatiny osremoniox: (Ad), 
vows (vrata), and sacrifices (yi), and contains the very important information that 
“sacrifices were offered by her (yaiid hutd).” ‘Thus, she aud her affairs occupy three out of 
the five lines and a half over which the first part of the document extends, and it is said of 
her that she performed, or caused to be performed, those very acts, with the enumeration 
of which the second part of the inscription is filled. As another sentence ending in yaiehi 
yithain, “sacrifices were offered,” followed the phrase yaiid hutd and immediately preceded 
the word wano, “ description” or “ details,” it is of course possible to demur to the conclusion 
that the queen caused the particular sacrifices named in the description to be offered, and to 
contend that some other mule agent was named in the last portion. ‘Though itmight, further, 
be urged in favour of such a conjecture that, according to the Sdstras, women are not allowed 
to offer Srauta sacrifices, and that Bralimanas who perform such sucrifices for them (strtydjaka) 

















1 An aljective Audhniys, is, however, not truceable in Sanskrit, wherw andhna, dudhra, and andhrake alone 
oseur. 
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are severely blamed, yet that seems hanily probable, forin the sentence which ends with yaitchi 
Yithaih, “ sacrifices were offered,” we have the impersonal passive construction aud the genitive 
réyasa “of the king” (L 6, first word). It is for this reason not likely that the elause eou- 
tained any personal agent. Further, though in general Brakmans are forbidden to act as priests 
for women, that prohibition does not apply to queens who may be conducting the government 
of a state, either independently or for minor sons. In that case the disabilities attaching to 
the sex are removed by the position which the female occupies? Now, it seems to me that 
the queen described in the large inseription must have been ruling as guardian of her son, 
the prince Vedisiri. For though, as bas been shown, she is the chief person in the inscrip- 
tion, “the best of royal princes,” Vedisiri is addressed in line 1 with namo, “ adoration 
to” or “praise to,” and treated with the same reverence as the gods invoked in the begin- 
ning of the mangaldcharana, That fact points to his occupying a privileged and parti- 
ularly high position. Further, in the enumeration of the queen's virtues (line 5), it is 
asserted that she “lived (even) in her home like an ascetic” (gahatdpasd), and “ remained 
chaste” (charitabramhachariyd). Such behaviour befits a widow only, not a wife whose 
husband is living. A widow must, as is well known, never violate the duty which she 
owed to her husband, and it is particularly prescribed that she shall emaciate herself Ly 
fasts and other austerities. A married wife, on the other hand, has no ‘business with such 
practices, and the duty of conjugal intercourse is incumbent on her. Henee, it seems that 
the two epithets gahatépasd and charitabramhachariyé clearly indicate that the king was 
dead. If that was the case, the conclusion that the widowed queen ruled during the 
minority of her son, and that that son was Vedisiri, follows from the namaskdra addressed 
to him. If these combinations are admitted, the large inscription mentions—1. A defunct 
king whose name ended in . . . sir. 2. His widowed queen (name lost). 3. ‘The father 
of the queen, a Muhfrathi (name lost) of the Atagiya race; 4, 5, two sons of 1 and 2, the 
prince Vedisiri and the illustrious Sati. But there is still one line (2) which has not been 
taken into account. The fragment remaining speaks of a “ brave heroic lord of the Dekhuu 
whose rule was undisputed,” and if the last word raiio in line 1 ix,—as in my opinion must 
be,—connected with the words in line 2, it appears that he was aking. ‘The individual re- 
ferred to eannot have been the Maharathi mentioned in line 2. The construction forbids this, 
because the word bdldya stands before mahdrathino. Moreover, as stated above, Mahd- 
rathi was a title belonging to a feudal baron, and had a meaning similar to the title Mahd- 
sdmanta, This follows clearly from the fact that in Karle No. 20 the Mabarathi of the 
Okhalakiyas dates aceording to the regnal years of Pulumiyi. Again; the word raio and 
the fragment of line 2 cannot be connected with the preceding genitive Vedlisirisa, because 
it is clearly impossible that a person who is called a royal prince, ean at the same time 
receive the title “king” and be said to be the lord paramount of the Dekhan. Thus the 
ouly course is to assume that the words in question refer to a sixth individual, a second 
king, who, as his name stands before that of the consort of the pious sacrificer, either 
was his father or remoter ancestor, 

If we now turn to the persons mentioned in the small inscriptions, it is clear that the 
number and the character attributed to each correspond almost exactly with those in the 
larger, ‘They may be arranged as follows — 

















1 For the fact that queens ruled in Indis, compare Réjatarangint, i, 70; vi, 313 oy amd the grants of Queen 
‘Vijayabbattariki of the Cualukya rare, Jour. Ba Br. dx. Soe, vol ii, p. 2083 Ind. Aut, vol. vii, 163, 
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(No, IIL, King Simuka Sitavihana (mentioned in No, I. 1-2 as king and lon of 
the Dekhan) 
No, VE Mabdrathi Trapakayiro 
(mentioned in No. T, as father of the sacrificing queen, 
‘and as Mahirathi of the Athgiya race) 








No. IV. Queen Nayaniki King Sétakani = Kumira Bhiga{la] 
(the Queen who offered the sucrfices (osntinnd the lord ot found in No, L) 
aconding to No. 1) + siti in No. 1.1.4) 











No. VIL Kumira Hause No, VIL omiva Sitevtbana (Vedisiri in No. 1.) 
(No. L Sati). 

‘The only difficulties which remain are (1) the diserepancy between the name Sitakani 
(No. IV.) and that ending in... siri (No. L), (2) the discrepancy between the names of 
the two princes in Nos. VII. and VIII. and in No. L Now, it must be noted that Sita- 
kani is not a proper name, bt a Biruda or title, and that we have, at least, one certain case 
where a king who was called Satakani had a second name containing the word—srnt, in that 
of the second Gantamiputra of the Nasik and Kanheri inscriptions, whose complete name is 
Prakrit Gotamiputa Siri-Yafia Sitakerimi, ‘The fact that the name of the second king 
in No, IL, ends in . . . siri,and inNo, LV, is Sitakani, is, therefore, no obstacle to their identi- 
fication, As regards the names of the Kumfras the case is somewhat. different, The 
Sanskrit form of the name of the prince called in No, I, “the illustrious Sati" is un- 
doubtedly Sakti. The Prakrit word is the regular representative of Sukti, und we know, 
from the legendary history of Satavahana,' that a Saktikumara belonged to his line. 
‘Though in general I do not attribute any historical value to those legends, yet I think it 
cannot be denied that they have correctly preserved some of the names of the persons whose 
lives they pretend to describe, Now, if Sakti is the Sanskrit etymon of Sati, it is quite 
possible that Haku, which, according to the method of spelling adopted in the old inscrip- 
tions, may stand for Hakku, is another stronger Prakrit corruption of Sakti. It ought not to 
be objected that, even admitting the philological possibility of the identification of Sati and 
Hakku, it is improbable that two such different forms should be used to designate the same 
individual in two closely allied inseriptions, For, to judge from the examples furnished 
by other ancient Prakrit inscriptions, the Hindus did not hesitate to vary the forms of 
names even in one and the same inscription. ‘Thus we find in Nasik No. 14 the forms 
Pulumyi, and in the postscript No. 15 Pulumavi, and Bhadivaniya in No. 14 against 
Bhadayaniya in No. 15, Similarly in the Jaggagyapetta inseriptions (Ind. Ant., vol. xi, 
p- 256), where a number of names occur formed with the word ndgq, “snake,” we find 
sometimes ndya and sometimes néka employed. Under these ciroumstances I not only take 
Sati and Haku to denote the same person, but to be two different forms of the same name, 
If the illustrious Sati and Prince Hakusiri are one, it follows that Vedisiri is another name of 
Satavahana, and it must be noted that Sitavahana is just as little a proper name as Satakani, 
but either a family name or a Biruda, It will be observed thut the order in which the two 














1 Seo ag. Taoobi on the Vivacharita, Weber, Ind. Stud, vol. xiv, p. 103, 

2 The change of ait to da is not at all uncommon ; seo Kuhn, Péligrammatit, p. 45, 59 (whore Pali sunisd, 
supha, wok hued for Sanskrit amushd ought to bo compared), and the common name Hevighs in the Amarivatl 
inseriptions for Saviyha; that of Ka to Kea is just as usual as that of Ha to (fa. And thoro aro at least some 
instances where final w appears for é, eg. in Yeraydu (Nasik inscriptions, Nos. 11 n, 15, 18) for Triradmi, See 
also Kuli, ibidem p. 25, # 
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princes are named differs in the two sets of inseriptions, In the large one Vedisiri stands 
first and Sati second, while in the short one Hakusiri appears before Sdtavahaua, The 
cause of this discrepancy probably is that Sati-Haku was the elder by birth, but that the 
succession to the throne devolved on Vedisiri-Sitavahana, either for unknown political 
reasons, or because the elder brother was dead at the time when the inscription was 
incised. 4 

In turning now to the second point—the question a8 to which Andhra kings of the 
Purinik lists, the princes named in the Nanighit inscriptions have to be identified with —I 
must premise that the link which connects the latter with the Andbra dynasty consists in 
the names SAtavihana and Satakani. From the Nasik inscriptions Nos. 1 and 14 we learn 
that Krishna, Pulumayi, and Gautamiputra Satakani I. call themselves members of the “race 
of Satavilana,” and these same kings belong, according to the Purdnas, to the dynasty of 
the Andhras or Andhrabbrityas. Again, the title or Biruda Satakerimi is given in the cave 
inscriptions to several members of the Sitavahiana family, aud in the Purinik lists, its 
Sanskrit original, Satakarni or Sttakarni, appears repeatedly as the name of Andhra kings. 
Moreover, it has not hitherto been found applied to any other princes but those of the 
Sitavahana-Andhra family, and its use seems to be confined to them. Under these 
circumstances we may safely infer that wherever we find kings or royal princes bearing 
the appellation Satavihana or Sitakani they presumably belong to the Andhra dynasty of 
the Purdyas, and may be looked for in the lists of those works, Pandit Bhagvanlil, acting 
on this principle, identifies the first king of the Nandghit inscriptions with the thirteeuth 
king of the Matsya Purdya, called Kuntalasvati, and the second with the fourteenth of 
the same list, Svatikarna, In favour of the first conjecture he adduces the fact that 
Vatsyityana's Kamasétra speaks of a Kuntalasvamin-Sitakarni-Sitavihana, and he thinks 
that probably Kuntalaswimin was a second name of Satavithana, The name Svatikarpa is, 
in his opinion, a corruption of Satakarni. .The basis of this identification is obviously very 
unsafe, and the Pandit's conjecture becomes very improbable if it is borne in mind that the 
Ninighit inscription gives not merely Sdtavihana, but Simuka SAtavahana as the 
name of the first king, I have already stated why I eannot accept Pandit Bhagvinlal’s 
explanation of Simuka by Srtmukha, “of glorious face,” and that Simuka probubly is a 
part of the king's name, because the adjective sirimdto, “the illustrious one,” stands at 
the end of the inscription, and hence no other adjective of the same or similar import is 
required. But if Simuka is the proper name, it is not difficult to find in the lists 
of the Purdnas the person named in the Ninfghit inscription, Simuka-Sttavalana 
is in all probability the first kiug of the list of the Andhra monarchs, whose name is 
never given alike in any two works, but according to three Purdyas begins with a si or 
4i; according to two, contains in the second syllable the vowel w; and according to all, 
ends in ku. The Vayu Purdya calls the founder of the Andhra dynasty Sindhuka, the 
Matsya Purdua Siguka, the Vishaw Purdna Sipraka and the Brahménda Purdna 
Chhismaka,! Now this divergence of the authorities clearly proves that the name was one 





+ Wilson, isk, (cd. Hall, vol, iv, p. 194). Prof, Wilson's assertion that the Bhdgaeata calls the founder 
of the Andhra dynasty Balin is a mistake, For the word aif, which occurs in the verso quoted, must be taken 
as an adjective, not as a proper name. ‘The real name of the powerful Siidra servant of the Andiira aco" has 
‘been Jeft out, Wilfoni's assertion that the first Andhra is ealled Stidmaka in the Kwmdrikd Khanda I doubt, ior 
a not found it in the copy which Ihave examined, But oven if Wilford were tight, the authority of the 
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Which did fot readily give any sense if takew as a Sanskrit name, but had a strange, un- 
Satiskritie form. Hence the copyists blundered badly, and correctors tried to make a 
Sanskrit word of the unteaning syllables, ‘To this desire we owe the form Kehipraka (lit, 
“the swift one”), which, according to Dr. F, E. Hall, occurs in some copies of the Visheu 
Purana, the form Siguka (lit,, “the infant”), and Sindbuka (lit., “born on the Indus.” 
But patent as the fact is that the name of the first Andhra king is badly corrupted in all 
the Purdyas which give it, there is not one form among those given which might be safely 
rogurded as the original of the others, while it is not too much to say all that can be 
easily traced to misspellings of Simuka or Simuka. The reading of the Vayu, Sindhuka or 
Sirhdhuka goes back to Simuka, Siprake, and Siguka to Simuka, while Chhismaka, the 
reading of the Brahménda, which still preserves the mc, owes its initial hha to a 
bad pronunciation of fa, Everybody who is conversant with Devanigarl MSS. will 
know how common the graphical mistakes which I here impute to the seribes really are. 
As regards the two forms Simuka and Simuka, they are for a Hindu, who, if ho is not 
a grammarian, constantly exchanges these two sibilants, and especially before i and ¢ 
in many districts always pronounces § for s, perfectly identical, Similarly the forms 
Sitavaliana and Sitavihana, Satakarpi and SAtakarpi, Vasishtha and Vasishtha, San+ 
Khfyana aud Sinkhiyana frequently occur in the same work, and it is difficult to decide 
in such cases, except where the etymology is perfectly certain, which form is the original 
one, In the case of Simuka it is possible that the form with is the older one, as the word 
might be derived by the aflix uke (like prithuka, pidhuka, kremuka, &e.) from the rare root 
syam, which according to the grammarians means “to go,” ‘to make a noise,” and “to 
examine” or “consider.” Simuka might thus mean like the fumiliar name Rudra, “ the 
roarer.” But it is also possible that the Prakrit Simuka is a strongly corrupted Apa- 
bhrathéa or Desi word. Be that as it may be, the identification of Simuka Sitavahana with 
the Sinduuka, Sipraka, &e., of the Purdnas, is not affected by the etymological question, 
But there are other facts connected with the statements of the inscriptions and of the 
Purdgas which support the identification. First, if Simuka is the founder of the Andhra 
dynasty, the fact that he bears the second name Sitavalana, agrees well with the fact that 
the inscriptions give Satavahana-kula “the race of Sitavibana” as the family name of 
the Andhra kings, Secondly, according to the Purdnas, the founder of the Andhra dynasty 
was succeeded by his brother Krishna (who appears in the Nasik inscription No, 1 as 
Kanha), and the latter by his son Sitakarni or Satakarni. ‘The second king of our short 
inscriptions is the illustrious Sttakani, Now it happens not unfrequently in Indian inserip- 
tions that the genealogy is not given completely, and even important members are left out. 
Even supposing, therefore, that the Puriinik account of the order in which the first three 
Andhras followed one another is correct, there is no obstacle in the usages observed in 
Hindu inscriptions that prevents us from taking Simuka Sitavihana as the paternal uncle 
of Sitakani, 

Tho third argument in favour of the view that these inscriptions belong to the earliest 
times of the Andhras is furnished by the alphabet. If we compare the characters of the 


























Kumarikd Khawda, which sppears to ben compilation of tho 14th or 15th contury a.b. (eee my notes, Bony 
Gazetteer, “Cambay”"), would be of no value, Eleewhore (see, eg, Zuuk Stud, vol. xiv, p. 108) Stdraka is callod 
‘8 minister of Sitavihana. 


¥ Seo Ind. Ant., vol. vi, pp. 60, 184; and vii, 66, where in a grant of Guhasens of Valabhi the name of his 
father Dharapatta bas been left out, s 
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‘Niniighit inseriptions with those used by the later Andhra kings, Gautamiputra, Sdtakarni 
L, and Pulumayi, at Nasik and Karle, the former show the following constant peculiarities, 
which consist in—(1) the absence of a thickening or small horizontal line:or serif at the top 
of letters which begin with or consist of a vertical stroke, like ka, pa, ra, va, &e.; (2) the 
absence of curves in the lower portious of the letters ka and ra; (3) the roundness of the 
letters pa, ya, la, and ha, which in the later inscriptions are angular; (4) the form of the 
letter da, which cousists of a small vertical top stroke, a deep irregular curve open to the 
left, and a small vertical stroke at the bottom, which latter, in the later inseriptions, has 
been changed to a horizontal stroke turned to the right; (5) the form of the letter chha, 
which consists of a circle divided by a long vertical line, while the later inscriptions show 
two small circles joined together, with a very short vertical over the junction or over the 
first circle ; (6) the use of the symbol su for 100 instead of the symbol éu. All these 
peculiarities are archaic, because thuy agree with the oldest form of the Southern Indian 
alphabet, ie, that which the Mauryas use, A number of other letters'vary in their forms 
and sometimes agree with the Maurya characters, and sometimes with those of the later 
Andhras, In some cases we find other variations which are not traceable elsewhere; thus 
the initial @ has the Maurya form in apratiiatachakasa (No. 1. 1. 2), and in avngiya 
(No. I. 1. 4), tho later Andhra form in aso (No. I. L 6) and aso (No. IL, L 1), and an 
unusual shape in asuratho (No. II. 1, 1), aiigirasdm (No, IL. 1. 5), &e., where the two left 
hand strokes are curved upwards and downwards, Again, va, cha, and ma usually show 
the round Maurya forms, but the first is angular, ey. in deodnam (No. 1. 1. 1), in variya 
(beginning of No, I. 1. 8), and in devi (No. IV.), the second has the later shape in cha 
(No. IV,), and the thind is angular, eg. in dhavimasa (No. 1.1, 1x Finally, the letters 
ge ind ta usually agrge with those of PulumAyi'’s inscriptions. But in sagara (No, 1. 1. 3), 
and still more in wigiraftira to (No. IL 1. 6), the ga has the angular form used. by the 
Mauryas, The same remark applies to the ta of sutino (No. L. 1. 4), dhavuaagiritansa 
(No. II. 1. 2), and a few other cases, 

‘The inferences as to age drawn from these facts will be considered further on, For 
the present it will suffice to point out that, necording to the epigraphical evidence, these 
documents may be placed a little but not much Jater than Agoka’s and Dagaratha’s edicts, 
But what, in my opinion, most clearly proves that they belong to oue of the first Andhras 
is that their graphic peculiarities fully agree with those of the Nasik inscription (No. 1) of 
Kanha or Krishna's reign, In the latter we have the same forms of da, kat, ja, rt, la, vat 
and ia, the same absence of the thickening or serifs at the top of the vertical atrokes, and 
the same vacillation as to the form of fa aud ma, ‘This complete identity of the characters 
very strongly corroborates my yiew that the Satakarni whose wife eaused the Ninaghit 
inscriptions to be incised is the Sitakarni whom the Purdnas call the son of Krishna and 
the third Andhra king. In conclusion, I have to add two more remarks. First, | mast 
repeat that I do not feel justified in trusting the assertion of the Purdyas that the third 
king (Sitakarni) was the son of the second (Krishna), He may have been the son of the 
first and have come to rule only after the death of his uncle, for it is a very common oceur- 
rence in Indian history that an uncle assumes the government instcad of a uephew who is 
a minor at his father’s death, ‘The fact thats Krishna's name does not occur in the Nandghit 
inscriptions is not absolutely irreconcilable with the Purinik aecount, but it is more easily 
explained on the supposition that Sitakani was Simuka Satavibana’s son, A usurper 
would, of course, riot be noticed. ‘The Purinik accounts of the Audhras, moreover, as is 
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well known, are not very accurate, and their being mistaken on such a detail as the exact 
relationship of the rulers is very probable, Nevertheless, I prefer to leave the question 
open, Secondly, it might be objected to my theory that the name of the fourth Purinik 
king, Pdrnotsanga, does not agree with that of Sitakani’s son, who is called Vedisiri- 
Satavahana. One answer to this objection would be that the name Parpotsangais clearly 
a Biruda, and its bearer certainly had one or perhaps more other names. He may, therefore, 
be identical with our Vedisiri-Sitavahana. The difficulty admits, however, of a very 
different solution. It is not impossible that, though Vedisiri-Sdtavihana was heir-apparent, 
he may never have come to rule-atall It must not be forgotten that the Purinik lista 
contain neither a Vedisiri nor a Sdtavahaua, and the question if our “best of royal 
princes” ever ruled, or if he is hidden under the name Parpotsanga, must for the present be 
left undecided, 

As regards the third point,—the age of the Nanfighit inscription and the chronological 
position of Simuka, Kapha, and Sitakaui, I can here only indicate shortly my views,’ 
which differ considerably from the chronological theories of Professor Wilson, as well as 
from those of Mr, Bhiu Dhajt and Pandit Bhagvanlil. I find it impossible to trust with 
Wilson to the statements of the Purdnas regarding the order and duration of the Maurya, 
Sunga, Kanvayana, and Andhra dynasties, and to fix the accession of Simuka-Sipraka, in 
21 BG, by the simple proceeding of adding the years of the first-named three dynasties, and 
deducting the total from 312, the year x,¢. in which Chandraguptas’ coronation is supposed 
to have taken place. ‘This method is charmingly simple, but hardly in accordance with the 
canons of historical research. Its incorrectness is proved by the fact that it throws the 
reign of Pulumiyi, whom Ptolemy in 150 a.p. mentions as a ruler of Baithana or Paithan, 
into the fourth century 4.p. On the other hand, I am unable to agree with Mr, Bhi Daji 
and Pandit Bhagviulal that Gautamiputra Satakargi [., who overthrew the Kshatrapa Naha- 
pina, must have done so between 124-135 a.p., because Nahapina’s latest date is Satnvat 
46, and this Sazhvat is the Saka era. Nor ean I assume with them that Ptolemy’s dictum, 
“Baithana, the royal residence of Siri-Polemaios,” must mean that Siri-Polemaios, 
whom they, following Lassen, rightly identify with Gautamfputra Sitakarni's son, Siri- 
Pulumayi, ruled at Paithi-Pratishthina, at or shortly before the time when Ptolemy 
wrote, ie, in 150 Bc, Least of all can I concede to Pandit BhagvanlAl that it is per- 
missible, after upsetting the chronological system of the Purdnas, to invoke their help 
for chronological purposes, and assume that the years which some of them allot to the 
various reigns have been correctly given, and to fix the dates of kings with the help 
of the Puripik figures. As regards Ptolemy's statement, it gives nothing else but 
an extreme limit beyond which the reign of Puluméyi-Polemaios cannot be placed. 
‘There are good reasons for believing that the two names denote! the same person, But as 
we do not know from what source Ptolemy drew his information, and as a note like that 
which he gives would be equally correct both if Pulumiyi lived a long time before the 
geographer, and if he were his contemporary,’ it is not possible to make Ptolemy's assertion 
the starting-point of a chronological calculation. Further, as regards the Purdnas, their 








2 T trust that I shall soon be able to treat the question more fully in a treatise “Cn the Royal Inscriptions 
of the Western Caves." 

+ Similarly a geographer of the present day describing Germany would be quite correct appending to the name 
Bertin, the note, “ the eapital of Frederic the Great,” and a historian of future ages who would infer from this 
atatoment that Frederic the Great ruled in 1882, would make, as we all know, a serious blunder. 
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aim is to bring the history of India into the frame of the Yuga theory, For this purpose 
their authors have to pile dynasty on dynasty in order to fill a space of many thousand 
years. Historical research has shown that they possessed some reliable information not 
only as to names, but even a to years, In the case of the Andhra dynasty, the coins and 
inscriptions prove that the order in which the corrupt forms of the names Gautamiputra 
Sitakarni, Pulumfyi, Sakasena (Sirisenc) Mathariputra, and Gautamiputra Yajiasrt Savakarni 
are given, is perfectly correct, as well as that Simuka, Krishna, and SAtakani reigned a 
considerable time before the former princes, and followed each other closely. But it by no 
means follows that all the other names or the order in which they are given are reliable, 
Nor is there any guarantee that the dynasty of Simuka-Sipraka ruled during about 450 
years, much less that Simuka-Sipraka reigned 350 or 860 years before Gautamiputra 
Sttakarni I. All these points have to be proved. Though I think it right and necessary, 
therefore, to look to the Purdyas for the kings mentioned in the inscriptions, I deny 
the possibility of making up a chronological account of the Andhras with their help. 
It seems to me that the ouly means for approximatively fixing the age of the group 
of kings—1. Simuka, 2 Kyishya, 9. Sitakaui—and of that containing 1. Gotamiputa 
Sitakmiyi, 2 Pulumiyi, 3. Sakasena Madhariputa, 4, Gotamiputa Siriyafa Sitakarini aud 
5, Chandasiri, are epigraphic evidence, and the synchronisms with the Western Kshatrapas, 
who date according to an era, not according to regual years. ‘Che syuchronisms which the 
inscriptions and ruins allow us to establish are: 1. Gotamiputa Sitakuhpi was a eonteni- 
porary of Nahaptina, 2 Pulumfyi was a contemporary of Chashtaua. 3. Gotamiputa 
Siriyatta Satakarini was a contemporary of Rudradiman,! whose reign fell between 72 and 
101 of the era used by the Western Kshatrapas. The initial point of the latter era can be 
Aetermined approximatively by the following process, ‘The Kshatrapas ruled over Malava, 
Eastern Rajputind, and Gujarit, 'Thoir power was destroyed by their immediate successors 
the Guptas, whose first date in Mélava is the Gupta year 83, while the latest date ou the 
coins of the Kshatrapas is Sarh 310.! ‘These two dates must, therefore, nearly correspond. 
‘The Gupta era began about 190 A.v,,? and the Gupta year 88 to circiter 273 a.p. Hence 
the beginning of the Kshatrapa era falls about the middle of the first century %0., and 
the reign of Gotamiputa Sttakatini L, who destroyed Naliapina’s power, a little earlier, 
In order to determine the date of the group Simuka, Kanha, Satakani, nothing but the 
epigraphic evidence is available, It seems to me that a comparison of the characters of 
Kanha’s and of the Nanighit inscriptions with those on the coins of tho earlier Sunga kings, 
as well as of Dhanabhiti’s inscription on the Bharabut gateway, which, owing to its begin- 
ning suganam raje, ise. Sungdniin rdjye, “Tn the reign of the Sungas,” must be counted 
among the documents of Pushyamitra’s successors, incontestably proves that the Nandghit 
and Kanha’s Nasik inscriptions belong to the first half of the second contury .c., i.e. were 
incised between 200-150 nc, It agrees with this estimate that the differences between the 
characters of Gotamiputa Sitakarini’s and those of the Nanfighat documents are such that 
it is not possible to place them, as Pandit Bhagvanlal has also seen, at a distance of more 
than about 100 years, 











1 The latter assertion becomes particularly probable by Campbell anid Dhagvinlil' discovery of a coin of 
Sitakashni designed on the model of the Kshatrapa coins, 

# Genoral Cunningham's unpublished coin, 

# This date is now substantiated by Sir E. C. Bayley’s discoveries of Gupta dates on the Kabul coins and other 
epigraphic 
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It now remains to notice the importance of the large inscription for the history of 
religion and civilisation in India. First, it proves more clearly what indeed may be 
inferred from the names of some Andhra kings, e.g. from Siriyaiia or Yajfiasri and from the 
Nisik inscription No. 14, that this family from the beginning to the end adhered to the 
Brabmanical faith, and, though willing to support Bauddha mendicants by liberal gifts, did 
not follow their heretical teachings. This fact, to which I have pointed already in my intro- 
duction to Apastamba (Sacred Books of the East, vol:ii, p. xxxvi), taken together with the 
other fact that Southern India produced a number of ancient schools of the Taittirtya Veda 
and of the Sdimaveda, some of which seem to have had their home in the Audhra country, 
disposes of the view frequently advanced that the non-Aryan races of Southern India owe 
their civilisation to Buddhism and Jainism, and that Brabmanism is, in Southern India, 9 
modern interloper. Secondly, the second part of the large inscription shows that the asser- 
tion made in the school-books of the Brihmans regarding the costliness of the great Vedie 
or Srauta sacrifices are not exaggerated, and that the so-called Danastutis, occurring in the 
Rigveda, name comparatively speaking small largesses which the Rishis reecived from their 
royal patrons, Thirdly, the invocation namo Savikarisana-Vasudevdnan Charndasatdnarn 
mahimdvatdnamh, “adoration to the two descendants of the Moon, Sazhkarshana and Visu- 
deva, who are endowed with majesty,” furnishes an important addition to the materials 
proving the early provalence of the worship of Krishna and his family in other countries 
than the Doab, where the Greeks already found the club-bearing Krishna-Vishnu installed 
as the tutelary deity. 


Il. Kaynent Isscrrertoss. 


‘The first fifteen inscriptions, given below, have been read according to the facsimiles 
on pl liz For the following ones I have used Dr. West's eye-copies (Jour, Bo. Br. Roy. 
As. Soc., vol. vi, pp. 1-14) and some unpublished materials, A portion of the Kapheri 
inseriptions has been translated by Dr. Stevenson in his usual style (loc. cit, vol, v, 
P. 1 8eq9.) 


No. 1 (West's No. 1) beneath a standing figure of Buddha, in a recess behind the 
dagobi Cave No. IL— 
1. Nannavaidya- 
2. rino 
3. Bhiskarah , 
4. Bhicavib, 
5. Chelladeva: 
6. Boppar 
7. Thatta Khasu avvat po- . 
& hoi [i] 

‘The inscription, which shows some Sanskrit nominatives, and ends with two Prakrit 
words, seems to record merely the names of some Brahmans who visited the eave, viz., 
Nanna, ie., Nand, a physician; Bhaskar, Bhdravi, Chelladeva, Boppai, ie., Vopadeva, 
and a priest or Bhattjl, whose name may be read Khasu or Besu. ‘The concluding two 
Prakrit words are not quite clear to me, but it seems likely that their meaning is equivalent 
to the Jaina phrase nityay pranamati, which is often read on votive statues. Avva-imight 
stand for Sanskrit aryayam, oraryaye. Alphabet, Western type of the fourth or fifth century. 


* 
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Cierfs 106-2) 
No. 3,on the back wall of Cave IL.’ above a bench— 
1, Nasikakasa Naka- 
2 nakasa sata deyadhama (()] 


— A seat, the meritorious gift of Naganaka (Nakanaka), (an inhabitant), of Nasik.” 


The word sata is probably a corruption of Sanskrit sadah, Language, Palt; charac 
ters, Andhra type of the time of Pulumiyi, or a little earlier, 
(Wests 6.3) 
No. 8, in the same cave, near a tank— 
1. Kaliyana{nd] suvayako(lel}rnsa Samida- 
2. tasa aha sagha(ghoJun panifya]ka doyadhathma (') 
—"A cistern (2), the meritorious gift of the goldsmith Samidata (Svimidatta), of 
Kalyana (associated) with the community (of ascetics and lay-brethren)." 


Dr. West's facsimile reads plainly Kaliiiyand (ublat,) which is required, and saghdne, 
ie, saghena or saghend, Language, Pall; Letters, Andhra; Date, about or shortly after 


Pulumiyi! ‘i oe ‘ 


No. ox the right-hand gate-post of the Chaitya cave (No, ILI,)— 


1. Ratio Gotamfiputasa Li Otel 
2, Sotakarinisna (sashvachare , 
& mhapakho parichame [5 divaso . 
4, vipijakebi utt(l) . . . 
5. yuya uparhnehi gif 
6. Khitiyehi bhato[hi 
7. Gajasonens Gajami{tena 
8, kapathiyi cheti{ya . . 
9, dchariyanath nikifyasa . wit 
10. nfyfinath parigaho pa(tithipitash . I 
11, tapitdnath abhatitafnast) . 
12, pAjdya kufubint{ne balanash bai[kanat] 
19, savatasa bhigineyAna nik{}yasa niti) 
1M. vogasa cha aga patiasiya savvaso{ tina] 
16, hitasukhdya hotu [|] otha cha nava . .] 
16. ki pavajito thord bhadata-Achald Uiidarhfta-] - 
17, Gahali bhadaahta-Vijayamita bhadata-Dof dhiko) 
18, Vhadata-DhamapAli uptesko cha negamo A{nade-] 
19, puto Aparenuko samApitif | ] Achari{yina therinash 
20, Whadata-Seurhlinath sisena uparakhitans bha# 
21. data Bodhikena kata selavaghakthi (niya]kami- 
92. sehi kaghichak[oJhi mahdkatak{eJhi khadara- 
‘ 23. Kind cha mfphilcend [)] 


(“On the ... day) of the fifth fortnight of the hot season (of the . . . year) of the 
king, the son of the Gautami queen (the lord Siriyaiia) Satakarni. By the merchants 
Sey ae , born of... nu,..... the Kdtiya brothers. ....... Gajasena, 
«(was erected) a chaitya which will endure until the end of the kalpa, 


+ ai? 















‘Gajamitra. . 








1 Seo auife, vol iv, p. 63, * 2 Read Sitakariniena, : 
+ Possibly wna is to be rea, + Possibly seea + tasa to be read. 
® Read wparakhitund ; dha looks like su. 
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in houour of their deceased parents... .. . and, after securing « most excelleut share 
(of the merit) for their wives, sons, daughters, stepbrother, the crowd of their sister's sons, 
and the multitude (of their blood relations, also) for the well-being and happiness of all 
sentient creatures. And... . an ascetic, the Thera, the reverend Achala, the reverend 
Gabala, the reyerend Vijayamitra, the reverend Bodhika, the reverend Dharmapala 
and the lay worshipper, the merchant Aparenuka, the son of Ananda, have completed 
(this) new’)... here. (The work has been) executed by the reverend Bodhika, the pupil 
of the teacher (and) Thera, the reverend Seurila, (who acted as) overseer, together with 
the stonemasons»... ... 0-4. and with the polisher Skandaruki (Khadaraki).” 





Regarding the state of the inscription and the causes of its mutilation, see Dr. West, 
Toe, cit, The restoration [Bhdddya]utydnam (I. 9) is supported by No. 37, (West) 1. 2. 
‘The wording of the lutter inscription must be compared for the next phrases of our inserip- 
tion (|. 10-15), At the end of line 13 mite or bundiu may also be thought of. It is 
difficult to offer a plausible conjecture for the restoration of the end of line 15. 1 think of 
nava-kasimenn, which must have been followed by the name of the pavajito, the last syllable 
of whose name hd (read ko) is preserved in 1. 16. It seems tome that the Kanheri Chaitya 
was begun by the merchauts Gajasena, Gajamita, &e., and finished by the persons named in 
115-19. The name Anada (|. 18) may be restored according to No, 15 (West, 44—I. 3, 4), 
where the names of Aparenuka’s relatives are given in full. For the active meaning of 
sumdpita have completed,” compare patithipita “ has erected” in the Jaggayyapetts inserip- 
tions (Ind. Ant., vol. xi, p. 2 Sewila is a curious name, but may stand for Saivala. 
Ll. 22, 23 contain several difficult words which apparently denote various artisans, ‘The 
modern Gujariti kadliyo, “ bricklayer,” may be compared with kudhichaka, 

Wats f\.5) 
No. Son the left-hand gate-post of the Chaitya eave (No. UL)— 
ies oeatinns Khabhilakaresu_adha- 

alka Jehfe}tinsa bha- 
Iakirasa « (pa}vayitinn ya 
nivi [da}@ Soparakahire ha- 
« [tijui 8 Kaliane Abilikivihire choti- 
+ tupathdnasdl(a) ovarakini Patithine vihi 
igupasadari{ya] chetiaghara ovariké terasa 
» svakhayaniviké [R]ijatalika-Paithinnpaths 
« sana chulika , ya kuti kodhi cha chonité sada- 
10. cevajuya [vihd}re eaghfrimo sa-akhayaniviko k[é] 
11. xipito pufaia}tha deyadbamdni cha anni pi [keiriJténi [[)] 
















This inscription appears to record, besides a benefuction at Kanheri, various meri- 
torious gifts which the donor bestowed at other places on the Bouddha mouks. The 
fragments permit us to recognise the following details :—1. Some addition seems to have 
been made to the Chaitya at Kanheri (1. 2), 2, A perpetual endowment, the purpose and 
nature of which have been lost, was given (1. 8). 3. In the Zilla of Spar (Sopiirakthfre) 
three (possibly cells) were added to some building (1. 4, 5). 4. In the Ambilikavihtra 
situated at Kalyana (Kalliene in the Konkon), a Ohaitya, a hall of reception (upathanasdld) 
and cells for the monks (ovaraka) were built (1.5, 6)- 5. At Paithan (Patithine) a Chaitya- 
griha and thirteen cells for the mouks (ovarakd terasa) together with a perpetual endow- 
ment (sa-aklayanivikd) were given (I. 6, 8). 6. In the pargana or tdlukd of Paithin, 


Le 
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called Rajataldka (2), a small temple (kuft) and a hall (koi{hi) were erected ' at the viliira 

of Sevaju (2), (L 8-10). 7 A monastery (saghirime) was built (kdrdpito) and endowed 

with a perpetual grant (sa-akhayaniviko). ‘These and other meritorious gifts were made, as 

the donor adds, for his own benefit (pu{aajyia). Alphabet, Andlra type of the time after 

Pulumiyi. 

Cvsts 6) 
No. 6 funder 4 figure of Buddha in the verandah of the Chaitya Cave (No. II.) — 

1. Buddhasya bhagavatad dasaninukiritmipitakopaddhyayae dex 
2 bhadanta-Dharmmavatss-sishyasyajbhikshor Buddhaghoshasya. et hed 
3, mahigandhubutlvarikasya Bhagavat-pratimeyarh deyadharmmab [] 

—"This image of Bhagavat, (Buddha, is) the meritorious gift of the ascetic 
Buddhaghosha, the guardian of the great gandhakutt, and pupil of the reverend 
Dharmavatsa, a teacher of the three Pitakas, who follows the religion of divine Buddha.” 

‘The reading vdrikusya (see, however, the Pet. Dict., sub, voce ndgavdrika) is not 
absolutely certain. It may be chdrita, and be translated “who undertook a pilgrimage 
to the great gandiakutt.” “By the latter term, as the position of the inscription shows, the 
great Chaitya is meant. Language, Sanskrit ; letters, Western alphabet of the fourth or 
fifth eentury ap, 

(pots no-7) 

No. 


funder another figure of Buddha* in the verandah of Cave No. II.— 
Deyndharmmoyam Sakya-bhiksho{r) Dharmmaguptasya [|] } 








his (is) the meritorious gift of the Bauddha ascetic Dharmagupta.” 


Letters and language as those of the preceding. 


salt 10.8) 
No. fo a small bas-relief dagoba in the verandah of Cave No. I1L.— 


‘Ye dharmmé hetuprabbava teshaf ... .) 


The heginping of the Buddhist creed. Language and letters as those of No. 6. 
No. a 
No. Spas asmull chamber to the left of the entrance of the Chaitya Cave (No, III.)— 





kshitasya [|] 
sarvasa- 

ti Buddha 
bhavante [[1] 


ene ae eee 


—* This (is) the meritorious gift of the teacher Buddharakshita, May all living 
beings thereby become Buddhas.” 


Letters and language as those of No. 6. 





+ Chonitd, compare Gujarat} chayarwis, to build.” 
# See vol. iv, p61. 


ict 
No, 16,Jin the small chamber, No IV. (West), just north of the Chaitya Cave"— 


1, Sidhath heranikasa Dhamanakasa bhayda 
‘2, SivapAlitanikaya deyadharima 
, thoriina bhayata-Dharhmapalinar 
4. thuba ()] 
—"Suecess! ‘The sttpa of the Thera, the reverend Dhazhmaptla (Dharmapila), the 
meritorious gift of SivapAlitanika, the wife of the goldsmith Dhamanaka (Dharma),” 
West's No, 10, Mr. West's facsimile reads plainly Bhayda, ie., Dhaydya, while Pandit 
Bhagvanlal’s omits the final a, Date of the inscription, the interval between Pulumayi and 
Gotamiputa Siri-Yatia Sitakariini II. 
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xaty fe.) 
No, Tifin a recess over the tank, No. V. (West) on the path up the hill— 
Towel + [Valsishth{i}putmsya ért-Sito[karn}ife]ya dovyA[h] Kirddamakarijfavarhapra[bha]y(a]y{4] maba- 
esbatrsfra) Re « [rJoty[ab) « . « , 
8 Sone Beas ++ dy... vfiivasyasya amityasya Saterakasys pantyabhAjanam deyadharm[z)s[b |] 


—“OF the queen... of the illustrious Sitakarni Vasishthiputra, descended 
from the race of Kirddamaka kings, (and) daughter of the Mahikshatrapa Ru(dra) 
. of the confidential minister Bac tea uteestiiane the meritorious 





As the connection between the royal lady, mentioned in L 1, and the minister inl. 2, 
is not clear, I can do no more than translate the remaining words literally. It seems, 
however, probable that the minister executed the work at the command of the queen. 
Language, Sanskrit; alphabet, Western Kshatrapa type of the times of Rudradiman I 
Kérddamaka probably means “of (the town or country of) Kardama.” A locality called 
Kardamila is mentioned in the Mahdhhdrata, see the Peth. Dict, s. voee. For further 
historical combinations see Ind. Ant, xii, “On the relationship between the Andhras and 
the Ashatrapas.” 
(Hoots nO.12) 
No. 12,above a tank with two openings to the left of Cave No, VIL— 
1, Sopfiragi negama- 
2, sa Samikupfsaka- 
‘8. ea podhi deyadhama [ ||] 
—“A cistern, the meritorious gift of the lay-worshipper Samika [Sramika’, 
Svimika?], a merchant of Supra (Sorpiraka}” 


Language, Pall; letters, Andhra type of the time of Gotamiputa Sitakarimi I. or 





PATOETE ele 18) 
No. 18;{close to the preceding — 
1. Che 
2. Roh Ld 
. 3, Sulasadatasa podhi 


4. doyadhathma [|] 


—A cistern, the meritorious gift of Sulasadatta, son of the goldsmith Rohint- 
mitra of Chemula” (Simylla, Cheval, or Chaul). 





1 Seo vol fy, p63. 


ba 
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4 Language, Pali, Letters, Andhra, Date, the period between Sitakani of the Nanighit 
and Gotamiputa Sitakaiani L, as is shown by the archaic form of the letter da and the 
prevalence of round strokes in sa, pa, fa, and ya. 


No. fests No. 19), outside the verandah of Cave No, XXXVIL— 
1. Sidhath rafio Ma[MA}/hariputasa Svimi-Sakasenasa 
2. savachhate 8 gi pa 5 diva 10 etdya puviya ka- 
3. liyanakas nekamasa Venhunathdisa pOtasa nega- 
4. masa gahapatisa . .°. tim I[e}on poftilihipi- 
5, ta sabi Ayyak[oJna . sena subd pitu[nd] Vephuna- 
6, din eahd mituye Bodhisamaya sabi bhi- 
7. [bund . , ] hathin8 sabi (saJvena (n}i[kiyeneti] 

—" Success! On the tenth day of the fifth fortnight of the hot season, in the eighth 
year of the king, the lord Sakasena, the son of the queen of the Mathara (Midhara) race. 
‘On the above (day) the merchant and householder . . . . . ti, the son of themerchant Vishnu- 
nandin (Vepbunaiidi), an inhabitant of Kalyana, made a.cave, (ie being associated) 
with the venerable . with his father Vispunandin, with his mother Bhadhisams, 
with his brother... . hastin (bathi), and with the whole multitude (of his relatives)." 


Sakasena appears plainly on Mz, West's eye copy, while on Dr. Burgess's facsimile it 
looks like Sikasena, Bhagvnlal's emendation (Jour. Bom, Br. R. As. Soc., vol. xii, p. 408) 
Sirisena requires confirmation, According to Bhagvanlil’s facsimile the name of the donor 
ends in tta, according to Dr. Burgess’s in ti (Sivabldti?). Regarding the place which 
‘Maghariputa Sakasena holds among the Andhra kings, see Bhagvialal’s remarks, loc. cit, 
and vol. xiii, pp. 306, 307. 












No, 15 (West's No. 44), on the left-hand side wall outside the verandah of Cave No. 
LXXXI— 
1. Sidbath |) 
2, Ratio Gotamiputass SAmi-Siriyafia Sitakanisa eata[valchhure 16 gi-* 
3. mb{ijua pakha 1() divase 5 Kalaydnavithavasa negamasa Ana- 
4. daputasa usi{paJeakasa Aparenusa sa{pa)rivirasa sabi 
5, kudubiniya Anadamita Ju(!) (A]ya sah’ bilakena Anadena 
6. saha cha supbfAJhi Ana... . la. sipecha(!) dhimadev[i}ya 
7. saha [cha] . . . vena Abavi(f) apana imipitaro udisa? 
8, pliva{te] Kanhasele lena kodhi cha deyadhimafit] chitudise 
9, Dhikhusaghe padithipite sivasai{A}oash hitasughatha ([}] 
10, ctasa cha akhayanivi dati kthipandn[i] satini be 200 
11, saghasa yova hathe palike sate etha cha ddhepana- 
12, Khotiynsa kheta gime Magalathine bhoja kapati eto 
15, sathghena ditavath chivarika sojasaka paliko cha mise wtukile [J 





—Suecess! On the 5th day of the Ist (#) fortnight of the hot season, in the year 16 
of the king, the son of the queen of the Gautama (race), the lord Siriyafia SAtakani, 
‘The lay-worshipper Aparenu, the son of Ananda (Anada), a merchant residing in Kalyiina, 





4 Seo Arch. Report, vol. ix, p. 70, . 

+ 1.2. Possibly Siriyashfia ; the last aa of Sitakuniss stands below the line. 

* 1,7. The letters in the middle of the line are very indistinct and uncertain; perhaps puhaviapena or 
“aleya to be read. 
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has excavated, together with (his) family, (viz.) together with (his) wife JuvArinika (?), the 
mother of Ananda (Anada), together with his son Ananda (Amada) and together with his 
danghters-in-law, (the wives of) Ananda........ Dharmadevi (Dhimadevi) and 
together with .......-.- a cave and a ball, in the mountain, the hill of Krishya 
(Kaphasela) for the community of the ascetics from the four quarters of the horizon (to be) 
« meritorious gift for the benefit of his own parents, and for the welfare and happiness of all 
living beings. 

“ And he has given a permanent endowment (of) two hundred kdrshdpanas, 200, even 
into the hand of the community, two hundred bearing (a monthly interest of) one kdrsha- 
pont. And here the field of the half-paya-owner, in the village of Mangalasthina (Ma- 
galathina) may be enjoyed. Out of (the interest and the revenue of) that the community 
shall give ‘a piece of sixteen’ for clothing and in the season the value of one kdrshdpana 
a month. 


‘The date of the inscription proves that the figure 19 or 20, which some copies of the 
Parinas give for the duration of YajiaSri's reign, comes nearer the truth than Professor 
Wilson's statement that he ruled nine years only. The endowments appear to be two— 
(1) a principal of two hundred kirshipanas, bearing one per cent a month (see Arch, Rep., 
vol. iv, p. 102, No. 9), and (2) half a share of the produce of a field at Maigalasthina, 
the modern Magthin, which lies in the neighbourhood of the caves (Jour. Bom. Br. R. As. 
‘Soc., vol. vi, p. 13). I take ddiapana-khetiyasa, which, as this inscription invariably 
lengthens a short @ after which an r has been elided, stands for ardhapayaksletriyasya, 
in the same sense as the modern Indian an cight-And or half-rapi, owner. ‘These phrases 
are used to denote a person who possesses a right to half a share in a property. I assume 
that Aparenu possessed the field in question, together with an unnamed eco-partner, 
and made over his share of the produce for religious purposes. I intentionally translate 
sumgha by “the community,” and understand thereby the whole Bauddha community of 
Kalyana, not the asecties alone. Saiigha seems to have in this case the same meaning in 
which the Jainas invariably used and still use it, viz. the community of the faithful, both 
lay and cleric, 





No. 16 (West's No. 16) on the left-hand side-wall outside the verandab of Cave No, XII.— 
1, Sfi}ahafws] Kaliyaftia} . . sa - - . ya Sfi]vamitass putasa negn- 
2 masa Dhama . . « - Badhakena saha cha savena partvi- 
3. rana bavi (1) ~ la{ya}oarh plyiyapodhi dsanapedbika- 
4. yo pidho a . . . cha kamo cha deyadhama chitudise Dhikhussghe pa- 
‘5. Uphdpita mé{ti)pitaro udisa savasatubitasughaths [|] 
6. ofl cha akbayanivt cba dat [] 
7. eto cha vésdrate vasatasa bhikbupo chivarikakihipand solasa pate I[e}+ 
8, sa updhaniga cha kahipano utukile (cha) padiko mise vasatasa di. 
9. tavo setepa lena padingitava [|] Kiliyape cha vihire Gashdhérikbbari- 
10, yafst] bagabhath bhojanachitusila cha deyadhasima [|] etesi pi akhi* nivt data Mukudasiva- 
11. yi [vilyath nivesapam | Jeto be bhakd bigubhasa Dhaka chituslasa vibiira dasakini chivaris 
12. kiini ehitusila cha (bhiaka f)]* 














117, For the last sign, Z, the vowel is indistinet, 

* 1. & The ad of mpdhapdoa stands below the line, 

* 110. Le akhayd. 

* LAL, Possibly yifhdyaa, Read vihdre. 

#112, The last two signs are indistinet, and one might read! chataka (chatuchka} 
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— Success! . . . a cave, a water-cistern, benches for sitting on, a chair, a . and 
‘a flight of stairs (?), have been erected for the community of mouks from the four quarters of 
the horizon (as) the meritorious gift of the merchant Dharma . . ., the son of Sivamitra 
+ sss. an inhabitant of Kalyfga (he being associated with) . . Buddhaka 
and with his whole family, in honour of his parents, and for the welfare and happiness of 
all living beings. And.a permanent endowment has been given there. And out of (the 
interest of) that, sixteen hirshdpanas are to be given (to defray the expense) for clothes to 
the ascetic who resides (in the cave) during the rainy season, some trifle for (his) almsbowl, 
and one Adrshdpana for (his) shoes, and in the seasou (the value) of one kirshdpana a 
month to him who dwells (Where). With the remainder the cave is to be kept in repair. 
And in the monastery at Kalyfna, in the Gandharika-bhami, a (house) with two apart- 
ments and a quadrangular dining-hall (have been built as) a meritorious gift. A perpetual 
endowment has been given for these also (vis.), a dwelling-house in the Mukudasivayivd. 
Ont of (the rent of) that two shares (are to be spent) on the house with two partments, 
(three) shares on the quadrangular hall, ten (shares) are (to be given to thé ascetics) in the 
monastery for clothes, and one share (to those) in the quadrangular hall.” 

‘The exact meaning of utukdle pudiko mdse vasatasa datavo is not quite clear to me. 
Possibly food of the value of one karshdpana is meant. Padiagitava is the fut. part. pass. 
of a denominative, derived from Sanskrit pratywiga, Pali pachchaiga. Gaindhdrikd- 
Dhamt is apparently the name of a ward or street of Kalyana (Kalliene in the Kon- 
kann), and Ghamt is probably derived from the Sanskrit bhrami, “circle, arrangement of 
troops in a circle,” &e, In the present day the Anglo-Indian equivalent would be “the 
Kabilt Bazar.” Mukudasivayiva or yithé is, of course, likewise the name of a ward of 
the town, No numeral is appended to the second bidkt (bhdgdh) ; hence the plural has to 
be taken in its original sense of “three.” The total of the shares amounts to sixteen, and 
this shows that the now usual division according to Ani-shares (16 Anis=1 Rapl) is 
exceedingly old. 

The alphabet of the inscription is of the Andhra type, of the times of Gotamiputa 
Siri-Yaia-Satakarini. 

After data (1. 6) a large blauk space of one and a half lines has been left. Probably it 
was intended to insert the nature of the first-mentioned perpetual endowment. 








No, 17 (West's No. 17) on the left-land side-wall of the porch of Cave No, XIX.— 
1. Sidhath fchari{na] bhayatdta[rina) bhituno pavajitam Apadass 
2 lena deyadhamarh eaghe [|] akhayanivi ding [|] eto chivarikah dita. 
3, va chhaka , nash aba savebi nitihi (] 

—"Success! A cave, the meritorious gift of the ascetic Ananda (Apada), the brother 
of the teacher, the reverend (Antara 2), for the community of asceties, A permanent endow- 
ment has been given. Out of (the interest of) that (the expense) for clothes is to be given 
to (the ascetics). (The giver is associated) with all his blood-relations.” 

Letters, Andhra type, about the time of Gotamiputa Siri-Yafia-Satakarini, 
‘The name of the reverend teacher has been given according to Dr. West's copy. 


No. 18 (West's No. 18) on the inner wall of the verandah of Cave No. XXIX.— 


1. Sidhath Kalianakasa negamasa Golapaksputass negemasa Tsiptlasa 
2 saparivirasa mitapitunath 
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3. puyatha lena podhi cha deyadhan- 

4 ma | akhayanivi cha dind gime 

5, Saphiusu kheta thapati [| ] eto 
ivarika bimeaka 


6. cha vasa-uthaca chi 





—Suceess! A cave and a cistern, the meritorious gifts of the merchant Rishipala 
(Isipila) (who is associated) with his family, the son of the merchant Golanaka, an inhabi- 
tant of Kalyiina, in houour of his parents—A perpetual endowment has been given (vis,) 
a field in the village of Saphiiu.... And out of (the rent of) that ‘a piece of twelve’ 
(shall be given to the ascetic) who keeps the vasso (to defray the expense) for clothes, in 
the hot season the value of one kérshdpana (each) month; with the remainder the minor 
repairs shall be done in the Mandapa and the Pravida.” 


Alphabet, Andhra type of, or shortly after the time of Gotamiputa Siri-Yatiu-Satakathni. 
—tThe feminine plural gimhdsu, ie, griskmdsu, probably caused by'the analogy of eurshdsu, 
is unusual. Mafapa, ic., mandapa, seems to denote the cave. Pavdda, ie., 8. pravida 
or prabdla, “a young sprout, or a coral,” must have here a technical meaning. A line of 
small letters, incised under the first ten aksharas of line 1, which seems to lave been a 
postscript, is illegible in the facsimiles. 


No. 19 (West's No. 20) outside the verandah of Cave No. XXXVI— 


1. Sadha ra . Mofdharipatasa Svimi-Sakase- 
2 fmme.... 





[diva 10 etiyi (1) 

+ + Yathaveya Veubunadipatrs- 
‘Uhajiya Halaniks Je- 

5. [na patithipita sat Syyakena Li . 
6 ..+..-.+.- Dhimayo . 
‘Buddhakayena sahé vi 















This inscription, which is found in the same cave as No. 14, apparently records 
the gift of the second room attached to the larger one, by the wife of the donor 
mentioned in the preceding inscription, the son of Vephunmidi or Visbnunandin, Tt seems 
to have been incised on the same day as No, 14, as the remaining letters show that the 
king was the same Madhariputa Sakasena, Though Dr. West has Sara, I think the last 
three signs of line 1 of the facsimile point to Sakase, In line 3, Dr. West has wafhavest ; 
the correct reading is probably rafhavasa, “‘an inhabitant” (of Kalydna), as inNo. 14, 


No, 20 (West's No, 23) on the back wall of the open gallery No, XXXIX.— 
[Sidhath Sop}irsyakasa manikarasa Nagapdlitasa saparlvirass lena deyadhama [ |} 
—“Suecess ! A cave, the meritorious gift of NagapAlita, a jeweller from Sorpiraka 
(who is associated) with his family.” 


For the form Sopdrayakasa compare Navighit, inscription No. IX. ‘The transcript 
has been made with the help of Dr. West's facsimile, Alphabet, Andhra type, about the 
time of Pulumiyi. 








” 
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No. 21 (West's No, 24) over a tank near the entrance of Cave No. XLIU.— 
1. Sidha theriya Uhayarita-Ghos[A}pa atevasiniye 
2, pavattikia P[o}paklasanis theriya lena 
3... paniyapodhi cha deyadhama saha bhagi- 
4. niya saha cha samanapapaakehi chitu- 
5. diso Ubikhusaghe patithépitA mf{tpitaro wdi} 
6, sa [|] akhaya nivi cha saghasa dink kAhipana aatint bo [ )] 
=? 7, eto chiarika solasaka poiiko mise cha utukile sava- 
‘8 Mo]kahitamghatha [|] 
—"Suecess! Acaye . . . and a water-cistern, lave been excavated for the community 
‘of ascetics from the four quarters, as the meritorious gift of the female ascetie, the tert 
Ponakiasana, the pupil of the thera, the reverend Ghosha, (she being associated) with 
(ler) sister, and with... .. the Samanapapaakas, for the benefit of her pareuts. And 
fa perpetual endowment has been given to the community (of monks, viz), two hundred 
karshdpanas. Out of (the interest of) that ‘a piveo of sixteen’ (shall be given) for clothes, 
and the value of one kérsidpaya (each) month in the season—(he grant Has been made) 
for the welfare and happiness of the whole world.” 








: IT am unable to determine the meaning of the compound samanapapaakehi, 
though the first part is clearly éramana, Possibly it may be a mistake for samanopisakehi, 
“with the monks and laymen.” Alphabet, Andhra type, of the time of Gotamiputa Siri- 
Yaiio-Sitakarini. 


No, 22 (West's No. 25) on the left-hand sido-wall outside the verandah of Cave No. 
XLVIL2— 
« Hhonaks{nn} [Oherdja[Bha]yota flake ma 
« tisa Kaphasa deyadhamarh lenath pfo}dh{i] k[o}dhi [chs] 
a ipstkithapita [| | okhaya nivi cha dind kihipaning .... 
4 «sata sa{ghe] eto cha bhikhusaghe chevarika ditava barasa- 
5 [ka * |] sa savalokahitasukhiya ti [|] 

Ue ae ‘a cave, a cistern, and a hall have been excavated, as the meritorious gift 
of Kanha (Krishna)... . . of the thera the reverend Hiilaka. And a perpetual endow- 
ment (viz)... hundreds of kérshdpanas has been given. Out of (the interest of) that 
a piece of twelve’ shall be given to the community of asceties for clothes, .... . for 
the welfare and happiness of all people.” 

Probably the first two lines have to be restored, as follows: [Sidhavn Kali] anakd{ya'] 
[Cerd ua [bhayata Halla }hdua aiitterdsi va Kanhasa, &e. 

‘The importance of the inscription consists in the name Kanha, Kyishya, which 
furnishes another proof for the worship of Kyishpa in the Kofikan? and in the form che- 
varika (Sanskrit, chaivarika), which proves more clearly than the usual chivarika that “ for 
clothes,” not * cloth,” is the meaning of the word, Alphabet as in the preceding inseription, 


ee 











No, 23 (West's No. 31) on the inner wall of the verandah of Cave No, LVII.— 


1, Sidhash theyinmh Uhayata-Mttabhéttna 
2 Jopari sigarapaloganfnath deyadhaniash [|] 


—Sucoess! ‘The cave of the thera, the reverend Mitrabhiti, the meritorious gift of 
the Sigarapaloganns (!).” 





1 See woh iv, p. 68, # Seo vol. ivy p. 
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Dr. West’s copy shows only navi in the difficult word sdgarapalogendnaii, while 
the unpublished one bas above the line nd and below the line na and an anusvdra 
above the line. It is possible that the mason wished to remove the nd and to substitute 
navi, If that is the case, and the whole has to be read sdgarapaloganaii, the latter might 
be taken as a genitive plural, aud the whole be translated “of the people who protect the 

” i.e, cither “of a community of traders by sea,” or “of an admiralty-board.” The 
reading sdgarupalogandnai would be equivalent to Sanskrit for sdgurapralokandndm “of 
those looking after the ocean.” Alphabet, Andhra type of Pulumiyi’s time or a little later. 
‘The ¢ shows the form which is constantly used in the Kuda inscriptions. 





No, 24 (West's No. 82), in a recess over the tafik in Cave No, LIX." 
1, [Sidhath KaliJayikaya Bholgiy’ A- 
2. [palsuhtikdya Dimiltya lena 
3 [po}hi cha Kaphasole deyadhamarh (0) 

—"Suceess! A cave and a cistern on the hill of Krishna, the meritorious gift of 
DamilA, Bhojikt of the Kofikan (Apardnta), an inhabitant of Kalyana. 

This inseription has been restored according to Dr. Stevenson's transcript, whose 
Panilit, as Dr. West states, destroyed the beginning of the lines. ‘The epithets Bloigiyd, 
Apardritikdya, of course, mean that the husband of Dimila was Bhojaka, i. the ruler, 
of the Kofkan. Alphabet, Andhra type, earlier than the inseriptions of Gotamiputa 


_Sitakamani 1 


No. 25 (West's No. 33), on the inner wall of the verandah of Cave No. LIX.— 
1. Sidhash Kaliyinikiys bhikbugiys Dimiliya lega deyadhamati 
2 podhi cha [)] 
—" Success! A cave and a cistern, the meritorious gift of the female ascetic Damila, 
an inhabitant of Kalyana.” 
Tt would seem that the small letters podhi cha in the second line are intended as a 
correction, and to be inserted after lena as the sense requires. Alphabet, Andhra type, of 
the time of Pulumayi. 


No. 26 (West’s No. 35), on the left-hand side-wall outside the verandah of Cave No. 
LXVUL— 






+ + paléfuoash) [oshteva] sisa 
+++ [m)itanakasa pavajitass 
+++ Tena (]) . < . plinlya-podht cha 
4. (deya}thama {chitu}Hiso bhikhusaghe pati- 
6, {hipitash mAtdpitaro diss savasation 
6. hitasulhatha apapo cha nivipdsabharatha [|] etasa cha akhayanivi difnd [] 
—"By the pupil of........ pala, the ascetic. . mitayaka,acave(?) and. . . 
a water-cistern have been excavated for the community of ascetics from the four quarters of 
the horizon ; for the benefit of (his) parents, for the welfare of all living beings, and for the 
fulfilment of the hope of final liberation for himself, And a perpetual endowment has been 
given by him.” 


Alphabet, Andhra type, about the time of Pulumayi—Niodydsabharatia would be 
in Sanskrit nirodndédeharandrtham, but the idiom is Gujariti or Maritht. 


i 





* Seo Arch. Report, vol. iv, p, 69. 


3 
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No. 27 (West's No. 37), on the left-hand side-wall, outside the verandah of Cave No. 
LXX.— 





Jepath paniyyafpodht cha} . 
«na Bhdrajanijgaah pratigmho [{] eta ptnni 
+ mitun cha Nardin bhljtya gharigiya Dimi- 
+ yw okka ovarako deyyadhatirmma stto cha punabhigo puttana jo- 
~ bkkapatelaga cha Aryyaghoshasya dhutua cha Sarhghadevanikitya 
yatukanait nétinayh * panatukinash panatinarh sonhiiyarh savvaseva kulasya 
{elKuinan (hitinah apagatigaid® cha stevvadatrinan cba hitrukhdriyn bhavat th aD) 









L 
2. 
5. 
4. [ya] 
6. 
6. 
t.. 





5 we + @ cave and & water cistern for the acceptance of the . . 
. Bhadrdyantyas, The merit (gained) thereby (shall belong) to... 2. 0 ss « and 
to (my) mother Nandinika. One cell (is) the meritorious gift. of (my) wife (and) lady 
Démil. A share of the morit (guined) thereby (shall belong) to (my) sonsJe. . . . « , to (my) 
nephew Aryaghosha, and to (my) daughter Satighadevanika . . . to (my) grandsons, 
grand-daughters, great-grandsons, great-grand-daughters, and daughter-in-law, and to (my), 
whole race, the deceased, the living, and the unborn; may it be for the welfare and 
happiness of all living beings.” 





I am unable to make out the whole of the postscript, which narrates how a per- 
petual endowment of 1600 kirsidpanas was given, and contains details into whose hands 
it was placed, and for whose benefit the interest was to be expended. ‘The portion 
transcribed is interesting on account of its language, which presents a most remarkable 
mixture of Sanskrit and Prakrit forms, and for the occurrence of the name of the Bhidri- 
yaniya school, which is frequently mentioned in the Nasik inscriptions. The alphabet 
shows the Andhra type, with an admixture of younger forms, e.g, in na and Sa, 


No. 28 (West's No. 39), on the right-hand side-wall outside the verandah of Cave No, 
LXXVI.— 


|. Sidhafii] upisakesn Dhenukakas{i]yasa [Kulapiyasa) 
[Dha}manakasa dhfujtuya pavantik[A]ya Si[paya the] 

. [A] ya Lhadata-Bodhikinn dtevitsinif ya] 

Aeyadhama pfa}oiyapoghi cha saba bhai 

Ratinikaya saha cha savena nitiaabadhifvage] 

va cha]budisfe} bhikhusagho) otbasu puris[esu) 

Jesu (1) patithipita mitupitara udiea savafsatdya) 

& hitasughathaf |] bhiklrusaghasa akhayanivi cha dipA eto cha (bhikhu}- 

9. sagh{iJpa chivarika ditava solasaka utukile cha... 








—'Snecoss! By the female ascetic Spa (Sarpt), the daughter of the lay-worshipper 
and inhabitant of Dhenuk@kata, Kulapiya (Kulapriya) Dhamaaka (Dharma), (wid) 
the pupil of the Thera, the reverend Bodhika (she being associated) with her sister 
Ratinikd and with the whole number of her relations and connections, a eave and a water 
cistern have been excavated (as) a meritorious gift, for the community of asceties from the 
four quartors of tho horizon (vis.) for eight persous (!) . . for the beuefit of her parents 
and for the welfure and happiness of all living beings. And a permanent endowment has 





1 L. 2 Road etto, 21.6. Read native, #17 Read andgutdnais 
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been given to the community of ascetics; and ont of (de interest of) that (a piece of) 
sixtcen shall be given to the community of aseetics for clothes, and in the season. . . .” 


Dhenukikata is doubtless the same place which is frequently mentioned in 
tho Karle inseriptions and elsewhere, It is most probably different from Dhanakataka or 
Dhafiakatuka, the Andhra capital, in the south-east, Etymologically the name means 
“the residence of Dhenukii,” and the word looks like a synonym of Dhenukdsrama, or 
Dhenuki, which is mentioned in the Mahdbhdrata, ‘The alphabet shows the Audhra type 
of the times of Gotamiputa Siri-Yafta Sitakaxnni IT, 


No, 29 (West's No, 40), on the right-hand side-wall outside the verandah of Caye No. 
LXXVIL— 
a ern? ipula.. see save. . ma 
dasamiya otifya] puviya mabiri{ja]bilikiya ma{habhoji}ya 
, biikt]ya mahtrayhiniya Khavitandgasdtake-mitnya mahb{bho}joea [Abi] 
+ Gee} ‘cha Dhepasopasa(!) bhaginiya Nagamulani{ka]ya lepa deyadhama 
Uhikusaghe patithdpita(sh) miftup}i{ta}rd [udi]sa ka. ena a. 

eee on the tenth (Junar day), On Gacabovs (date) 

Nigamulanika (Niguindla), daughter of the great king and daughter of the Mabibhojt 
wife of the Mahirathi, mother of Kharhdaniigasataka (Skandandgastitaka), and sister of 
the Mahabhoja Ahija (?) Dhenasena (Dhanasena t) excavated a cave (as) a meritorious 
gift for the community of the asceties . . . for the benefit of her parents... . . 





peer 





Letters, Andhra, Both ta and na have a loop, and are for that reason not to be 
distinguished ; na has the later form, which occurs also on the Jagayyapett inscriptions, 
‘As, however, an i, a pu, and a la, or rather traces of these letters, are faintly visible 
in the first line before the first break, it is not impossible that the inscription was dated 
according to the regnal years of Siri-Pulumayi, 


No. 30 (West’s No. 53), on a detached rock between Caves No. XIV. and XV.— 
Kaliya[na}to 
‘Nadas kami- 
rasa patho do- 
yadhama [|] 
—"'Sussess! A path, tho meritorious gift of Nanda (Nada), a blacksmith from 
Kalyana’ 





‘This inscription seems to be one of the oldest found at Kanheri, for the letter da 


has the old form and opens towards the left. 
. 


Postsoript.—Tho word Anadamdtu—Kayheri No, 44, West (Burgess, No. 15), 1. 5— 
affords a’certain instance in which the genitive mdtu is used in the sense of the instrumental, 
It is, therefore, not necessary to change, as proposed above, Vediisirimdtu (Nantighit L. p.61) * 
to Vedisirimdtuya, As regards the word bhdriyd (Ibidem), which evidently has the sense of 
bhariydya, it may also be a vicarious form for the latter instead of a misspelling, for the 
Kanheri and other old Prakrit inscriptions repeatedly show a instead of ya as the termina 
tion of the third case, It is, therefore, imaginable that this @ may have coalesced with 














DASA AVATARA INSCRIPTION. 7 


the preceding long vowel, and that thus Uldriyd (loc. cit.) may be really intended for an 
instrumental case, 


No. 31.— 

On the architrave of Cave X—the Darbir Cave'—is an inscription in eight lines 
from 11 to 11} fect long, with two additional ones of 5} feet long, but very indis- 
tinetly engraved. ‘The opening sentences have been translated by Pandit Bhagwinlal 
Indraji? It is dated in the Saka Sashvat 775 in the reign of the Rashtrakita king Amog- 
havarsha Jagattuiga, and of his feudatory Kapardi, the Silihara, chief of the Konkan, 


v No, 32.— 


On the architrave of the small cave No, LXXVIIL, just opposite to the Darbar Cave, 
is a similar inscription (West's No. 43) dated in Saka 799 during the reign of the same 
two kings. 


In Cave LXVI. are three Pahlavi inscriptions, one on the left side of the recess of the 
water cistern in the right side of the court, and consists of thirteen lines; the other two 
are on the pilasters of the verandah, and are also written vertically. Dr. E. W. West also 
discovered two fragments of similar inscriptions at the structural stipa or digaba which he 
examined.* These inscriptions have been translated by Dr, West,* and consist of lists of 
names, two companies of Pirsis who visited the place: the first having engraved two of the 
inseriptions on, 10th October and 24th November 1009 a.v., and the second perhaps also 
two—the one dated 30th October 1021 av. The fifth fragment is too small and indistinct 
to yield any information. 

The copperplate inscription found by Dr. Bird at Kanheri has also ‘been published 
elsewhere.” 


Til. Dasa Avarina Ixscrtrrios at Exvrd. 


On the west side of the mapdapa in front of the Dasa Avatira cave temple at Elura is 
a long inscription in fourteen lines in Dévaudigarl characters, of the forms used in the first 
half of the cighth century ; but they aro faintly cut and much chipped, few ofthe letters 
being uninjured, and long portions of many of the lines quite illegible. Pandit Bhagwaulal 
Indraji studied it carefully on the spot, and made a transcript of all the letters he could 
make out, of which the following isa transliteration. It is in Sanskrit verse, and contains 
29} Slokas in different metres. 


Transcript. 

(1) Oi namah | Sivitya | Anddhakrishte garishthe dhanushi sigutay& jimulagnash ops gee 
Shatiti vighatite gidhabandhepi mushtau yatah pay’ . . + sanniidapi[dabati pure] . 
eae 





= 

1 Seo Cave Temples, p. $55. ‘This inscription is Dr. West's No. 15, 

© Jour, Bom. B. R. As, See, vol. xiii, p11; and Cave-Temple Inscriptions, p. 61. . 

* Jour. Bom. Br. R. A. Soe, Vol. vi, pps 116 Mf 

* Publishod in the separate memoranda of the Archaological Survey of Western India, No, X—Care- 
‘Temple Inscription, pp. 62-66 ; and Ind. Ant., vol. ix, pp. 265-268, 
© © Cve-Temple Inscriptions, pp. 57-60. 
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(2) Dhasantushtd viyuktinay& setyetyuktovatt haram rahasi vob paydnnagendratmaja (2) [av seit 
yaina. os. pi nirmmolath pareya jipyanalint Karotyalaim prakyishtamdkrishts . 

‘ - payobinduriviyndhaikarah(3) sthiritmakah faadguna].. , 

J odee co slagn so 9h fans ea @).. 








(8.) ye kiititth kshitibbnjah kavibhily purin&h tineya sashemarati vetyadhuntps lokastasyfnvayasya kaviresha 
tanoti Kieth (6) samagrajagntitalavikalaplanaikochitaah pele oar tals Sripatint 
nua votti Khalu kab kehitai prakatartahtrakaginvayaih (8) . . . tapatha 

5 + Udhsiryovantah karttdral pristhitirthaly prayayijana . 





(4) prthite}prithochamdvikamtydmargtin Ghat acer samadakatatatadlighintadih seit ) 
Vasminh dugdlsimbul vieht}dyu[ti)dhavalayadadcandyikodbhtsittéo youhichakrasya . 
5 Repeat svimt varpphiramdydit prasamitasakalayytpndinandadA[na] , 
Dhileva ee. : ++ tapaiih vidvishiin Dantivarmmd (8) mudustyajyenn stipi 
Whdbiyitd aa... « tra vIvekinkécharya 

(6) mamijantya yom dayitind eajjanavyittadtiog (0) Mlkhydrpitamdettaya) evabbavaneabeadyipt yaya 
dvishab paiyantah kimu yuddhamuddhatarnshidchitrasthofininaJotanch tannimasmarayigate , 
é mitvanyopl nashtaryah® preksbyaahte pathikaib dacheya vividhtstenaiva nirmdlith (10) 
taxyft ovarian ++» Kamala kamalayntikshal kshunniri- 
pakshavanité nayanintayAntatoyAnvitekehitimarakshayadindrardjab (11) yasninkshont 

(@.) makhapdish kpitabhayasunatin rakehati kahupnadushfe sathponnaih sinidhasishtaiy praovaralyitayu(ys 1) 
Keshunfpatinyiyayuktya yajiat . sees (Bhakt vibudhintjire 
adchinndbhttsokaah Kalikalushamatimnaiva nipyalpavitta (12) yikiad yaaya kehapaddsvavikshatans 
Saddnikadhtmavyapade{éaka}4 Karo[ti] eathpratyapi nirmmalash jagatprusannadigmandalaoandanath yolah 
(13) durvvdrodimachakrah prithutarakstakab kehmibhyidunmflanena khydtab éaukhinkapani 

(7,) Pbtalivijayamubivikramiviptalakshioth kshonibhirivatart vishamamahipatestasya stnurnpipobhat minyo 
Govindarijo haritiva harindkshfjanaprirthantyah || (14) yasyimalai(hi] prayatabhtipativacheibalasya? rims 
bhirimacharitasya sahasrasnabkhyaih Anandabhirgunasatai[h] prasyitainidigiintiah vyiptash jafga}tkaradatairiva 
‘Htaramnel (15) tasmi . Janm ripyjanatimirikindachandirién ... meshah punyaib 
prajandin signtasamnakripaly kelpavrikshiinukiet Dhitspanndrttibitet 

(8.) kalikalushiajushi + + makisi rljaget Karkkarijal) khara . . . ra[kburilkehepa Yuibdoshitarih 
(16) yasydrtdhasya naktaxh niyotanyipajanisthiinadindyakintarh ramyaih honayasya prishtadh pravaratar- 
mani grepiiimghAsandhkah varastribiratiradyutitamlamahiratnarochigsikhabhih. kimuts dhvastendhakare 
na sitakamkaral .. 6... 2... yaih (17) dabpripavasichhitamanorathasamvidhina nirndsitisthibud- 
hasirthamanobhitipab yah kalpapidapamaptndusitoruktetti 

(8.) rinandibhirgupaéataindbartchakirs | (18) tasydthOdpiuvanapakimamshims bhaguisivironnatih kshiptal 
kshudearajah prajiparibhavavydpattivichchhittikit mfsdynddikkarikumbhabhittivilasatktrttipratitiyataah . 
Aya Avijrmptfirajitajayal strindrieAjob sutah | (19) yo michebharyamanfetyaktryavinukbah proch- 
ehhirya'dhairyodedhil, dhyitva sajjanavrittamesbs sukritaih . . dhfrograbit ynsyidyapi gunail 
fodtikasuchibhirdhimaparain tatsamamh bhrimyadbhirana bhavolkhile 

(20) nudaradasn Wushsachchhalonipyate || (20) ynrpnidramAnadeshich tanaynstasya ayavartmasnyasituay st 
DantidurggnrdjaseakalamabpAlanithobhat (21) yasyn harcriva ehasitash atikeitairon bhavibhih kaiéehit 
fakyamanukarttumamalaih narapatibhirnndpi simpratikaih (22) dandenaiva figiya Vallabhubalath yal 
Sandiubhapidhipwh Kiiichléah oa Kalitiga-Kofalapal Sridailadoseévaraty soohinMalavalataTasbkangi- 
patinanyiahécha nity vadarh yah SHVallaba 

(11,) thmaydpa charayash nyasya dyishdmh tnstake | (23) éauryonityatayishta yab prathanakath tejasvind marutich 
tyigendindumadatmaja raymayaindronaih guruth prajfayh ripenipmtimena manmathamaths sthemnd 
‘suvarypichalamh Itvayyens éaghokamujvalayagal subliekpito (yath] pathal (24) devah . 

+ mavarspurikarath Witmasentnuyhtash prubvaisbhipendrayrindalh  pariyitamabbayairngraseno ivi 

yylpadywidharttumeka prasabhaparnkaridhyansasasiskiradaksho Bibhachehh‘urdushtanigo 












































1 Read tasmind * Read ériyah, * Read "talarya. 
+ Read “mdtearyn’, * Read "protadrya © Reaul Utbhata’, 
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(12) Jayinamiva pari sefmahirdja-Sorvyah || (25) dattat yenojjayinydimayi ngipatimabdddnansscharyabhdtade 
nylyyath sunechintyadiptadyutitwhukanakah ratnamoktivatsuhanth amdyilkydktrgyamanyath divasamavirae 
Aatriptadindthisirthuah karttueh kridamaparvvdimaparnnripatibhil avapnakilepyantpyéth | (26) dhaureyaih tw 
prukpishtarh sakalavasumatibhimdhde{tvayogyash drishtvaivarh dlaghaniyah raghnnaghushanrigeshvapyn- 
ishifanh ya... «5 tsarvvaib dviphipatyash parmavijalyina] 

(18.) midaraischdryasira:) prltah, priddteayaemal mushitekalimude rijasiahghtya? vedha J (27) yasmdiobkbari 
Avishaihtah sumabad upachitinh pripurishta vidishtdsebitranh ehittena vittah chiramabhilashitarh yattac 
dovirthistrthih bhrityssadbhogeyogum bhayavidhuradhiyah pripinastrisandéaah vyiddhish dharmmasya 
viprily sukhamubliruehitarh Dandhumitriptavansgll | (28) yaaydkhanhditavikramasya katakendkramya 

















Hrakshitish saudheamithkrita-Gurjjarendraruchite ramyo ss... Anivtasthushiah mndntibhi.. . .. . Alte 
sgarikusurabhi 
(14) protkapipadmakarah dhaeityishvapt pusbkareslvapi . so 5 = + + nibhischiranh | (29) yaaydstodayasa 





Minuvanajeshdtkarhpikarpotpalé(h) winddhath kimijonailavangarumanogandhindharnuktalisbu vyikirgeshu 
Intagriheshvaviralah karppirarey thar, 


‘This fragmentary inscription is interesting, as it gives us two earlier kings of the great 
Rashtrakéta dynasty than are mentioned in the copperplates, viz., Dantivarma and 
IndrarAja, who must have reigned about the beginning of the seventh century, It then 
continues the dynasty list with the usual names of Govinda L., Karka, Indra, and Danti- 
durga, the latter of whom is described as placing his fect on the necks of his enemies, and 
made the Vallabharija (that is, the Western Chalukya king, Kirttivarma IL) his tributary, 
besides subjugating many other kings, whence he took the title of Sri-Vallabha, ‘There is 
mention made of a Maharija Surva, perhaps the brother or first minister of the king, who 
is also praised. ‘The last two verses apparently describe him as coming with an army and 
staying at this temple. A Gurjara rija is also mentioned. 

‘This Dantidurga, we know from other inscriptions? must have ruled about a.p. 
725-755, and it is probable that the visit to Elura mentioned in this inscription was con- 
nected with the dedication of the Kailisa temple or of the Disa Avatira one. Of his uncle 
and successor Krishna L, we are told that he established himself at a hill named Ela- 
pura, where there was a famous temple of Svayambu-Siva: this place has not been 
identified, but may possibly have been on the hill above the Hluri caves, on which, beyond 
the modern town of Rozah, are the remains of an old Hindu city. 








1 Rend ‘siinhdya, 
* Seo Reports, vol. ii, pp. 31 M8; Ind swt, vol, v, pe 144 f,; vol vi, pp. 99-725 vol. j, pps 205 A; vol. 
vii, 210; and vol. xi, p. 108, 
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